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Work oi Veoas 
One Feature of | 
Unique Display 
i Objects Collected by 

Henry C. Lawrence Make 


Extraordinary Exhibition 
in American Galleries 


Notable for Its Unity | 


French Genius’s Paintings 
the Ones Bought in Paris 
by Jacques Seligmann 


By Royal Cortissoz 


It is an extraordinary exhibition that 
fills the American Art Galleries, one 
of the most extraordinary ever seen 
nere or, for that matter, anywhere 
else. Part of the space is given to the 
Gothic and other ancient objects of: 
urt brought together by the late Bones | 
C. Lawrence. Three of the remaining | 
rooms are hung with the works of 
Degas which M. Jacques Seligmann ob- 
tained from the sale of the artists’s 
studic effects in Paris two years or 80 
ago. Ordinarily, such a collocation of 
things would make only a doubtful 
harmony. In this case we have a sin- 
gular unity. 

It is due to the unity of the French 
gwen.us {n all ages. These two collec- 
tions illustrate perfectly natural 
trunsition from the Middle Ages to 
modern Paris. It is as though one 
were to pass from the Musée de Cluny 
to the Luxembourg. Two nominally 
different atmospheres are Loninne 
but, as a matter of fact, what we ob- 
‘Berve is a kind of sequence in the 
world of the spirit, a sequence which 

egins with the cathedral and ends 
in the coulisse, illustrating in both the 
same racial temperament. 
Mysterious Glamour 


The age of faith in France produced 
that miracle of form which we identify 
in Gothic structure. The age of some- 
thing like decadence in Paris produced . 

~in Degas a kindred type of form, a ty i 
dedicated, ag were the medieval : arc’, 
bects, to. an ideal of art thy cas 
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” thé late Heptandaubawrence. yesterday 


$451,057 TOTAL FOR 
; H.C. LAWRENCE ART! 


Two Gothic Tapestries Bring 
£9,000 Each. 


The final session in the Henry C. Law-! 
rence sale of Gothic and other an-! 
tiquities at the American Art Galleries | 
yesterday afternoon totalled $102,185, 
making the grand total for the éntire 
sale $451,057.50. 
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‘Hine this.aiterngon. 


$451,057 for Art Objects 
$102,185 Paid on Third Day of 


Two items went fer, 29.0049, each, the 
= highest sulla pie —— = Gothic | 
Mille-fleur tapestry. with animals, to! 


me & OOIRTS tapectrs and a fragment of late! 
Gothia “trpestry, one of the famous 
“Story ‘of Salvation” series, to W. W. 
Seaman, agent. Other items sold, the 
buyer and price, were as follows: 
French Gothic oak court cupboard, 
fifteenth century, W. R. H 
French Gothic oak court cupboard, 
fifteenth century, W. R. Hearst 


Ba ges oak chest, sixteenth 
heres Salategvirteisietetens shrene cis Stele ac 
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Mille-fleur 


erect eseeeeereeeseseeovesece 


early 
French & Co. 
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teenth Sen tiey P. W. Seq 
The esomonlesta: ig aie atleast day’s 


sale brought $17,732. The sale will con-; 


the Lawrence Sale 
Dbjects of art from the collection of 


brought $102,isd on the third und-las 
day ef the sale at the American Art 
Galleries. The total proceeds from the]; 
three-day sale amounted to $451,057, |! 
It was conducted by Thomas E. Kirby 

under the gaarices the American Art 

ociation. 

iin Ls 8 we Were- the largest indi- |; 
vidual purchasers. yesterday, buying 

seven of the rarest pieces of tapestry 

at the collection at a total cost of more | 
tpan $36090, FF, A. Armstrong bid || 
$2,200 for a Gothic-Renaissance transi- || 
tior tapestry and F. Colby bought ay 
Wlevish lapestry of the Ren naissance , 


erted vor £2.660. Two pieces were 
pide wated by W. R. Heerss fcr $5,500 
ard W W. Seaman, acting-as agent fori, 


a privats porchesor, Lid in two pieces |: 
a $4.20 : 4 


Oe on 


4 tion of Henry C. Lawrence, 
ifs Ee aor to.its sale at the American 
Art Galleries, Is,one by which the public 
may benefit in the highest degree. Not 
an object {s included that ¢ a not speak 
eloquently of the first in-portance of 


<2 ART, eNO Maes 


of the work. The designs are notable 
for their reticence and freedom from 
the florid detail by which much of the 
German répoussé work is marred. 

The Frehfch and Flemish wood carv- 
ings also @re distinguished among their 
kind, and, the furniture, nearly all of 
sixteenth Gentury and of French or Ital- 


s{uality in art, and the collection as a! ian origin,.carries out the impression of 


whole hasan integrity’ of aspect rare 
enough where objects of art are brought 
together in quantity. “os : 

The principal feature {s the stained 
glass, much of which belongs to the 
thirteenth century, that in which Wil- 
lIfem Morris thought any man naturally 
would choose to be born. But the 
thirteenth century man saw no such 
glass as these entrancing panels to 
which age has brought homogenelty and 
mellowness. to enhance their original 
brilliant charm. The color now burns 
through an almost Imperceptible veil of 
tone caused by the slight disintegration 
of the surface under the assault of cen- 
turies cf weather, and makes to the 
imagination the subtle appeal of 
mystery. 

4t is glorious color, more {intense and 
pure than any known to modern times, 
and a house that wears it, as a woman 
‘wears her jewels, should have it in just 
such pieces as these, small lozenges and 


medallions, a slender window, rectangu- 
panels of a few square inches in area 
—and the textiles used in the house 
should be just the textiles of the present 
exhibition, strongly woven Gothic tapes- 
tries with their single plane, a primitive 
Coptic fragment, Genoese velvets with 
green and crimson as fiery as the hues 
of the glass. It is a collection that 
ten dy home to us the sad truth of the 
death of color in modern times, and one 
that, dispersed, should spread its in- 
apiriting example to modern craftsmen, 
erever any piece of it finds place. 
ny of the glass panels are French 
in origin, and these are strongest and 
{n color and most refined {n 
technique; but there {s a robust virtue 
in the heavy leading of one or two Ger- 
men aixteenth contury panels; and a 
couple of Englisn panels of the thir- 
th century are brusque and beautiful 
in the boldness of the design and, in one 
example, the vigorous grace of the scroll 
surrounding the central figure. 
ere are séveral examples of Flemish 
work, fine in execution, but declining 
itoward the later ideal of pictorial de- 
| sien and sparse leading. A little Swiss 
glass of the sixteenth century shows the 
best characteristics of the stained and 
painted glass of that period. : 
A subject interest attaches to the 
rteenth century series of French pan- 
els in which the ory of the ‘' Seven 
Sleepers of Ephesus "’ {g j 


the brass hammerers flourished for sev- 
closely their 


logue is not elaborate. The disk is 
turned upon a lathe, and subsequently 
the decorative design is beaten from the 
back and driven {nto a brass or iron 
mold, giving sharpness and clearness to 
the surface. The bands of stamped or- 
naments were then impressed by the use 
of p er dies applied to the face 


oe ene 


a type of art in which the character of 
material {s scrupulously observed, exe- 
cution ts &arried as far as strength and 
appropriateness demand, derire has 
breadth ard dignity and restrafnt, and 
all things combined for the health of art. 


Anclent Art at Anderson GaUeries. 


The collection now on view at the 
Anderson Galleries comprises a large 
number of objects, antique and Gothic 


sculptures, tapestrles, rugs, paintings, 
ceramios, from . ia, 
Greece, Egypt and various Europea 


countries, all said to be the property of 
one mam culling from many sources, 


some of’them famous, during a long 
period off vears. In the preface R. M. 
Riefstahl] reminds us of the great col- 
lectors of the past who accumulated on 
this vast scate. They largely have 
given place to specialists, and many of 
these wil! find it possible to augment | 
thelr restricted collections with pleces | 
from this or that section of the present | 
group, which hardly could be expected to | 
consist of masterpieces, but which con- | 
tains mvch of beauty and charm and im- 

portance. : 

The antique marbles and vases come 
trom various sources, among them the 
Hope collection, which sheltered master- 
pieces @s well as much of secondary 
character; the Simonetti collection, that 
of Lord Swansea, and others equally 
well Knodn. -A handsome marble torso. 
warm in color, and firm to the point of 
hardness in modeling, comes from the 
Simonetti collection, and there js a gma!) ! 
torso of a youth, much dilapidated but 
fine in conception, that arrests attention. 
A Roman ram and several figures of 
women gre given to the Roman Imperial 
Period.’ Among the vases is a black 
figured’ patera with a bull-fight design, | 
animated and vigorous. | 

The most ingratiating of the Gothic! 
scuiptures' is a limestone statue of the | 
Virgin, Elven _to the fourteenth. century, 
and possessing the gracious character 
of the French work. It comes from the 
Alphonse Kann collection. | 

© potteries of the Near East make | 
an Mi acid group, with strong but. 
muff] color: and broadly sculptured 
forms.; A salient piece is & massive; 
vaso decorated with a wide frieze of | 
flying birds against a background of! 
small leaves, which was exhibited at} 
thy Munich I:xhibition of 1910. It be-! 
longs to the type of bottery-found at | 
Sultanabad, contemporary with or pos-; 
sibly am little later than ‘that ‘found at! 
thages. The.latter ware is represented | 
by several bowls and sweetmeat dishes ' 
of great ee of color and force of 
peels ee ts na section is rich’ 

n opportunity for e dis 
pubile. 2 eee 

ere are several handsome rugs ( 
most attractive a garden rug in whiter 
the warps is the Persian weaver’s in-! 
serprteat on of eet Persian garden | 
with s canals, ponds, gs \ 
flower beds. ; Hine an 

apanese painting of the seventeenth | 
century represents ‘‘ The Lord Tenth. 
a& creature of glaring eyes and sWeep- ' 
ing tail, bold and ferocious, very splen-! 
did in its concentrated movement. The | 
Greek ikons include a “ St, Michael and 
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a fine scrolled design in gold. “hy 
is jewelry, ‘there sre tiles, atoms 


merous to discuss in detail, but claimin 
the careful attention of the connoisseu 


Henry Lawrence 
Art Collection 
Js Put on Sale 


0 
| the first session of the dispersal 
of the Henry C. Lawrence col-, 


lection. of Gothic and other ancient 


art yesterday at the American Art 
Galleries, the highest price, $440, 
was paid by W. R. Hearst for a 
Nuremberg brass dish bearing 4 
representation -of ‘The Annuncia- 


tion,’’ made in 1594. 
‘Following are the catalogue num- 
bers, subjects, purchasers and prices 


paid for the more important fe 

! 9—German bronze aqu 5 

\ % fourteenth century: said eng fy 
| 206-aePairsuRditajlaa’ "brass “candle 

| gibt seventeenth century, R. 


fo lake mi eae Ie 


y: W. R. Hears ; 
220-_Pair of Dutch brass wall lights, 
glam evans eentury; R. adh 
lympton ...--+-:- ots apace 
227—Nuremberg brass won aoe 
Annuneiation, eixteent eRe 
: tury W. P.. Hearst..... - +> pe 
- 228—Nuremberg brass dish, sixteen 300 
- eentury: W. He eS 
39—Dutch brass chance 4 
fe teenth century; P. W. French & her 
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The 256 objects in the first day’ 


NH RUS, Lhlsniatherngon- 


- OA AIRNRINE SCE Cerrenenan omen > = 


- : : 1 : 5 : : 
sage) ty ge! ar ie. | NEW YORK AMER] 
| sdo—sixteenth century silk recede | » century, from Chinese Turk- 
av, wauuscus; Dr, B, A. estan: Miss eit dant agent. 1,400 
Bae edcencaheis a coaras Flee etal 1,950 813—Saimarecand sik ru varly 
%04—Fiemish verdure tapestry 5ev- pincteontit, century : Br. B BAL Pi 
> Rag te century; Dr. Bie Ace: Baer iy a sista sae Apocrine ere ees 1,0004 
ENORCAC ATE Ps en er hone 2,500 $16-<lepehan or Herat rug. sixteenth 4 
805—F ionish woolen tapestry, six- century, E, Halliger.. 1,10Q 
teenth century: rs seeds 818—Sixteenth century woolen rug, 
Fea Pe Stes Na, DE ets 2,450 outhern Persia: Benjamin B 
i $14-—Samarcand silk rug. eighteenth ONSULa tae. sose eo Chee 1.45% 
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ae of sale Formed by 


Late Connoisseur Ends at _ $70,000 for a Pane of Glass! 

: - American Gal leries, gent Ror en 
Sa sTeFs An English stained glass panel of 
= re PEYTON BOSwWwesrt-—- A the thirteenth century waSSoTd at 
ith a total of $451,057.50 for ¢- “4 ne *rj- 
&81 items of the catalogue, dispers the American Art Galler ki A uy 
of the collection of gotnic and otheg day. supplying rer the sepsations 


ancient art formed by the late Henry : “ese ‘ 3 ively 
©. Lawrence came to an end yesterday ay ae ar eee thats teamancelly Gls 
at the American Art Galleries. The than “usual. 

proceeds of the last session were $102,- There is a moral lesson in the fact 
185, and the feature was the sale of r : on Gr, 
the tapestries. that Mr 4. 1. Raymond, of Phila- 


og eae price wes £3,906 paid by delphia, was willing to pay a fortune 
"rench & Co. for : late gothic , _ eee 
inille-fleur tanestry with eniinals, twe for this, simple ee Ao the 
feet, four inches wide and seventeen sree FT OD For Cyn Li WPCNCC collection and 
feet long. j : } . : : i 4 
rafter u bitter fight with a 
. Following are the catalogue num- rot it onl) ua 
32ers, subjects, purchasers and prices celebrated dealer. 
IMained for the more important items: When we think complacentiy ou 
660—French Gothic oak court cup- - : i sau 
board. fifteenth century: W. the “progress of mankind.” it is worth 
RB: Hearst .. ..sresmanieserssr aes $2,000 7 P : ; a 
662—French Gothic oak court cup- while to consider the lost arts, o4 
b PON , ; : : 
AG Secen seen s Sea alates ~ 3,500 which glass making is one. The sc- 
eae aha Sls SA eee OOO | eret of that form of beauty perished 
€69—Gathic tapestry fragment 


with twelve portraits, about with the age that saw the creation o 
1480: W. W. Seaman. agent. 3,000 ‘ Pare wn Wee 
570—Gothic-Renaissance _ transition the Gothic cathedrals. 

Se Ake ee tis Jesus”: There is nothing in the glib remark 

suds ATEMstrons ... . ee 018) 


671—Late Gothic tapestry frag- of the artist who-said that tbe ole 
a i Sebeepeet pace hig v5 masterpieces existed only to tell us 


672—Swiss Gothic -tanesiry. *“Solo- ; 
mon and the Quee; n of Sheba" 


what to avoid. 


; obs Regma) «aye OV ae SRO, apie gin .000 , wn dc ‘age “ay ’ 
57 2e Erith 2 ae Meur, ta 2 There is no reason to warn peopic 
estry with  animais: < > 3 ‘ 
Prenclde) Orgs. Wultae i. sk. 9,000 Ze gazinst what is beyond their power. 
674—Pair of early mille-fleur tap- (pigedste LES oka oS 
estries P. W. Frenca & Co.. 3,200 : 
675—Enghien large leaf verdure 
tape:try, sixteenth . century; 
we Wes renchad& CO sere arts. fe 3.500 
6&77—Late Gothic snaip  tanestrv 
from Life of Christ; P. W. 
LON CW  CSRe Otek, incpahtls sts veins 7.600 
678—Late Gothie tapestry  frag- 
ment. “Story of Saivation’’; 
W. W. Seaman, agent. 9,000 4 
oa arpa Sgehioks and : hunting 7100 aN 
APES at Wee ene Dae ae F 
bs1—Flpmiah Ten ae oe ea H: 'C; Lawrence Art Sale” : 
Xing and A TAUSAD a roces- , e 
SONS ALE. Co: pi . 2.600 | rings Total of $451, 057 
, H ati 
) i! j 
Duke S Statue of Paris | ‘The final session in the Henry C. Law- 
Rrince £2 ANN at Gala a: irence sale of Gothic and other ‘smditPtii- 


i ties at. the Am gas Art Galleries yes- 
terday aftentéon totatlied $12,185. making 
ithe grand total fer the entre sale $431.- 
VCs : 
' T\e items went for $4.60) cach, the 
hivhést sum paid vesterday—a late Goth- 
ic Mille-fleur tapestry with animals, to 
French & (o.. and a fragment of late 
erat re tupestre.” one of the famous 
fStorks af Salvation’ berios, tea W, W. 
Seaman, Gwent. SEN. OARS TE 
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Unusual Glass’ 


Now on View iy 


{ 


World’s Supply of Such Material ; 
Is Scanty——Pieces Which 
Attract Attention 


By David Llovd 


Fifty-six panels of early stained 
glass appear in the collection of the: 
late Henry C. Lawrence of this city: 


_ grcup of panels was 
‘ter. 
' Bourges” panel (No. 372 of the cata- 
logue) 


Panels to Be Sold %' 


i Denis and Chartres, 
‘tle legend of the four 
idral panels of the “Seven 


Noted Lawrence Collection ; series (Nos. 374 to 377). 
3 | 


4918, assigning rs 


‘burch. 
came 
i; Chyrch 


‘origins be so definitely 


ol 
A. Kingsley. Por-. 
“Roi de: 


G 


He has discuss2d the 


America. October. 
mpeece-Tree Will-: 
closely related to those of Saint- 
and has studied 
French cathe- 
Sleepers” 


i heys Wi lee: 


“he pair of round-arched panels | 
figuring saints (No. 380) belong to: 


ta &ct of Which two others are owned | 
by the Carnegie Institute at Pitts=— 


Flemish panels! 
from Prittlewell 
Iengland (No. 355 
cases can the 
fixea). Lie 
types are brought down to the Swiss 
domestic and heraldic painting with 
its more finely lined surface work, a 
few: examples that announce the de- 


Two later 
originally 
Mm Seex, 


and 356). In few 


eenerating aversion to leads. In fact. 
taker togethex_ this collection of 


staincd and painted glass might pro- 
vide a museum with a conspicuous 
illustration of the course and devel- 
pment of a beautiful art fully ac- 


which has been put on exhibition at4fessible only in its European monu- 


the American Art Galleries prior toj 
sale Thursday, Friday. and_Saturday 
afternoons of this week. At least 
half the number are of a character 
assignable to a thirteenth century 
French origin and three-quarters of 

quality and workmanship antedatin 
the sixteenth. 

The large panels range from about 
twenty to thirty inches in height, with 
a few still larger pieces. They are 
apparently from small window open- 
ings or more often: separated portions 
of larger works. et he 


World’s Supply Seats 


The world’s supply of this material - 
“4s so scanty that the interest of few 
collectors is enlisted. Outside of the 
churches themselves, public collections j 
fare little better. There 
South Kensington and at Cluny; some 
at the Metropolitan. 
But such a collection as Mr. Law- 
rence’s does not often come into the 
miarket for the good reason that such : 
collections do not exist. 

In the present exhibition the glass 
serves to give a quaint garnish to the 
Renaissance textiles and furniture, 
the early needlework and Gothic tap- 
estries, the colored stucco, and poly- 
-chrome carved wood. 

The hammered Nuremberg brass- 
_oware—most of the first session of the 
-gale will be occupied with the brasses 
—divides with the stained glass the 
distinction of being the collector’s 
main interest. The glass shows to less 
advantage because unavoidably it has 
Mad to be installed by means of light 
boxes. The transmitted light is spotty 
in consequence and the surface light 
over-abundant. ; 


A Personal Collection 


Mr. Iawrence’s collection was, de- 
-spite its high quality, never so much 
& private muscum as the furnishing 
{of the houschold routine, and in assem- 
‘bling it he depended on his personal 
taste first and secondarily on teained 
advice. : 

He indulged himself in the accumu- | 
lation of the stained glass as a et 


rather than with any purpose of en- ! 
tering a difficult and important fieid. 
Among. the specialists to point out the 


unique character of the assembled 
ee ee 


is glass at' 


ments. _ 


~ YIELDS $451 ,vor 


“ssoment of a@ Famous Gothic 
-zstry, ‘Story of Salvation,’ 
tags $9,000 as Sale Ends. 


biterest in Gothic and other ancient 
"vas so great yesterday, following 
scord-breaking sales of the Law- 
“ce eullection of thetay" before, at 
: “ etican AviwGallerles, that crowds 
bed to sce the concluding numbers 
Ar aad found it impossible to get in. 
“i, big purehasers, anxious to buy, 
-rnable to reach the salesrooms, 
‘cellent prices prevailed throughout 
Hirernoon, 
» dyonen Gothic oak Court cupboard 
ce ffteenth century. Nea, 560, 
the first of the higher prices, 
W. R. Hearst for $3,000. An 
sting feature of this was a carv- 
* i wish relief between the carved 
f pancled doors of the figure of the 
Sp holding the Child Christ. To the 
mine buyer went another French Court 
Lpuonrd. No. 062, of the same period, 
' +0,00. and a fine old Frénch oak 
the sixteenth century, No. 565, 


aK otuy, a Gothic tapestry fragment 
“ith twelve portraits, sold_to Seaman, 
sjent, for £3,000, and No. 570, a Gothic- 
vwenaissance transition tapestry, went to 
; Armstrong for $2,200. No. 571, a 
soulic tapestry fragment from the 
ng uct and “Sappea’’ set, woven at 
nai, sold to Seaman, agent, for 
6), and Nos. 572, 573, 574, 575, 577 
o78 were all purchased by French 


These were ell tapestries and b 
Pe pectively $6,000 for a phe Gone 
ou, UuU for a long narrow tapestry strip 
ite Gothic mille-fleur with animals; 
200 for two early mille-fleur tupes- 
ries, One with a lion and the other 
with a leopard for the central feature; 
“3,000 Tur an Enghien large leat ver- 
vure tapestry, sixteenth century; $7,600 
or a lute I’rench Gothic, a scene from 
Gio lite at Christ, and $7,100 for a large 
jothic shepherd and hunting tapestry. 
very interesting was a fragment of a 
Gothic tapestry, four feet five 
inches high by ten feet nine, No. 578 
Hide went to Seaman, agent, for 
“3,G00, Phis was the upper left corner 
vf one of the famous ‘‘ Story of Salva- 
ston tapestries, of which Henry VIII 
14d a set, one of which fs still in Hamp- 
on Court, and the Louvre acquired a 
set ish ad years ago. 
I‘lemish Renaissance tapest 
faded, but with the hie ae 
compartment borders, the central 
re of the tapestry showing a bearded 
; mt the head of a triumphal pro- 
aur was bought by F. Colby for 
sy. 
i: returns of the day were $102 
ouking a grand total for the tiger 
vers or the sale of $451,057. 
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french Genius’s Paintings 
the Ones Bought in Paris 
by Jacques Seligmann 


By Royal Cortissoz 

It is an extraordinary exhibition that 
fills the American Art Galleries, one 
of the most extraordinary ever seen 
here or, for that matter, anywhere 
else. Part of the space is given to the 
Gothie and other ancient objects of 
urt brought together by the late Henry 
C. Lawrence. Three of the remaining 
rooms are hung with the works of 
Degas which M. Jacques Seligmann ob- 
tained from the sale of the artists’s 
studic effects in Paris two years or so 
ago. Ordinarily, such a collocation of 
things would make only a doubtful 
harmony. In this case we have a sin- 
gular unity. 

It is due to the unity of the French 
*zenius tn all ages. These two collec- 
tions ‘{llustrate « perfectly natural 
transition from the Middle Ages to 
modern Paris. It is as though one 
were to pass from the Musée de Cluny 
to the Luxembourg. Two nominally 
different atmospheres are involved, 
but, as a matter of fact, what we ob- 
serve is a kind of sequence in the 
world of the spirit, a sequence which 
begins with the cathedral and ends 


in the coulisse, illustrating in both the 
same racial temperament, 


Mysterious Glamour 


The age of faith in France produced 
that miracle of form which we identify 
in Gothic structure. The age of some- 
thing like decadence in Paris produced 
-{n Degas a kindred type of form,a type 
dedicated, as were the medieval archi- 
tects, to an ideal\of art that could be 
seen and touched and handled. Gothic 
architecture has a mysterious glamour, 
but at its heart the principle tholding 
it together is a principle determined 
by exact science,’ the principle of 
thrust and counter-thrust, achieving 
perfect equipoise. The art of Degas 
js like that. He is a painter with the 
spirit of the experimental scientist, 
the anatomist. He, too, is interested) 
in what he can see and touch and) 
hanale. He is the master of things in| 
the visible world. Hence he nv only, 
contributes sympathetically to the ens! 
semble on this occasion, but makes it 
really more interesting through the in; 
timate relation he has to the old 
masters with whom he is shown, ; 

We have alluded to the Cluny. Ont 
reason why the allusion is apposite & 
that Mr. Lawrence formed a varitabk: 
museum in his house, and, like th | 
authorities in the French institutior, 
was exacting as to the quality of what- 
ever he admitted, Antiquities: are 
sometimes lightly designated “junk.” 

There is no junk here. On the con 
trrféy, the average throughout might 


a ; 
througn the steady flame of its beauty 
there femerges the emotional tender- 
ness Which eccompanied medieval real- 
ism. 
Aft#r the tapestries and the glass 
theref come the sculptures, mostly 


statuéttes jn wood. Flemish, Spanish 
and ¢ther Continental carvers of the 
earli€r periods are represented, nalve 
workfrs who portrayed the Madonne 
end tre saints with touching simplicity 
and hk kind of unworldly picturesque- 
ness In addition to these statuettes 
theré is an enchantirg group of Italian 
relie’s in stucco. The fifteenth cen- 
tury; painted and gilded relief from a 
Flor-ntine studio (No. 330) is one of 
the-izgems in this group. We must 
mention also the two by Desiderio da 
Settignano and Benedetto da Majano 
(Nos. 335 and 336). 

The section devoted to metal work 
1s very large. It includes quantities 
of Auropean brasses, among which the 
eases of sixteenth century German 
wotk are especially noticeable. But | 
_ the things in this part of the col- 
le¢tion are of high quality. French 
and Italian wrought iron forms a kind 
of pendant to the mass. Finally come 
n¥merous beautiful Oriental rugs, a 
bfilliant array of Italian velvets and 
bfocades, and a collection of antique 
{¥rniture that would by itself make 
aémething like a sensation — Italian) 

airs and eabinets, French choir 


‘stalls and cupboards, Spanish tables 


‘and a couple of superb sixteenth cen-: 
tury French chests. In this category’ 
as elsewhere there is nothing mediocre. 
The museum level, if we may so de- 
scribe it, is steadily maintained. No 
fale of the season can transcend in 
nter2st this one, which is set for next 
{hursday, Friday and Saturday after- 
oons, 

| 

| 


Spontaneous Studies 


In referring to the work’ of Degas 
we linked them at the outset with tho| 
ancient vital tradition of French art,’ 
and it is tempting to develop this 
point. But it is even more important 
to indicate the element which gives 
this collection of seventy-one paintings 
and pastels its salience.. This is the 
personal element, the significance ot 
Lccse pictures as particularly fresh il- 
lustrations of a master’s character. 
There are designs here which we can 
imagine him as sending forth to take. 
their places among those works which | 
he regarded as “finished.” But there 
are many which seem more like chips 
from his workshop, utterly spontane- 
ous studies which death alone released, 
from his studio. This is but another} 
way of saying that the exhibition opens | 
a door into the very core of his art. | 

It. is markedly comprehensive. In 
the company, for example, there arc 
paintings which date from his earliest 
period, the period when he was a dis- 
ciple of Ingres. One, “Young Spartans 
at Wrestling Exercise.” is a painting 


fairly be described as a Cluny avevige. 


| Degas. 


of nude youths and maidens observed 
in the open air. It is academic, for 
But he could not have been 
idry.y academic if he had tried. Guvar 
crept in, but more than this there was 
always his passion for form to lift him, 
as: it lifted Ingres above the routine 
and convention of the Academy. 


»Folk y 


& s 
plunges;over him, which suggests that 


he could be dramatic when he chose. | 


But in the main these paintings, pastels 
and drawings: disc’ose Degas as the 
disinterested student of form, dealing 
witn hig jockeys, his ballet dancers 
ard hig bedroom bathers purely for 
the sakée of attitude, of movement, of 
an uplifted arm or a back n which he 
fo'llows'straining muscles, 
Occagjonally, not often, he arrives 
at senguous beauty. Witness the 
“Femm@ 
radiant¢ color. It would be absurd, 
howevef, to say that the maker of 
these studies had any concern for cor- 
poreal] jbeauty. The visages of his 
modelsfare frankly homely and their 


bodics gre ugly. Even in the matter 
of movement he seems by a kind of 
wilfulngss to have preferred ungrace- 
ful mqgments. But the prosaic sub- 
stance pf his work is enveloped in the 
rich y{ftality of his style and in the 
maste sweep of his technique. When 
he congescends to be charmingly pic- 
torial §s in the long “Dancers in_ the 
Greenrgom” we are grateful. Even 
when throws this motjf disdainfully 
aside dnd trusts wholly ‘to the artless 
idiora nature we rejoice in his bril- 
liance fAnd his power. That is what 
constitutes the great appeal of Degas, 


his digtinguished authority, bis new- 
mintedtoriginality. 

Theffsale occurs at the Plaza on 
Thurs&gy evening. It will probably 


aman 


au Tub” (No, 32), a pastel of | 


ruck by this, ae 
Tirst place, on traversing the tgpestried, 
These embrace some fairy “xorious 
examples. We may cite in illustration 
the long piece of late Gothic mile- 
‘fleurs tapestry (No. 573), the one‘ in 
which moving animals are scatteted 
over the field. It is typical in its gnb- 
dued splendor of nearly the whole #e- 


partment which it adorns. Over gnd 
over again, as certain sixteenth centgry 
verdure tapestries come into view, §nd 
richer, more pictorial designs, suchias 
the two Gothic pieces (Nos. 578-53), 
we feel that we are in the presened of 


the very fine flower of a great medieva, 
art. Mr. Lawrence was ag fortuna 


in 
his renaissance tapestries. The twq of 
Flemish origin (Nos. 6580-581), “pre 
magnificent productions, The objécts 


lzst mentioned, the Flemish tapestries, 
take us momentarily away from Fredch 
ideals, but these prevail in the w- 
rence collection, 

They are disclosed particularly a 
truly great assemblage of early staifed 
wines panels, some of them coming 

own from the thirteenth centgry. 
Here almost more vividly than in the 
masterpieces of woven beauty one may 
apprehend in its essence tha. French 
genius to which we have referred.* It 
18, above all, the genius of a powerful, 
essentially affirmative type of crafts- 
manship. Let the student standing be- 
fore these relics of old French ckurch 
windows revert for a moment to ‘the 
characteristic note of the Italian, Ren- 
aissance, That is a note of grecigus, 
sometimes melting,  lovliness. j In 
French primitive art there is a more 
astringent Quality, there is more force 
These designers have a fairly monu- 
znental feeling for form, and in gesture 
an in the facial expressions they seek 
to interpret, there is a certaia simple 
directness, the realism which we find 
centuries afterward in the drawings of 

egas. In their color, too, there is 


the same reality. J 
Medieval Realism i 

There are many pieces of glass in 
the Lawrence collection, flung like 
jewels amid the furniture, tapestries 
and so on. Wherdver*tWepeare placed 
they gleam ‘ike beacon lights. This 
color is as pure as it is zich, and 


to tell a story; 


jockey lies insensible as his moun 


Again Like Ingres 


It is exciting to see Degas touched 
by the mood of the Salon, in “La Fille 
de Jephte,” and, again like Ingres, 
leaving the formulas of the Salon far 
behind him. Some, not all of the 
forms in this big-canvas are gloriously 
mvdeled, as full of a kind of strong 
virtuosity as though he had sat at the 
feet of Michael Angelo. These are the 


most obvious reflections of the 
eteeing discipline on whieh 
Degas based his art; but you can see 


traces of those early studies of his 
in the big “Mdlle. Fiocre dans le Bal- 
let de la Source.” Years afterward, 
when he painted the ballet, he was al- 
ways making much of its movement. 
Here his figures are in repose and 
there is a chance for the most careful 
delineation of hands and faces, for an 
extraordinary subtlty of colors. The 
heroine is clothed in a celestial blue. 
We can think of no other such magical 
exploitation of this hue this side of 


the singing blue in Rembrandt’s “Sam- 


cat and Delilah.” : 

or pessages of drawing akin to 
those which illuminate this picture the 
observer should turn to the portraits, 
to “The Violinist,” “Femme en Chapeau 
Rose,” “Portrait of a Man,” and, most 
brilliant of all. “Portrait in White” 
and “Portrait of a Lady.” The last 
mentioned canvas has only one rival 
among the works of Degas that we.can 
recall, the marvelous portrait in Mis. 
Gardner’s collection in Boston. The 
face is drawn with a precision, an ele- 
gance,a touch of style that would have 
made Ingres himself rejoice. The 
“Portrait in White,” similarly inter- 
esting in its draftsmanship, is even 
more beguiling as regards co!'or. “t 


contains more entrancing grays. 


The ony works cited abcve point to 
the fact that Degas once was willin 
and there is 
ample of his later period, the big pic 
ture of a horse race,in which a falle 
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THE LAWRENCE COLLECTION 
A PREFATORY NOTE 


Among American collectors of works of art, the late Mr. 
Henry C. Lawrence occupied a most enviable position. Himself 
the son of a noted collector, he devoted himself very largely to 
acquisitions in two fields, in both of which he attained what 
amounted to supremacy. ‘These were the Stained Glass of the 
thirteenth, fourteenth and fifteenth centuries and those Dishes of 
hammered brass which, for nigh on two centuries, were pro- 
duced, for the rest of Europe, mainly in the quaint old-world city 
of Nuremberg. 

But, though Mr. Lawrence made these two things, Stained 
Glass and hammered Brass-ware, his chief aim as a collector, he 
by no means neglected other objects of a more diversified and 
generally appealing character. It is significant of his flair and 
instinctive knowledge that, although he filled his capacious house 
throughout with furnishings and decorations of bygone ages, there 
was practically nothing there to be found that was not distin- 
guished by its inherent beauty and its outstanding genuineness. 

Thus, his French and Flemish polychrome Wood-carvings are 
of a rare beauty, his early Tapestries are noteworthy at a time 
when such fine specimens of medieval weaving are practically un- 
procurable, while his Italian Colored Stuccoes, Furniture and Tex- 
tiles represent the very best endeavors of the Italian Renaissance 
craftsmen. 

In regard to what most will call the clow of the whole gather- 
ing, and what is, undoubtedly, the most important private collec- 
tion in the United States of early stained glass, I deemed it advis- 
able to obtain the well-considered opinion of Captain Maurice 
Drake, author of “A History of English Stained Glass Painting” 
and one of the recognized authorities of Europe on the subject. 
I also consulted, while in Paris, M. Emile Bacri, who is a con- 
sulting authority on art objects to the French Government. As 
a consequence, I confidently believe that the catalogue of this 
section may be relied upon absolutely. 

In conclusion, I may say that, to my knowledge, the Amer- 
ican Art Association has seldom been authorized to offer at un- 
restricted sale so choice and well-balanced a gathering, brought 
together for his own pleasure and without a thought of contingent 
profit by a collector of such acute intelligence and artistic per- 


ception. 
Pp Horace TownseEnp. 
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CONDITIONS OF SALE 


1. Any bid which is merely a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 


2. The highest bidder shall be the buyer, and if any dispute 
arise between two or more bidders, the auctioneer shall either de- 


cide the same or put up for re-sale the lot so in dispute. 


3. Payment shall be made of all or such part of the pur- 
chase money as may be required, and the names and addresses of 
the purchasers shall be given immediately on the sale of every lot, 
in default of which the lot so purchased shall be immediately put 
up again and re-sold. | 

Payment of that part of the purchase money not made at 
the time of sale shall be made within ten days thereafter, in de- 
fault of which the undersigned may either continue to hold the 
lots at the risk of the purchaser and take such action as may be 
necessary for the enforcement of the sale, or may at public or 
private sale, and without other than this notice, re-sell the lots 
for the benefit of such purchaser, and the deficiency (if any) aris- 


ing from such re-sale shall be a charge against such purchaser. 


4. Delivery of any purchase will be made only upon pay- 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 
9 A. M. and 1 P. M., and on other days—except holidays— 
between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and only 
on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, 


of any purchase during the session of the sale at which it was sold. 


& 


5. Shipping, boxing or wrapping of purchases is a business 
in which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing 
at current and reasonable rates carriers and packers; doing so, 
however, without any assumption of responsibility on its part 
for the acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. ‘Title passes upon the fall of the auctioneer’s hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

”. Guarantee is not made either by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on account of 
any incorrectness, error of cataloguing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold “‘as is” and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that any lot has been incorrectly cata- 
logued, and, in its judgment, may either sell the lot as catalogued 
or make mention of the opinion of such expert, who thereby would 
become responsible for such damage as might result were his 


opinion without proper foundation. 


AMERICAN ART ASSOCIATION, 
American Art Galleries, 
Madison Square South. 


CATALOGUE 


NUREMBERG AND OTHER BRASSES 
CHIEFLY OF THE SIXTEENTH CENTURY 


Although the cities of Augsburg, Brunswick and Liibeck have 
been mentioned among the places of manufacture of the hammered 
brass Dishes, Plates and Bowls here catalogued, it seems certain 
that to Nuremberg alone was the craft confined. The Director of 
the Germanic National Museum published, in Nuremberg, many 
years ago, a Bulletin which, in view of its painstaking complete- 
ness, has served to the present time as the source of most of our 
knowledge regarding the Nuremberg brass-hammerer’s trade. In 
the Municipal Registers of that city the dish hammerers are first 
mentioned in 1373, but it was not until the close of the fitceenth 
century that their craft reached any degree of development, while 
of the examples which have come down to us, those of the sixteenth 
century and later are in an overwhelming majority. 

The process of making these dishes was an interesting one, 
but the individual maker made no attempt to improve upon the 
technical methods or to alter in the slightest degree the designs 
of his ancestors, and so it is practically impossible to positively 
assign a special date to any particular piece. The dish, in the 
first place, was put upon the lathe and subsequently the central 
figure or decorative design, the gadroonings and bands of inscrip- 
tions and ornament, were beaten from the back and driven into a 
brass or iron mold, which gave the requisite sharpness and clear- 
ness to the surface. The bands of stamped ornaments were then 
impressed by the use of punches or dies applied to the face of the 
work. It may be remarked that bands of inscription, either in 
Gothic or Lombardic characters, almost always form a part of the 
Nuremberger’s design, but are as a rule purely decorative in pur- 
pose and, as legends, are absolutely meaningless. In this respect 
they resemble the bands of pseudo-Kufic lettering which form a 
part of the pattern of many dishes of Hispano-Mauresque work- 
manship. Finally, though most of the brass dishes met with 
to-day were madé at Nuremberg, others occasionally turn up which 
claim France, Italy or Austria as their birthplace. 
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FIRST AFTERNOON’S SALE 


THURSDAY, JANUARY 27, 1921 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O CLOCK 


SIXTEENTH, SEVENTEENTH AND EIGHTEENTH 
CENTURY BRASSES 


1—Dvurcu Brass ArpoTtHecary’s WEIGHTS 
B fo Seventeenth Century 
? Conical case engraved with border of dotted scrolls, with 
hinged cover, swinging bail handle and hinged hasp. In- 
terior with eight weights fitting into each other and engraved 


with sizes. . 
Height, 4 inches. 
2 at Brass BELL Seventeenth Century 
|} Handle formed as bust of woman with flat hat. Pear-shaped 
body. 


Height, 4 inches. 


3—Brass Cow-BELL AND SNUFFERS 
/ i Bell with straight spreading sides and chain of flat scrolled 
/ iron links; pair of brass snuffers with scrolled handles. 


Height of bell, 4% inches. 
Length of snuffers, 614 inches. 


First Afternoon 


4—FremisoH Brass ann Copper Strours Seventeenth Century 
us One of copper, with pear-shaped body, flat looped handle; 
one of brass, with incurved sides and three flat looped 
handles. Heights, 414%, and 3% inches. 


5—Saracenic Brass Bow. Eighteenth Century 


_‘? Straight sloping sides and turned-over edge. Surface in- 
cised with bands of interlacements and circular medallions 
containing interlacements and inscriptions in Kufic charac- 


ters. Height, 4 inches; diameter, 434, inches. 


6—Durcu Copper anp Brass Tosacco Box 
aC Eighteenth Century 
i Rectangular shape, with rounded corners and hinged lid. 
Stamped on one side with boar hunt, scrolls and inscriptions, 
on the other, with stag hunt, scrolls and inscription in 
Dutch. Length, 5 inches. 


7—Dvurcnu Brass CanpLESTICK AND SNUFFERS | 
0 Eighteenth Century 


[7 Circular molded base with pear-shaped candle-socket. 
Brass snuffers. Height, 5 inches. 


8—Durcu Brass Morrar Eighteenth Century 
hs © Sloping sides and spreading rim with molded base. 


Height, 3 inches; diameter, 41% inches. 


9—NovremMBerc Brass Morrar Seventeenth Century 


id Straight sides and molded rim, with two straight looped 
ad. handles and molded base. Sides decorated with incised leaf 
patterning. 


Height, 3% inches; diameter, 31% inches. 
10—Nvremsere Brass Bown Sixteenth Century 
<© Curved sides. Interior repoussé with Sacred Monogram and 


/ scrollings. Height, 1144 inches; diameter, 534, inches. 


First Afternoon 


11—Corrrer AND Brass Bow.us 


12 Ds Globular bodies and spreading rims. 


Heights, 514 and 4°, inches. 


i ee MBERC Brass Bown Sixteenth Century 
py Straight gadrooned sides. Interior repoussé with recumbent 
lamb. Height, 11% inches; diameter, 6 inches. 
18—Smarit Dinant Brass PLate Stateenth Century 


ot 6 Curved gadrooned sides ; flat rim with turned-over edge. In- 
terior repoussé with Paschal Lamb and cross in center sur- 
rounded by band of stamped scrollings. Rim stamped with 


bird ornaments. Height, *4, inch; diameter, 6% inches. 
14—Nuvremperc Brass Bow Siateenth Century 
0 : : es 
by Curved and gadrooned sides. Interior repoussé with rose 
medallion. Height, 134 inches; diameter, 6 inches. 
15—Smautut Dinant Brass Puate Sixteenth Century 


30. Curved and gadrooned sides and flat rim with turned-over 
edge. Interior repoussé with figure of S. Matthias, flanked 
by two bishops, surrounded by bands of small bosses and 
stamped leaf sprays. Rim stamped with band of leat 


sprays. Diameter, 7 inches. 


16—Smartt Nvuremperc Brass PLATE Sixteenth Century 


~, Curved sides and flat rim with turned-over edge. Interior 
repoussé with Paschal Lamb, surrounded by band of 
stamped scrollings. Rim stamped with band of trefoils. 


Diameter, 7 inches. 


17—Smatt Nuremserc Brass Puate Sixteenth Century 


Curved sides, flat rim. Interior repoussé with seated stag 
and star surrounded by bands of scrollings, and stamped 
ornament. Rim stamped with scrolls and trefoil. 


Height, %, inch; diameter, 7 inches. 


First Afternoon 


18—Noremspere Brass Bow1 Sixteenth Century 
€? Curved gadrooned sides. Interior repoussé with medallion 
>]: of running stag. 


Height, 114 inches; diameter, 7 inches. 


19—Frencu Brass Mryiarure Catpron Eighteenth Century 


aS Pear-shaped body, with two triangular looped handles and 


three straight spreading legs with paw feet. 
Height, 7 inches. 


20—Hinpvu Brass Lion Seventeenth Century 
ve Cast brass figure of an heraldic lion couchant on molded 
base. Evidently intended as an architectural finial. On 


plush base. 
Height, 7 inches. 


21—Fiemiso Copper PITCHER Sixteenth Century 


Af, Pear-shaped, with straight sides and ‘Dae rim. Flat 


eel 
ooped handle. 
Height, 7% inches. 


22--German Brass Pecrorat Cross — Stxvteenth Century 
J ie Cross with figure of Christ and pierced floriations. Swing- 


ing loop above and at side and below, two pierced dirks 


(one missing). 
Length, 5 inches. 


23 


pi Globular shape with curved neck, turned-over rim and square 
D+ looped handle. Body decorated with band of cable pat- 


terning. 


FrLemisH Brass PircHEer Seventeenth Century 


Height, 101% inches. 


24—FremMisH Brass BENITIER Seventeenth Century 


?Facetted and molded bowl. Wall piece pierced with scrolls 
[" surrounding central cross in relief. 


LA Cede Tot. 


Af: 


Height, 7%, inches. 


First Afternoon 


25—FriemisH Brass BENITIER Siateenth Century 


- Semi-octagonal pear-shaped bowl, with shaped back piece 
having Sacred Monogram and Cross engraved in center, 

surrounded by pierced scrollings. 
Height, 734, inches. 


26—FiemisuH Copper PITcHEerR Seventeenth Century 


y d. Pear-shaped body with incurved sides, turned-over rim, and 


projecting foot; flat looped handle. 
Height, 814 inches. 


27—NvremMBerc Brass Bow. Sixteenth Century 


5 Curved, gadrooned sides. Interior repoussé with a figure of 
~_/V» a running stag in the center. 


Height, 134 inches; diameter, 71 inches. 
28—Smatt Nuremperc Brass PLate Siateenth Century 


U repoussé with winged gryphon in center surrounded by 
stamped band of leaves and flowers. Rim stamped with band 
of oak leaves. 


2 7 “Carved sides and flat rim with turned-over edge. Interior 


Height, 1 inch; diameter, 7% inches. 


29—Fremiso Brass Bow. Seventeenth Century 
J Straight sides with turned-over edge. Supported on three 
claws and ball feet copper riveted to body. 


Height, 414 inches; diameter, 74, inches. 


30—FiemisH Brass CANDLESTICK Eighteenth Century 


‘a Vase-shaped stem with saucer-shaped base. Vase-shaped 


candle-socket. 
Height, 61, inches. 


31—Ftemisu Brass Pricket CANDLESTICK 
fo Sixteenth Century 
| / Cylindrical stem with molded knop, molded base, saucer- 


shaped bobéche and pointed brass pricket. 
Height, 71 inches. 


First Afternoon 


i ee _ _—_———ee 


32—Frencu Brass Patren Fifteenth Century 


is Circular shape with flat rim. Rim finely engraved with pan- 
/(00, es containing the Annunciation, the Nativity, the Visit of 
the Magi, the Flight into Egypt, the Agony and the Cruci- 


fixion. 
Diameter, 634 inches. 


33—Russtan Coprper STOUP Eighteenth Century 


Straight sides with incurved neck, turned-over rim and two 


* flat looped handles. 
Height, 914 inches. 


34—F  LemisH Brass Mortar Sixteenth Century 
Straight molded sides with molded foot, projecting handles 
|r » cast as grotesque heads and iron swinging bail handle. 


Height, 10 inches; diameter, 914, inches. 


385—Iratian Iron ScaLprno Siateenth Century 


b Pear-shaped body with two rising ring handles and conical 


pierced base. Surface painted. 
Height, 10 inches. 


First Afternoon 


36—FrencH Brass Paten Fifteenth Century 


Circular shape with brass rim. Center finely engraved with 

ie . Crucifixion, and rim with Cross, Pelican, Paschal Lamb and 
Sacred Monogram in circular medallions separated by 
angels bearing the instruments of the Passion. 


Diameter, 7 inches. 


387—Russtan Corprer Bown 


i y Circular shape with straight sides and two swinging ring 


* handles. 
Height, 31, inches; diameter, 1034 inches. 


38—FiemisH Brass JARDINIERE Eighteenth Century 
yt - Pear-shaped body, straight rim with turned-over edge, 
' spreading foot and two flat looped wrought-iron handles. 


Height, 10% inches; diameter, 11 inches. 


39—Smatt NureMBERG PLATE Sixteenth Century 


ip Curved sides and flat rim with turned-over edge. Interior 
D. repoussé with figure of Herald holding branches of flowers, 
surrounded by a band of stamped leaf sprays. Rim stamped 


with band of detached crosses. 
Diameter, 8 inches. 


First Afternoon 


40—Smauut Austrian Brass PLatTE Sixteenth Century 


s 
5} 


fCurved sides and flat rim with turned-over edge. Interior 


repoussé with two-headed eagle surrounded by band of 
stamped leaf-sprays. Rim stamped with band of thistles. 


Diameter, 8% inches. 


41—NuvremBerc Brass Bown Siateenth Century 


jSo. 


Straight sides and flat rim. Interior repoussé with figure 
of running stag and inscribed label. Rim stamped with 
band of trefoils. 


Height, 2%, inches; diameter, 81 inches. 


42—Irauian Brass Bown Sixteenth Century 


ry 


Double curved side. Interior repoussé with boss medallion 


in center. 
Height, 234 inches; diameter, 81%, inches. 


43—Dinant Brass Bown Seventeenth Century 


n 


Straight sides with spreading rim. Interior repoussé with 
eight-rayed cross. 


Height, 3 inches; diameter, 8 inches. 


First Afternoon 


44—SmatL Nuremperc Brass PLATE Sixteenth Century 


ae Curved sides and flat rim with turned-over edge. Interior 
repoussé with running stag and flowers. Rim stamped with 
band of leaf-sprays. Diameter, 9 inches. 


45—Smatzi Dinant Brass PLATE _ Stateenth Century 


Curved sides and flat rim with turned-over edge. Interior 
repoussé with rayed rising sun in center surrounded by 
band of stamping. Rim stamped with crowns in lozenges. 

Height, 1 inch; diameter, 8 inches. 


46—Irauian Brass Bow. Seventeenth Century 

#o. Curved and repoussé sides and flat rim. Interior repoussé 

with subject of Hercules and the Nemean Lion, surrounded 

by a band of stamped leaf-sprays. Rim stamped with band 

of oak leaves. Height, 2 inches; diameter, 84% inches. 

47—NvreMBerc Brass Bow Seventeenth Century 

Straight sides and flat rim. Interior repoussé with five- 

p * lobed medallion surrounded by band of stamped detached 
leaves. Rim stamped with band of detached flowers. 


Height, 21/4, inches; diameter, 8%, inches. 


First Afternoon 


48—Smaxtu Irauian Brass Puate Seventeenth Century 
Curved and gadrooned sides and flat rim with turned-over 
PN ' edge. Interior repoussé with vase and scroll medallion, sur- 
rounded by band of leaf-sprays. Rim stamped with band 

of leaf-sprays. 
Diameter, 9 inches. 


49—Pair or Frencu Brass CanpieEsticks 
gs Seventeenth Century 
es Turned stems with ball knops and molded bell-shaped bases. 
Saucer-shaped bobéches with turned and cylindrical candle- 


sockets. 
Height, 81/4 inches. 


50—Parr or Fremish Brass Canpiesticxs Sixteenth Century 


/ 3 Dd Turned stems with molded bell-shaped circular bases, saucer- 
‘shaped bobéches and cylindrical candle sockets. 


Height, 10 inches. 


51—Pair or Frencw Brass Canpiesticks 
Sixteenth Century 
6 0. Inverted pear-shaped hexagonal fluted stems with molded 
hexagonal bases and fluted vase-shaped candle-sockets. 


Height, 10 inches. 


52—SmaLu_ Nuremperc Brass Prats Sixteenth Century 


| Curved sides and flat rim with turned-over edge. Interior 
way repoussé with deer and flowers, surrounded by band of 
stamped leaf-sprays. Rim stamped with rosette ornamen- 


tation. 
Diameter, 9 inches. 


53—Smatu Irauian Brass PurateE Seventeenth Century 


- Curved sides and flat rim with turned-over edge. Interior 
tat ' repoussé with gadrooned medallion in center surrounded by 
band of stamped leaf sprays. Rim stamped with band of 

trefoil ornamentation. 
Height, 11% inches; diameter, 9 inches. 


First Afternoon 


54—Smatu Nvuremperc Brass Prate Sixteenth Century 


2 ©. Curved sides and flat rim with turned-over edge. Interior 

se repoussé with Sacred Monogram medallion surrounded by 
band of stamped leaf-sprays. Rim stamped with band of 
detached flowers. 


Diameter, 81% inches. 


55—NvREMBERG Brass Bown Sivteenth Century 


So Carved gadrooned sides and flat rim. Interior repoussé 
‘with St. George and the Dragon, surrounded by stamped 
band of leaf sprays. Rim stamped with band of floral orna- 


mentation. 
Height, 21, inches; diameter, 9 inches. 


56—Iratian Brass Bowr Siateenth Century 


. ie Curved sides and flat rim. Interior repoussé with pome- 
‘ granate medallion in center. Rim stamped with band of 


rosettes. 
Height, 21 inches; diameter, 91% inches. 


57—NvReEMBERG Brass Bown Siateenth Century 
Curved sides and spreading rim. Interior repoussé with 
/b oO. figure of a seated woman holding an inscribed label and a 


branch of flowers. | 
Height, 2% inches; diameter, 91% inches. 


58—Dinant Brass Bown Seventeenth Century 
Curved sides and flat rim. Interior repoussé with heraldic 
Z4. eagle. 


Height, 2%, inches; diameter, 9 inches. 


59—FLoRENTINE Brass Bown Sixteenth Century 


ID Double curved sides. Interior repoussé with five-lobed 


medallion in center. 
Height, 2 inches; diameter, 934 inches. 


60—Smauu Dinant Brass PLATE Sivrteenth Century 
3 a Curved sides and flat rim with turned-over edge. Interior 
* repoussé with rosette surrounded by band of leaf ornamen- 


tation. 
Diameter, 914 inches. 


First Afternoon 


61—Dinant Brass Puate Sixteenth Century 
Curved gadrooned sides and flat rim with turned-over edge. 

«/¥" Interior repoussé with winged gryphon and inscribed label 
in center, surrounded by stamped band of leaf sprays. 

Rim stamped with bands of leaf-sprays and trefoil orna- 


mentation. 
Height, 14% inches; diameter, 9% inches. 
62—Smatt NurempBerc Brass PLATE Sixteenth Century 
2. Carved sides and flat rim with turned-over edge. Interior 


~~ “* repoussé with five-lobed medallion in center. Rim stamped 
with band of leaf-sprays. 


Height, 1144 inches; diameter, 9%4 inches. 
g 


63—NvREMBERG Brass Bowx Sivteenth Century 


Curved sides and flat rim. Interior repoussé with seated 
/ OO. female figure holding a wreath and branch of flowers, sur- 
rounded by band of stamped leaves. Rim stamped with 


floral ornaments. 
Height, 2% inches; diameter, 914 inches. 


64—NvremMsere Brass Bowr Sixteenth Century 
// D Curved sides. Interior repoussé with seated figure of female 
' holding a wreath and branch of flowers. 


Height, 217, inches; diameter, 9 inches. 


65—Frencu Brass Bown Sixteenth Century 


Straight sides and flat rim. Interior repoussé with rayed 
76 * standing figure of the Virgin holding a sceptre in one hand 

and supporting the Child Christ, surrounded by a band of 

leaf-sprays. Rim stamped with band of rosettes. 


Height, 21% inches; diameter, 1014, inches. 


66—Dinant Brass Bown Seventeenth Century 


pi _ Straight gadrooned sides and flat rim. Interior repoussé 
with heraldic Eagle, surrounded by a band of stamped leaf- 
sprays. Rim stamped with band of detached flowers. 


Height, 3 inches; diameter, 10 inches. 


First Afternoon 


67—Iratran Brass BENITIER Seventeenth Century 
be Semi-octagonal pear-shaped bowl, with back piece pierced 
and cast as seated figure of the Virgin having the Child 
Christ on her knee, and the infant S. John the Baptist at 


her side. 
Height, 8 inches. 


68—Frencu Brass BeEnITIER Seventeenth Century 

®* , Rectangular pear-shaped bowl, cast with escutcheon and 
00. voluted scrollings. Back piece cast as Virgin holding the 
Child Christ standing in arched niche surmounted by a 


cherub. 
Height, 9 inches. 


69—Iraian GitpED Coprrer PraaveE Seventeenth Century 
Copper tablet repoussé with seated full-length figure of 

/b0. S. Jerome with Bishop’s Hat, seated and holding an open 
book; at his feet lies the symbolic lion. Inscribed “s. H1E- 


RoNIMUS.” Parcel gilt. 
Height, 91% inches; width, 61, inches. 


7O—Irauian Merat BeEnITIER Seventeenth Century 
30 Semi-pear-shaped bowl repoussé with scrolls and gadroons. 
’ Shaped back plate, having in center an oval escutcheon sur- 
mounted by a cherub and surrounded by scrolled strapwork. 


Height, 9%, inches. 


71—Dorcu Brass BENITIER Eighteenth Century 
Pear-shaped bowl repoussé with scrolls, diapers and leaves. 
79. Shaped back plate repoussé with oval escutcheon, scrolls and 


diapers. 
Height, 10 inches. 


72—Itarian Gitt Copper BENITIER Seventeenth Century 
id Shell-shaped bowl, with oval back plate having rayed cross 
yA. in center, surrounded by acanthus-leaf scrollings. Back 


plate entirely gilt. 
Height, 10 inches. 


First Afternoon 


BRONZES OF THE FIFTEENTH, SIXTEENTH AND 
SEVENTEENTH CENTURIES 


73—ItTauian Bronze PLaQuETTE Seventeenth Century 
“ Oval shape. Cast with seated figure of the Virgin holding 
7, a . ~ the Child Christ on her lap, and with a cherub beneath. 


Height, 334 inches; width, 334, inches. 


74—ItTatian Bronze Praque . Seventeenth Century 
4 Modeled, in relief, with figure of Virgin, with rayed halo, 
J O. seated and clasping in her arms the undraped Child Christ 


with rayed halo. 
Height, 5% inches; width, 41%, inches. 


75—GERMAN Bronze Mortar Seventeenth Century 
Octagonal shape, with straight sides and two looped handles. 
04) » Sides decorated with pointed vertical projections. 


Height, 31% inches; diameter, 31% inches. 


76—Iratian Bronze Mortar Sixteenth Century 


7 Sloping sides, decorated with vertical-shaped wings sym- 
Jd * metrically disposed. 


Height, 3 inches; diameter, 4 inches. 


77—Irauian Bronze Morrar Seventeenth Century 
Sloping sides and spreading rim with molded base; sides 
= *~ decorated in relief with Putti heads symmetrically disposed. 


Height, 3 inches; diameter, 434 inches. 


78—Irauian Bronze Morrar Sixteenth Century 


p Sloping sides and spreading rim with molded base. Sides 
0» decorated with lion masks separated by vertical projec- 

tions. 
Height, 3 inches; diameter, 434 inches. 


First Afternoon 


79—Iravian Gitr Bronze Bas-RELIEF Stateenth Century 


10. Subject of Adoration with Virgin on one side and S. Joseph 
on the other, adoring the Child Christ. In tabernacle frame 
with God the Father in pediment supported by baluster- 
shaped pilasters. Escutcheons on either side. Traces of 
gilding. Iron handle at back. 

Height, 6 inches. 


8O0—Frencuo Bronze Morrar Fifteenth Century 
So Straight sides with molded rim. Projecting and pierced 
* animal-headed handles. Foot decorated with fleurs-de-lis 


lozenges in relief. 
Height, 414 inches; diameter, 6 inches. 


81—Iratian Bronze Mortar ann Prstix Sixteenth Century 

Incurved sides with projecting handles formed as horses’ 

- heads. Sides decorated in relief with portraits of knights 

and ladies, separated by vertical bands of berry ornamenta- 
tion. Cylindrical pestle. 


Height, 44% inches; diameter, 614 inches. 


82—FiremisH Bronze Mortar Seventeenth Century 


Incurved side with two scrolled looped handles. Sides dec- 
/ 0. orated in relief with bands of Children, cornucopia and 
vases and of leaves. Rim inscribed in carved letters: “HEN- 
DRICK TER HORST, M. E. FECYT. A. O. 1618.” 


Height, 4°, inches; diameter, 6 inches. 


83—Frencu Gitt Bronze CHatice Seventeenth Century 
y ag Bell-shaped bowl. Pear-shaped fluted stem; spirally fluted 


molded circular foot. Engraved with Maltese cross. 


Height, 8%, inches. 


84—F iemisH Gitt Bronze Crportum Sixteenth Century 


Coupe-shaped bowl, with domed cover. Hexagonal stem, 
O- with spherical molded knop. Octagonal foot formed of two 


quatrefoils. 
} Height, 81, inches. 


First Afternoon 


85—Iratian Bronze FicurE Sixteenth Century 

/ O. Figure of heraldic lion statant, and supporting his left paw 
on an escutcheon charged with a coat-of-arms. On rec- 
tangular molded base. Incised “Andrea Egritti Mpxxxvit 


(1537).” 
Height, 51, inches; length, 8 inches. 


86—Iratian Bronze ARCHITECTURAL FIGURE 


168) Sixteenth Century 
Ai, Figure of a seated Satyr with long hair and hands support- 
ing sides. 


Length, 9 inches. 


87—F iemisH Bronze FIniar Seventeenth Century 
Shaped as a heraldic lion couchant and raising one paw. 
yO. On octagonal base incised with dots and toothed border. 


Height, 91% inches. 


S8—Parm or Frencu Bronze CANDLESTICKS 
Sixteenth Century 


vs fl ©» Stems as four clustered columns on molded drum-shaped 


bases, the tops banded. 
Height, 10% inches. . 


First Afternoon 


89—GeERMAN Bronze AQUAMANILE Fourteenth Century 


Modeled in bronze as a standing lion with hinged opening 


ake in head and holding cylindrical spout in mouth. 
Height, 71, inches; length, 8 inches. 


90—Hinpvu Bronze STATUETTE Seventeenth Century 
See Full-length standing figure of the Goddess Siva, with out- 
stretched arms holding symbolic objects in either hand. She 

wears a necklace of many loops and a short skirt, the upper 


part of body being bare. 
Height, 121%, inches. — 


91—Parm or Irauian Bronze PrickeT CANDLESTICKS 
| Sixteenth Century 
/ 00: Vase and baluster shaped stems on triangular molded bases 
with three ball feet. Saucer-shaped bobéches and pointed 


bronze prickets. 
Height, 13 inches. 


9lsa—Rare anp Fine Ancient CurinesE Bronze INcENSE 
BuRNER Han Dynasty 

/ 30, Semi-globular shape on tripod support, and with two rudi- 
mentary loop handles. Encircling the mouth is a band of 
crudely executed scroll designs. The inner and outer sur- 

face coated with a very interesting patina in verdigris green, 


brown, and copper red. 
Height, 7 inches; diameter, 714 inches. 


First Afternoon 


FRENCH ENAMELS 


92—FrencH EnaMEL Pyx Sixteenth Century 
yo. Circular shape, with conical hinged lid with cross finial. Of 
brass, decorated in blue and white champlevés enamels with ~ 

Sacred Monograms in circular medallions and scrolls in 


brass. 
Height, 4°, inches. 


3—Frencu Enamen PLaQuE Siateenth Century 
Painted in black and white enamel with gold background. 
Portrait of the Duchesse de Bourbon, an elderly woman 
with ruff and hood. In old tortoise-shell and gauffered 


frame. ; 
Height, 534 inches; width, 5 inches. 


94—Limocres Paintep Enamet Piaaue Seventeenth Century 
3 D Black and white painted enamel on copper. Figure of fisher- 
‘ man seated and holding under his arm a dolphin. In the 
background sea, with boats in red. Signed in gold-“E, P.” 


and ¢S. EY 
Height, 6 inches; width, 4°4 inches. 


95—FrrencH Enamet PiaQue Fifteenth Century 


Rectangular shape. Cloisonné enamel on copper in light 

’ and dark blue, green, red, yellow and white. Subject, Christ 
attended by three Disciples, with Mary Magdalene kissing 
His feet. Surrounded by scrolled border. 


Height, 51% inches; width, 91% inches. 


BYZANTINE AND RUSSIAN BRASSES 


96—Two ByzanTINE ScHoot Brass Tasiets 
cs Fifteenth Century 
= ‘Rectangular shape. One with figures of. three saints; one 
with Virgin and Child Christ, and blue enamel background. 


Heights, 23, and 2%, inches. 


First Afternoon 


97—ByzantTiInE Scuoout Brass Triprycu Siateenth Century 
Rectangular shape with two hinged wings. Center occupied 
0 ' by figure of Virgin with upraised hands and figure of Christ, 
in relief. Wings with three panels, each of Saints having 
inscriptions in raised letters below. Above is a square hand 
with God the Father. 
Height,.3 inches; width, 3 inches. 
98—ByzanTINE ScHoot Brass anp Enamet Cross 
. Fifteenth Century 
' Figure of Christ on Cross in low relief with cherub above, 
the Virgin and S. John on the arms and the head of Christ 
above. Background of blue, red and green enamel. 


Length, 4 inches. 


99—ByzanTINE Scuoo.t Copper Triprycu 
2 _ Fifteenth Century 
Rectangular shape with two hinged wings. In center, in 
relief, is figure of Christ enthroned, flanked by Saints and 
with four Evangelists, below wings with three panels each 
of Saints with inscriptions. : 
Height, 31, inches; width, 414 inches. 
-100—Rvssian Brass Paner Eighteenth Century 
a Rectangular shape. Head of Virgin with Child Christ, sur- 
/ rounded by border of vine leaves and grapes. Modeled, in 
reef, with background of blue enamel. 
Height, 4%, inches; width, 334 inches. 


101—ByzanTInE Scuoo.t Brass Triprycu Seventeenth Century 
y} Rectangular shape, with two hinged wings. Center in low 
relief with figure of saint. Wings with three rows of panels 
of saints. Inscriptions. 
Height, 2%, inches; width, 4 inches. 
102—-ByzanTINE ScHoot Brass PiaavueE Fifteenth Century 
Rectangular shape. Modeled, in low relief, with three-quar- 
If ter-length figure of a bearded saint, holding a book. Above, 
medallions of God the Father, Virgin and 8. John. Back- 
ground of white, green, yellow and blue enamel. 


Height, 4 inches; width, 34, inches. 


First Afternoon 


103—ByzantTINE ScHoou Brass PLaauE Fifteenth Century 
Rectangular shape. Modeled in low relief with three-quar- 
/) ter-length figure of a saint with long beard surrounded by 
decorative border. Background of white, green, yellow and 


blue enamel. 
Height, 41% inches; width, 4 inches. 


104—Rvsstan Bronze Tapert Sivteenth Century 
ve Rectangular shape, with pierced top. Full-length figure, in 
/ ' relief, of S. Paul with sword in one hand and Russian Church 
in other. Above is an inscription, the head of Christ flanked 

by two saints and two cherubim. 


Height, 5%, inches; width, 3 inches. 


105—ByzanTINE ScHoou Brass Triprycu Fifteenth Century 
Rectangular shape, with two hinged wings. Center occu- 

ee pied with figure of Christ Healing the Sick, modeled in low 
relief. Surmounted by Holy Father and clouds. Wings 


with saints. Background of blue enamel. 


Height, 114 inches; width, 61% inches. 


106—Byzantine Scuoot Brass Triprycu Fifteenth Century 
Bal Rectangular shape, with two hinged wings. Center with 
pear-shaped top modeled, in low relief, with figures of 

St. John seated. Surmounted by God the Father. Wings 

with panels of saints. Background of white and blue 


enamel. 
Height, 41% inches; width, 61% inches. 


107—ByzantTine ScHoout Brass Trietycu fifteenth Century 
Rectangular shape, with two hinged wings. Center, with 

a ). pear-shaped top, modeled, in low relief, with figures of Vir- 
gin holding a sceptre and flanked by worshippers; above, 
God the Father. Wings with panels of scenes in the life 
of Christ. Background of blue enamel. 


Height, 5 inches; width, 634 inches, 


First Afternoon 


108—ByzanTINE ScHoot Brass Piaqve Fifteenth Century 
2 0. Rectangular shape. Modeled, in low relief, with three- 
r quarter-length figure of the Virgin holding on her knee the 
draped Child Christ extending one hand in the act of bene- 

diction. Surrounded by scrolled border. Both figures with 

haloes. Background of white, green, yellow and blue 

enamel. Height, 101, inches; width, 91, inches. 


109—ByzanTInE ScuHoou Brass PLaaque Fifteenth Century 
ul. Rectangular shape. Modeled, in low relief, with half-figure 
/ ?- of bearded saint, holding a book. Above are the figures of 
Christ and the Virgin. Scrolled border. Background of 


white, green and blue enamel. 


Height, 101% inches; width, 914 inches. 


110—ByzantinE Scuoou Brass Triprycu Fifteenth Century 

3 sé Rectangular shape, with two hinged wings. Center mod- 
eled, in low relief, with half figure of Christ holding an open 
book, left wing with Virgin holding a scroll. Right wing 
with S. John the Baptist. Background in blue enamel. 


Height, 5 inches; width, 13%, inches. 


111—Rvssian Brass anp Enamet Triprycu 
5 ig _ Stateenth Century — 
~ Rectangular shape, with two hinged wings. In center is a 
figure of Christ, with a cruciform nimbus, holding an open 

book. The left wing has a figure of the Virgin holding an 
inscribed roll, and the left a figure of S. John the Baptist 

with wings and chalice. Modeled in low relief with back- 
ground of blue and white enamels. One wing is incised on the 
exterior with a Golgotha and Cross in a circular medallion. 


Height, 614 inches; width, 15% inches. 
FRENCH AND ITALIAN SILVER 


112—Irauian Sitver Bracket Eighteenth Century 
0 Pear-shaped, repoussé with shells, voluted scrolls and acan- 
/ thus leaves. Height, 6 inches. 


First Afternoon 


113—Par or Frencu Sitver CanpLeE SNUFFERS | 
4 Gs Eighteenth Century 
7 “+ Rectangular, with case decorated with shells and leaves, 
snake-headed handle, and hexagonal finger loops. 
Length, 7 inches. 


114—-Pair oF FreNcH Sitver Girt ArcHirecTURAL Licuts 
Seventeenth Century 
D. Figures of Amorini with wings, standing on cloud forms 
with floral girdles and holding aloft baluster-shaped candle- 
sockets. Parcel gilt. Height, 13 inches. 


115—IrauiaAn SitverED Hanernc Lamp Seventeenth Century 
Pear-shaped body repoussé with bands of acanthus-leaf pat- 

f Ce terning. Suspended by three chains with wire loop links 
from figures of Amorini, and hanging from dome repoussé 

with acanthus leaves. Height, 28 inches. 


116—Irauian SrrvereD Haneinc Lamp Seventeenth Century 

ae Pear-shaped body pierced and repoussé with flowers and 

i band of acanthus leaves. Suspended from female heads by 
three chains of looped links hanging from plain ring. 

Height, 30 inches. 


117—Itatian SILverR-PLATED Hancine Lamp 
| Seventeenth Century 
jo Pear-shaped body repoussé with acanthus leaves and scrolls 
forming medallions, and with acorn pendant. Supported by 
three chains of flat scrolled links, from applied cherubim, 
and hanging from repoussé dome. Fitted for electric light. 


Height, 841/, inches. 


BRASSES OF THE SIXTEENTH AND SEVEN- 
TEENTH CENTURIES 
118—Pam or Iranian Brass Pricker CanpLesticks 
Sixteenth Century 
/ / e. Vase and baluster-shaped stems with molded drum-shaped 
bases. Saucer-shaped bobéches, and pointed brass prickets. 
Height, 91. inches. 


First A fternoon 


119—Drinant Brass Bown Sixteenth Century 
30. Curved and gadrooned sides and flat rim. Interior repoussé 
with vase and scroll medallion, surrounded by bands of 
stamped rosettes and leaves. Rim stamped with band of 


leaf-sprays. Height, 234 inches; diameter, 10 inches. 


120—Iratian Brass Bown Seventeenth Century 

nw) Q.Straight and gadrooned sides and flat rim. Interior 
repoussé with pear-shape and scrolls, surrounded by bands 
of gadroons and stamped leaf-sprays. Rim stamped with 
band of detached flowers. 


Height, 3 inches; diameter, 1014 inches. 


121—Smatit Dinant Brass Piate Seventeenth Century 
Sag Straight sides and flat rim with turned-over edge. Interior 
| repoussé with running hound and escutcheon, surrounded 
by a band of guilloches. Rim repoussé with shuttle-shaped 


bosses and stamped with ring border. Diameter, 10 inches. 


122—NvremBerc Brass. PLate Sixteenth Century 


Curved sides and flat rim with turned-over edge. Interior 

i * repoussé with Paschal Lamb, chalice, cross and inscribed 
label, surrounded by band of stamped leaves. Rim stamped 
with band of trefoil ornamentation. 


Height, 114, inches; diameter, 11%, inches. 


123—NvremBerc Brass Bow. Sixteenth Century 


a. Curved and gadrooned sides and flat rim. Interior repoussé 
' with rose medallion, surrounded by bands of gadroons and 
inscription in Gothic characters. Rim stamped with band 
of trefoils. Height, 3% inches; diameter, 11 inches. 


124—NvremMsBerc Brass Bowxi Sixteenth Century 


uf Straight sides and flat rim. Interior repoussé with an 
/ v, Annunciation, surrounded by a band of stamped leaf-sprays. 


Rim stamped with band of detached birds. 


Height, 3% inches; diameter, 1144 inches. 


First Afternoon 


150—Nvremsere Brass Disu Sixteenth Century 


O Curved and gadrooned sides and flat rim with turned-over 
Z * edge. Interior repoussé with Paschal Lamb, surrounded by 
band of stamped lozenges. Rim stamped with band of tre- 


foil ornamentation. | 
Height, 134 inches; diameter, 14 inches. 


151—Dinant Brass Disu Sixteenth Century 
y Co Curved sides and flat rim with turned-over edge. Interior 


repoussé with gadrooned medallion in center. 


Height, 1 inch; diameter, 14 inches, 


152—Austrian Brass Disu Seventeenth Century 


tO. Curved gadrooned sides and flat rim with turned-over edge. 
Interior repoussé with double-headed eagle displaying coat- 
of-arms of Hapsburg family in center, surrounded by 
stamped band of leaves. Rim stamped with band of trefoil 


ornamentation. 
Height, 1°4 inches; diameter, 1434 inches. 


153—NovremMserc Brass Disu Sixteenth Century 


Straight sides and flat rim. Interior repoussé with Adam, 

H b £. Eve, Serpent and Tree of Knowledge. Rim stamped with 
band of trefoil and, at later date, with dotted names and 
date 1673. 


Height, 21% inches; diameter, 1414 inches. 


154—NvREMBERG Brass DisH Sixteenth Century 
Straight sides and flat rim. Interior repoussé with band of 
/ AG; inscription in Gothic characters, surrounded by four run- 


ning stags, fawns and leaves. 


Height, 2144, inches; diameter, 14 inches. 


155—Iraxian -Brass DisH Seventeenth Century 


Straight sides and flat rim. Interior repoussé with quatre- 
bo. foil medallion formed of gadroons, masks, pine-cones and 
leaves. Rim stamped with maker’s mark of double-armed 


Cross. 
Height, 24, inches; diameter, 14 inches. 


First Afternoon 


156—-NvureMsere Brass Disu Late Seventeenth Century 

Jo. Straight sides and flat rim. Interior repoussé with an An- 
nunciation, surrounded by band of stamped leaf-sprays. 
Rim stamped with bands of detached crosses and stars and 
dotted, at later date, with name and date 1728. 


Height, 3 inches; diameter, 1414 inches. 


157—Fuemisu Brass anp Copper Pircuer Eighteenth Century 
bo Pear-shaped brass body with incurved neck, square looped 
- handle, band of cable ornamentation and circular foot in 


copper. 
Height, 16 inches. 


158—Russtan Copper Ewer Eighteenth Century 
ge Pear-shaped body, cylindrical neck with molded adjustable 
“+ lid secured by iron chain, flat looped handle and spreading 


foot. 
Height, 16 inches. 


159—F iemisu Brass Wari Fountain Seventeenth Century 
ib a Semi-globular shaped body, with hinged lid and back piece 
’ yepoussé with semi-rayed medallions and beaded borders. 


Fitted with brass top. 
Height, 16 inches. ~ 


160—Frencu Brass Disu Seventeenth Century 
ESD) Straight sides and flat rim with turned-over edge. Interior 
’ yepoussé with shield charged with Royal French coat-of- 
arms in center, surrounded by band of inscription in Lom- 

bardic characters. Rim stamped with bands of leaf-sprays 


and berry ornamentation. 
Height, 114 inches; diameter, 15 inches. 


161—Irauian Copper Brazier Bow. Sixteenth Century 


O Straight sides and flat rim with two swinging looped copper 
/ / » handles. Interior repoussé with six-petalled medallion; rim 
with band of herring-bone ornamentation. 


Height, 41% inches; diameter, 18 inches. 


First Afternoon 


162—Nvuremperc Brass Disu Siateenth Century 


7 QO Curved and gadrooned sides and flat rim with turned-over 
edge. Interior repoussé with subject of Joshua and Caleb 
bearing a bunch of grapes, surrounded by bands of inscrip- 

tion in Lombardic characters and of stamped leaf-sprays. 

Rim stamped with bands of leaf-sprays and trefoil orna- 


mentation. 
Height, 134 inches; diameter, 151% inches. 


163—NovrEemsBerc Brass Disx Sixteenth Century 


Curved sides and flat rim with turned-over edge. Interior 
//0. repoussé with S. George and the Dragon, surrounded by 
bands of inscription in Lombardic characters and stamped 
leaf-sprays. Rim stamped with bands of detached flowers 


and leaf-sprays. | 
Height, 134 inches; diameter, 151/ inches. 


First Afternoon 


164—NvremsBerc Brass Disu Sixteenth Century 
Curved and gadrooned sides and flat. rim with turned-over 
/4O edge. Interior repoussé with S. George and the Dragon, 
Princess Cleodolinda in the background, surrounded by 
bands of inscription in Lombardic characters and of 
stamped leaf-sprays. Rim stamped with bands of leaf 

sprays and floral ornamentation. 


Height, 14% inches; diameter, 1514 inches. 


165—Nvremsere Brass Disu Seventeenth Century 

Curved and gadrooned sides and flat rim with turned-over 

is a edge. Interior repoussé with gadrooned medallion, sur- 

rounded by bands of bosses, inscription in Gothic charac- 

ters, and stamped leaf-sprays. Rim stamped with bands of 
leaf-sprays and leaf ornamentation. 


Height, 1144 inches; diameter, 151% inches. 


First Afternoon 


166—Irauian Brass Disx Seventeenth Century 
ee og, Curved and gadrooned sides and flat rim with turned-over 
‘ * edge. Interior repoussé with quatrefoil medallion, sur- 

rounded by bands of stamped leaf-sprays and floral scroll- 

ings. Rim stamped with band of trefoil ornamentation. 


Height, 1% inches; diameter, 151 inches. 


167—Frencu Brass Disu Seventeenth Century 
“= Curved side and flat rim with turned-over edge. Interior 
/ * Yepoussé with five-armed star, surrounded by band of floral 


scrolls and four circular medallions of cloisonné enamel. In 
center is a circular medallion to match. Rim stamped with 
band of trefoil ornamentation and decorated with eight cir- 
cular medallions of cloisonné enamel symmetrically disposed. 


Height, 1144 inches; diameter, 1514 inches. 


168—Nvremperc Brass Disu Stateenth Century 


Curved and gadrooned sides and flat rim with turned-over 

| « * edge. Interior repoussé with figure of stag, surrounded by 
bands of bosses and floral scrollmg. Rim stamped with 
bands of leaf-sprays and trefoil ornamentation. 


Height, 134 inches; diameter, 16 inches. 


169—NvremBerc Brass Disu Sixteenth Century 


Curved sides and flat rim with turned-over edge. Interior 

Ci » repoussé with S. George and the Dragon, surrounded by 
bands of rosettes and inscription in Gothic characters. Rim 
stamped with trefoil ornamentation. | 


Height, 1144 inches; diameter, 15 inches. 


170—Irarian Brass Disu Seventeenth Century 


Curved sides and flat rim with turned-over edge. Interior 
Lo. repoussé with gadrooned medallion. Rim stamped with 


maker’s mark of two-armed cross. 


Height, 1°4 inches; diameter, 1514, inches. 


First Afternoon 


171—Irauian Brass Disu Seventeenth Century 

/ Curved and gadrooned sides and flat rim with turned-over 

Lo. edge. Interior repoussé with quatrefoil vase medallion sur- 

rounded by band of scrollings. Rim stamped with bands of 
leaf-sprays and oak leaves. 


Height, 114 inches; diameter, 15 inches. 


172—Irauian Brass Disu Seventeenth Century 

Curved sides and flat rim with turned-over edge. Interior 

ps i>, repoussé with curved gadroon medallion. Rim stamped with 
band of trefoil ornamentation. 


Height, 1% inches; diameter, 151% inches. 


173—NovremsBere Brass Disu Stateenth Century 
Curved gadrooned sides and flat rim with turned-over edge. 

ie Interior repoussé with Adam, Eve, Serpent and Tree of 
Knowledge, surrounded by band of inscription in Gothic 
characters. Rim stamped with bands of leaf-sprays and tre- 

foil ornamentation. Height, 1% inches; diameter, 151/) inches. 


174—Novremsere Brass Disu Sixteenth Century 

fy Curved gadrooned sides and flat rim with turned-over edge. 

v Interior repoussé with Adam, Eve, Tree of Knowledge and 

inscribed label, surrounded by band of inscription in Gothic 
characters. Rim stamped with band of leaf-sprays. 

Height, 1% inches; diameter, 15%, inches. 


175—Irarian Brass Disu Seventeenth Century 
a Curved gadrooned sides and flat rim with turned-over edge. 
i ' Interior repoussé with curved gadroon medallion, sur- 
rounded by bands of pointed gadroons and floral scrolls. 

Rim stamped with bands of leaf-sprays and trefoil orna- 
mentation. Height, 11% inches; diameter, 15 inches. 


176—Irauian Brass Disu Seventeenth Century 


pointed star medallion, having inlaid a copper medal dec# 
orated with pointed escutcheon charged with a coat-of-arms, 


fe Straight sides and flat rim. Interior repoussé with five- 


Height, 2% inches; diameter, 15 inches. 


First Afternoon 


177—Irauian Brass Disu Seventeenth Century 


LLO, Curved sides and flat rim. Interior repoussé with medallion 
| of five-pointed leaves, separated by seated bears and tulips 
in center. Rim stamped with maker’s mark of double-armed 


Cross. 
Height, 2 inches; diameter, 15 inches. 


178—Frencu Brass DisH Seventeenth Century 


( c Carved sides and flat rim. Interior repoussé with five-lobed 
: ’ rose and thistle medallion. 


Height, 2 inches; diameter, 151%, inches. 


179—Irauian Brass Disu Seventeenth Century 


yo Carved sides and flat rim with molded edge. Interior re- 
* poussé with five-lobed pine-cone medallion. 


Height, 24, inches; diameter, 1534 inches. 


180—Nvremserc Brass DisH Sixteenth Century 

| Carved sides and flat rim with turned-over edge. Interior 

b repoussé with Annunciation, surrounded by band of floral 

scrolling. Rim stamped with band of rosettes and floral 
ornaments. 

Height, 2 inches; diameter, 15 inches. 

181—Novremsere Brass Disu Sivteenth Century 


Curved sides and flat rim with turned-over edge. Interior 

tes O- repoussé with subject of Joshua and Caleb bearing the bunch 
of grapes, surrounded by band of floral scrolls. Rim 
stamped with bands of detached leaves. 


Height, 2 inches; diameter, 151% inches. 


First Afternoon 


182—Irauian Brass Disu Sixteenth Century 
Curved sides and flat rim with turned-over edge. Entirely 
Pee. covered with flat chased and engraved pattern on black 
enamel ground of Saracenic interlacements, leaves, flowers, 

human figures, knights on horseback, hares and hounds. 


Height, 2 inches; diameter, 161/, inches. 


183—Avstrian Brass Disu Seventeenth Century 


Straight spreading sides. Flat rim with turned-over edge. 
py 0. Interior repoussé with double-headed eagle in center sur- 

rounded by bands of stamped ornaments and_ repoussé 

scrollings. Rim stamped with scrolls and trefoils. 


Height, 2 inches; diameter, 15 inches. 


184—Novremserc Brass Disu Sixteenth Century 


Curved sides repoussé with gadroons; flat rim with turned 

‘ over edge. Interior repoussé with lobed medallion in center, 
surrounded by defaced band of inscription in Gothic charac- 
ters. Rim stamped with scrolls and trefoils. 


Height, 2 inches; diameter, 15 inches. 


185—Irarian Brass DisxH Seventeenth Century 


Carved gadrooned sides and flat rim with turned-over edge. 

© Interior repoussé with bust portrait inscribed “marcus 
TULIUS CICERO. cons,” surrounded by bands of bosses and 
inscription in Gothic characters. Rim stamped with bands 
of leaves and hexalobed ornaments. 


Height, 2 inches; diameter, 15%, inches. 


Note: In the Bulletin of the Germanic National Museum, this dish 
is attributed to Italy. 


186—Spraniso Brass Disu Stvteenth Century 
J ©, Curved gadrooned sides and flat rim with turned-over edge. 
Interior repoussé with crowned Virgin holding the Child 

Christ and Cross, standing on a Crescent and rayed, sur- 
rounded by bands of rosetted scrolls and stamped leaf- 

sprays. Rim stamped with bands of leaf-sprays and beaded 


ornamentation. Height, 2 inches; diameter, 1514, inches. 


First Afternoon 


187—Iratian Brass Disu Sixteenth Century 


ada ee a 
- ©. Curved sides and flat rim. Interior repoussé with rising 
sun, surrounded by bands of rays. 


Height, 134 inches; diameter, 15 inches. 


188—NvremBere Brass Disx Sixteenth Century 


« Curved sides and flat rim with turned-over edge. Interior 
oi: py Sa 5 
repoussé with seated female figure holding a parrot, sur- 
mounted by an inscribed label and surrounded by bands of 
stamped leaf-sprays and decorative Gothic characters. Rim 
stamped with bands of medallions and trefoil ornamentation. 


Height, 134 inches; diameter, 1534 inches. 


189—Nvremsere Brass Disu Sixteenth Century 


3 ae Curved and gadrooned sides and flat rim with turned-over 
' edge. Interior repoussé in reverse with gadrooned medal- 
lion. Exterior repoussé with gadrooned medallion sur- 
rounded by bands of inscription in Lombardic characters 
and of stamped leaf-sprays. Exterior of rim stamped with 

bands of leaf-sprays and trefoil ornamentation. 


Height, 2 inches; diameter, 16 inches. 


Note: This dish was evidently repoussé from the front and not 
from the back, in order that it might show to advantage on a pedestal 
when placed at a considerable height. 


190—Novremsere Brass DisH Sixteenth Century 


Curved and gadrooned sides and flat rim with turned-over 
7 edge. Interior repoussé with vase and scroll and stamped 
leaves, surrounded by bands of inscription in Lombardic 
characters and stamped lozenges. Rim stamped with band 

of trefoil ornamentation. 
Height, 2 inches; diameter, 1634 inches. 


191—Iratian Brass Disu Seventeenth Century 


ae ©. Curved sides and flat rim with turned-over edge. Interior 
repoussé with five-pointed star medallion. Rim stamped 


with floral rosettes. 
Height, 114 inches; diameter, 161% inches. 


First Afternoon 


192—Dinant Brass Disu Stvteenth Century 
yf ie Curved sides and flat rim with turned-over edge. Interior 


repoussé with gadrooned medallion, surrounded by bands of 
inscriptions in Lombardic characters. Rim stamped with 
band of trefoil ornamentation. 


Height, 134 inches; diameter, 161% inches. 


193—IrTarian Brass DisH Seventeenth Century 


3 << Carved sides and flat rim with turned-over edge. Interior 
repoussé with carved gadroon medallion, surrounded by 


band of scrolled leaves. 
Height, 114 inches; diameter, 16 inches. 


194—Frencu Brass Disu Siateenth Century 


Curved sides and flat rim with turned-over edge. Interior 
ul ~ o, repoussé with rayed figure of Virgin holding the Christ 
Child and surmounted by two angels holding a crown, sur- 
rounded by bands of roundels and inscriptions in Lombardic 
characters. Rim stamped with band of floral ornamen- 


tation. 
Height, 2 inches; diameter, 161% inches. 
195—Drnant Brass Disu Sixteenth Century — 
Curved and gadrooned sides and flat rim with turned-over 
vi ’ edge. Interior repoussé with Pelican in her Piety in center, 


surrounded by bands of stamped leaf-sprays, floral scrolls 
and inscription in Lombardic characters. Rim stamped 
with bands of rosettes and trefoil. 


Height, 2 inches; diameter, 16%4 inches. 
196—Novremperc Brass Disu Sixteenth Century 


edge. Interior repoussé with Abraham’s interrupted Sacri- 
fice of Isaac, surrounded by bands of floral scrolls and 
stamped leaf-sprays. Rim stamped with bands of leaf- 
sprays and bell ornamentation. 


/ 7 Curved and gadrooned sides and flat rim with turned-over 


Height, 134 inches; diameter, 16%/, inches. 


First Afternoon 


197—NovremBere Brass Disx Sixteenth Century 


/ © ©, Curved and gadrooned sides and flat rim with turned-over 

edge. Interior repoussé with Paschal Lamb, surrounded by 

a band of inscription in Lombardic characters. Rim 
stamped with band of leaf-sprays. 

Height, 2 inches; diameter, 1514 inches. 


198—NvremBerc Brass Disu Sixteenth Century 
Curved and gadrooned sides and flat rim with turned-over 

7°. edge. Interior repoussé with S. George and the Dragon, 
surrounded by a band of inscription in Gothic characters. 
Rim stamped with band of trefoil ornamentation. 


Height, 2 inches; diameter, 16 inches. 


199—NvremBere Brass Disu Sivteenth Century 
g kde Curved and gadrooned sides and flat rim with turned-over 
- edge. Interior repoussé with tulip medallion, surrounded 

by bands of inscriptions in Gothic and Lombardic charac- 

ters. Rim stamped with bands of leaf-sprays and trefoil 
ornamentation. Height, 2 inches; diameter, 163, inches. 


First Afternoon 


200—NvrEeMBErRG Brass Disu Sixteenth Century 


repoussé with raised gadrooned boss, surrounded by a band 
of inscription in Gothic characters. Rim stamped with 
bands of detached ornaments and of leaf-sprays. 


7 or Curved sides and flat rim with turned-over edge. Interior 


Height, 1% inches; diameter, 161% inches. 


201—NovreMsBere Brass Disu Sixteenth Century 


_— Curved and gadrooned sides and flat rim with turned-over 
ve edge. Interior repoussé with Paschal Lamb, surrounded by 
bands of detached leaves, inscription in Lombardic charac- 
ters, and stamped leaf-sprays. Rim stamped with bands 
of leaf-sprays and trefoil ornamentation. 


Height, 2 inches; diameter, 16 inches. 


202—NvremMBeErc Brass DisH Stateenth Century 


Curved gadrooned sides and flat rim with turned-over edge. 

/ f ©. Interior repoussé with curved gadrooned medallion in cen- 
ter, surrounded by bands of inscriptions in Gothic and Lom- 
bardic characters and of scrolled leaves. Rim stamped with 
band of trefoil ornamentation. 


Height, 134 inches; diameter, 221, inches. 


203—FLorENTINE Brass Disu Seventeenth Century 


Curved sides and flat rim with turned-over edge. Interior 
* repoussé with raised carved gadroon boss. 


Height, 14% inches; diameter, 16%, inches. 


204—NuremMBerc Brass Disu Seventeenth Century 


Curved sides and flat rim with turned-over edge. Interior 
7 0. repoussé with vase, scrolls and half figures of Satyrs, sur- 
rounded by bands of inscription in Lombardic and Gothic 
characters. Rim stamped with band of floral ornamenta- 
tion. Height, 13, inches; diameter, 161% inches. 


205—Dixant Brass Disu Seventeenth Century 


Straight sides and flat rim. 
ae Height, 2 inches; diameter, 16% inches. 


First Afternoon 


206—Parr or Irarian Brass PrickET CAaNDLESTICKS 
Be fe O. Seventeenth Century 
| Vase and baluster-shaped stems on molded drum-shaped 
bases with molded saucer-shaped bobéches and pointed brass 


prickets. 
Height, 17% inches. 


207—Parr or FiemisH Pricker CANDLESTICKS 
b Sixteenth Century 
/ ©° Turned molded stems with spreading molded bases, saucer- 
shaped bobéches and pointed brass pricket. 
Height, 16 inches. 


First. Afternoon 


208—Patrr oF ITALIAN CANDLESTICKS Seventeenth Century 


b D Vase and baluster-shaped stems with molded circular bases, 
Aa molded bobéches and cylindrical candle-sockets. 


Height, 22 inches. 


209—Pair oF FriemisH Brass Pricker CANnDLESTICKS 

/ o. Seventeenth Century 
4 Turned pear and baluster-shaped standards. Molded drum- 
shaped bases, saucer-shaped bobéches and pointed brass 


prickets. 
Height, 16 inches. 


First Afternoon 


210—NvremBere Brass Disy Sixteenth Century 


Curved and gadrooned sides and flat rim, with turned-over 
A ‘ edge. Interior repoussé with gadrooned medallion, sur- 
rounded by a band of inscription in Gothic characters inter- 
rupted by four circular medallions. Rim stamped with band 


of floral ornamentation. Height, 11 inches; diameter, 17 inches. 


211—Nvremserc Brass DisH Siateenth Century 


b Curved and gadrooned sides and flat rim with turned-over 

©, edge. Interior repoussé, with Sacred Monogram, sur- 
rounded by bands of bosses and inscriptions in Gothic and 
Lombardic characters. Rim stamped with bands of leaf- 
sprays and floral ornamentation. 


Height, 2 inches; diameter, 17%, inches. 


212—NovremMBerc Brass DisH Sixteenth Century 


Curved gadrooned sides and flat rim with turned-over edge. 

Q, Interior repoussé with Adam, Eve, Serpent, Tree of Knowl- 
edge and inscribed label, surrounded by bands of floral 
scrollings and inscription in Lombardic characters. Rim 
stamped with band of trefoil ornamentation. 


Height, 13, inches; diameter, 17 inches. 


First Afternoon 


213—NvuremsBerc Brass Disu Sixteenth Century 


Curved sides and flat rim with turned-over edge. Interior 
Sc » repoussé with raised gadrooned boss, surrounded by bands 
of inscription in Gothic characters and stamped leaf-sprays. 
Rims stamped with bands of leaf-sprays and trefoil orna-- 


mentation. Height, 21, inches; diameter, 18%, inches. 
214—Dinant Brass Disu Sixteenth Century 


Curved sides and flat rim with turned-over edge. Interior 

ic . repoussé with hexa-lobe pomegranate in medallion, sur- 
rounded by bands of inscription in Lombardic characters 
and stamped leaf-sprays. Rim stamped with bands of 
rosettes and trefoil ornamentation. 


Height, 1%, inches; diameter, 17 inches. 


215—Nuvremsere Brass Disx Sixteenth Century 


os. Curved and gadrooned sides and flat rim with turned-over 
* edge. Interior repoussé with vase and winged figure medal- 
lion, surrounded by band of inscriptions in Gothic and Lom- 
bardic characters. Rim stamped with bands of leaf-sprays 


and trefoil ornamentation. 
Height, 134 inches; diameter, 171% inches. 


First Afternoon 


216—NvremBerc Brass Disu Sixteenth Century 
770 Straight sides and flat rim. Interior repoussé with Adam, 
O~/ = * Eve, Tree of Knowledge and inscribed labels in center, sur- 


rounded by band of scrolls, fruits and flowers. Rim stamped 


with band of trefoils. 
Height, 2%, inches; diameter, 1734 inches. 


217—Frencu Brass Disu Sixteenth Century 


Curved gadrooned sides and flat rim with turned-over edge. 
/ O©- Interior repoussé with figure of an angel holding two shields, 
surrounded by bands of inscriptions in Gothic and Lom- 
bardic characters. Rim stamped with bands of trefoil orna- 


mentation. 
Height, 134 inches; diameter, 17%, inches. 


218—Nvrempere Brass Disu Sixteenth Century 


7 O Curved and gadrooned side and flat rim with turned-over 
‘ edge. Interior repoussé with vase and scroll medallion in 
center, surrounded by bands of inscription in Gothie char- 
acters, scrolled leaves and stamped leaf-sprays. Rim 
stamped with bands of leaf-sprays and trefoil ornamenta- 


tion. 
Height, 2 inches; diameter, 1834 inches. 


219—NvremBerc Brass Disu Sixteenth Century 
Curved sides and flat rim with turned-over edge. Interior 

b Q. repoussé with raised carved gadrooned boss, surrounded by 
band of inscription in Gothic characters. Rim stamped 
with bands of leaf-sprays and trefoil ornamentation. 


Height, 2 inches; diameter, 18 inches. 


220—Pair or Dutcu Brass Wau Licuts Kighteenth Century 
b ws O Curved and scrolled arms with saucer-shaped bobéches and 
On ‘ cylindrical turned candle-sockets. Circular molded wall 


plates. 
Length, 16 inches. 


First Afternoon 


221—Dinant Brass Disx Sixteenth Century 
ie Curved sides and flat rim with turned-over edge. Interior 


repoussé with five-rayed star, surrounded by bands of 
twisted, scrolled leaves and stamped trefoil ornamentation. 
Rim stamped with band of trefoil. 


Height, 114 inches; diameter, 19 inches. 


222—NvreMBeErG Brass Disu Sixteenth Century 


WA g Curved and gadrooned sides and flat rim with turned-over 
edge. Interior repoussé with raised gadrooned boss, sur- 
rounded by bands of inscription in Gothic characters and 
stamped leaves. In center is inserted a silver medal of later 

date with subject of Adoration and label inscribed: “Gloria 


in excelsis Deo.” Height, 24%, imches; diameter, 19 inches. 


223—NvREMBERG Brass Disu Sixteenth Century 


i Curved sides and flat rim with turned-over edge. Interior 

©  repoussé with curved gadroon medallion in the center, sur- 

rounded by bands of flowers and leaf scrollings and inscrip- 

tion in Gothic characters. Rim stamped with bands of leaf- 
sprays and band of trefoil ornamentation. 

Height, 2 inches; diameter, 18 inches. 


First Afternoon 


224—-NvurEeMBERG Brass DisH Sixteenth Century 


Curved and gadrooned sides and flat rim with turned-over 
g - edge. Interior repoussé with raised gadrooned boss, sur- 
rounded by bands of inscription in Gothic characters and 
of stamped leaf-sprays. Rim stamped with band of trefoil 
ornamentation. Height, 14% inches; diameter, 22 inches. 


225—NvurEMBERG Brass Disu Sixteenth Century 
eS 10 Curved gadrooned sides and flat rim with turned-over edge. 
‘Interior repoussé with winged gryphon and inscribed label, 
surrounded by quatrefoil of points separated by floral 

scrolls with running deer. Rim stamped with band of tre- 

foil ornamentation. Height, 24, inches; diameter, 201%, inches. 


226—FrEeNcH Copper DisH Seventeenth Century 
Circular shape with bossed center and flat rim. Central boss 

/ y ees Ua with an escutcheon charged with a coat-of-arms, 
surmounted by a coronet, mantled with a ribbon and sur- 
rounded by a laurel-leaf wreath. Diameter, 20%, inches. 


First Afternoon 


227—NuvreEMBERG Brass Disu Sixteenth Century 
Oo Straight side and flat rim with molded edge. Interior 
‘ repoussé with an Annunciation surrounded by bands of 
l inscriptions in Gothic and Lombardic characters and of 
stamped floral devices. Side engraved with initials 
““S.M.M.H.D.,” coats-of-arms and the date 1594. Rim re- 

poussé with bands of running stags and fawns. 


Height, 3 inches; diameter, 23 inches. 


228—NvreMBeERG Brass DisH Sixteenth Century 
FS Oo Curved gadrooned sides and flat rim with turned-over edge. 
‘ Interior repoussé with Adam, Eve, Serpent, Tree of Knowl- 

edge and inscribed label, surrounded by bands of inscrip- 

tion in Lombardic characters, scrolled leaves and stamped 
leaf-sprays. Rim stamped with bands of leaf-sprays and 

trefoil ornamentation. Height, 1% inches; diameter, 21 inches. 


229—AuvsTRIAN Copper DisH Eighteenth Century 


O Circular shape with rising rim. Inserted are twelve Aus- 
q * trian coins bearing various dates of the eighteenth century. 


Diameter, 1834 inches 


First Afternoon 


a 


230—Iranian Girt Copper TABLET Seventeenth Century 


ica Round-arched plate of copper repoussé with a subject of 

/S 0 the Visit of the Magi. The Virgin sits with the undraped 
Child Christ on her lap, behind her stands S. Joseph, while 
kneeling and kissing Christ’s foot and standing are two of 
the Wise Men. Architectural and landscape background 
with three figures parcel gilt. In gilt and painted Taber- 
nacle frame with molded cornice, frieze painted “O Salutaris 
Hostia,” fluted and astragalled pilasters and plinth painted 
with two escutcheons charged with coats-of-arms. 


Height of tablet, 16 inches; width of tablet, 112 inches. 


First Afternoon 


231—Irauian Brass Disu Seventeenth Century 


o Curved gadrooned sides and flat rim with turned-over edge. 

ye ~ Interior repoussé with raised gadrooned boss, surrounded by 

bands of floral scrollings and stamped leaf-sprays. Rim 
stamped with band of trefoil ornamentation. 


Height, 2 inches; diameter, 20 inches. 


232—Ivratian Brass Disu Seventeenth Century 
2 O Straight sides and flat rim. Interior repoussé with pome- 
/ ‘ granate medallion in center, surrounded by three orna- 
mental medallions and three portrait medallions inscribed 
“MARCUS TULIUS CICERO. cons.” Rim stamped with bands 

of leaves and floral ornamentation. 


Height, 3 inches; diameter, 211, inches. 


Note: In the Bulletin of the Germanic National Museum this 
design is attributed to Italy. 


233—Dinant Brass Disu Sixteenth Century 


_ Curved gadrooned sides and flat rim with turned-over edge. 
Vy . Interior repoussé with raised pointed gadroon boss in which 
is set a copper coin with two coats of arms and date 
mcccccxv (1515), surrounded by bands of decorative 
Gothic characters and stamped leaf-sprays. Rim stamped 

with band of trefoil ornamentation. | 


Height, 2 inches; diameter, 22 inches. 


234—Parr oF Iratian Brass CanpuLesticxs 
Seventeenth Century 
oe - ©, Turned pair, shaped standards, on molded triangular bases 
with shaped aprons and paw feet. Circular bobéches and 


cylindrical candle-sockets. 
Height, 23 inches. 


235—Pair or Iratian Brass Hancine Lamps 
Eighteenth Century 
b 2. Pear-shaped bodies repoussés with scrolls and escutcheons ; 
ring pendants. Supported by three chains of flat scrolled 


links hanging from flat ringed dome. 
Height, 23 inches. 


First Afternoon 


236—Iravian Sitver-PLATED Hanerne Lamp 
Seventeenth Century 
3D ‘  Pear-shaped body repoussé with scrolls and acanthus leaves. 
Ring pendant, supporting silk tassel. Supported by three 
chains formed of pierced flat links, from pear-shaped 
repoussé dome. Height, 23 inches. 


237—Iratian Copper Hancine Lamp Seventeenth Century 

/ . Pear-shaped body repoussé with gadroonings and with 
LLO turned pendant. Supported by three chains of spiral twist- 
ings, and balls, from three grotesque figures, hanging from 


bell-shaped dome. Fitted for electric light. 
Height, 28 inches. 


238—Iravian Brass Hanernc Lamp Eighteenth Century 

Pear-shaped body with turned pendant. Supported by 

3 QO. three chains of flat quatrefoil, pierced links and balls from 
three female busts, hanging from umbrella-shaped dome. 

Height, 30 inches. 


239—Durcn Brass CHANDELIER Seventeenth Century 
Globular and turned stem with pointed finial and two rows 
pg Ss VU. of branches of six arms each. Scrolled arms, saucer-shaped 


bobéches and vase-shaped candle-sockets. 
Height, 211%, inches. 


240—Dutcu Brass Warmine Pan Eighteenth Century 
ihe Circular shape, with straight sides and hinged lid pierced 


and repoussé with statant lion, scrolls and medallions. 


Height, 4 inches; diameter, 12 inches. 


241—Durcu Brass Warmine Pan Eighteenth Century 
ip AQ, Circular shape, with hinged lid pierced and repoussé with 
central medallion and border. Wrought-iron cylindrical 
handle. - Length, 42 inches. 


242—Durcu Brass Coat ScuTTLe Eighteenth Century 


ne Le Double helmet-shaped, with circular molded foot and swing- 
ing shaped brass ball handle with turned wooden grip. 


Height, 18 inches. 


First Afternoon 


WROUGHT-IRON OF THE FIFTEENTH, SIX- 
TEENTH AND SEVENTEENTH CENTURIES 


243—Frencu Cast Iron Mortar Stateenth Century 
Sloping sides and spreading rim. Sides decorated with rec- 
? tangular bands of the Virgin and Child Christ separated 
by vertical projections. Height, 3 inches; diameter, 4 inches. 


244—FrencH WrovucGutT-1ron SKILLET Sixteenth Century 
Curved sides and spreading rim with two angular looped 
' handles and three straight feet. Rough surface, with W 


and star, in relief. Height, 8 inches; diameter, 9 inches. 


Jo 


245—Two Pieces Iratian Wrovucut-tron 

va D Siateenth and Seventeenth Centuries 
One a sixteenth century pricket candle bracket with three 
prickets on scrolled flat arms; one a rayed sun with human 
face. Length of bracket, 61/4 inches. 


Diameter of sun, 534 inches. 


246—Iratian WrovucutT-1rron Prickret anp CANDLESTICK 
Sixteenth Century 
S50. Rectangular stem with flat dirk base on three curved legs 
with leaf-shaped feet. Flat disk as bobéche with three 
pointed curved arms and wrought-iron pricket. 
Height, 16 inches. 


247—FrENcH WroucGuHtT-1rRon FicurE Siateenth Century 


ZO Kneeling figure of a female saint. In two portions riveted 
together with iron rivets. Height, 16 inches. 


248—Pair or Iratian WrovucHT-1iron CANDLESTICKS 
1 0. In the Style of the Sixteenth Century 
Cylindrical stems with pear-shaped openings in center, and 
incurved square bases with voluted strap-iron baskets and 
voluted feet. Circular bobéches supported by four voluted 
strap-iron brackets and cylindrical candle-sockets. 
Height, 17%, inches. 


First Afternoon 


249—Iratian Wrovcut-iron Disu Sixteenth Century 

2 Straight sides and flat rim with turned-over edge. Interior 

~ repoussé and engraved with figure of Virgin seated and 

holding the undraped Child Christ. Below is a girl playing 

a harp; on one side are three Cherubim and on the other 

an angel. Rim repoussé and engraved with Putti and 

escutcheons, “cAMILIAM,” the names of the Penitential 
Brothers and of the artist “Volta Cesello.” 


Diameter, 1934 inches. 


250—Irauian Patntrep WrovucGHT-tRoN ARCHITECTURAL ORNA- 
he MENT Seventeenth Century 
‘ Curved to fit column and shaped as a shield surmounted by 

a crown and charged, in relief and painted, with the arms 


of Castile and Aragon. 
Height, 20 inches; width, 11% inches. 


251—FLoORENTINE WrovuGHT-IRON AND Brass WasH Basin AND 
STAND Sixteenth Century 


vi 0 . Twisted iron standard on tripod base of straight and curved 
square bars with voluted feet. Three square iron arms sup- 
porting brass basin, the interior of which is repoussé with 
scrolled escutcheon charged with a coat-of-arms. 


3 Height, 341/, inches. 


252—Parr or FLORENTINE WROUGHT-IRON PRrickET CANDLESTICKS 

Fifteenth Century 

/ we /). Cylindrical stems on tripod feet formed of curved strap 
iron. Saucer-shaped bobéches with pointed iron prickets. 


Height, 42 inches. 


253 
US Figure of a dragon with raised wings twisted tail and bell 
suspended from neck. 


Irauian WRroOvUGHT-IRON STANDARD Sixteenth Century 


Height, 18 inches; length, 44 inches. 


254—Pair oF FLORENTINE WroucGuHt-iron PricketT CANDLESTICKS 
Fifteenth Century 

D-O° ‘Cylindrical stems with four knops on curved wrought-iron 
tripod bases. Octagonal bobéches with vertical rims and 

pointed iron prickets. Height, 43 inches. 


First Afternoon 


255—FLoRENTINE WRroOUGHT-IRON CANDLESTICK 
Fifteenth Century 
gt Pointed cylindrical standard on tripod base of strap-iron 
fitted above with adjustable horizontal branch with two 


conical candle-sockets. 
Height, 47 inches. 


256—FiemisH PainrED WrovucHt-iIroN MaANnTELPIECE Mounts 
Style of the Sixteenth Century 

— 00. Three rectangular-shaped plates, appliqués with repoussé 
and painted sheet-iron panels surrounded with cable bor- 

ders, and filled with figures of saints in arched niches with 
grotesqueries of animals, dwarfs and Putti. Painted in col- 


ored enamels. 
Heights, 43 and 8% inches; widths, 43 and 534 inches. 


SECOND AFTERNOON’S SALE 


FRIDAY, JANUARY 28, 1921 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O'CLOCK 


263—DoutcH Watnut SNUFFBOXx Eighteenth Century 
J? Rectangular shape with hinged lid carved, in relief, with 
) _ heraldic lion. Interior lined with tortoise-shell. 


Length, 4 inches; width, 2% inches. 


264—FrencH SNUFFBOX Eighteenth Century 
ja= Circular shape, with removable lid. Black painted wood 
with lid decorated with eighteenth century engraving in- 


scribed, “On ne passe sans payer.” 
Diameter, 31%, inches. 


Second Afternoon 


265—Cuinesrt Pottery FicurE Ming Dynasty 
v? Standing figure of a female with hands held in front and 


it high head-dress. Traces of color. 
Height, 12 inches. 


266—CuineEsE Porrery Ficure Ming Dynasty 


| 5- Standing figure of a Mandarin with one hand on breast. 


Traces of color. 
Height, 13 inches. 


267—Irauian Magzgouica ALBARELLO Seventeenth Century 


Bd o- Cylindrical shape with incurved sides. Molded rim and foot. 
Decorated on a light blue ground in dark blue with scrolled 


leaf-sprays and rosettes. 
Height, 8 inches. 


268—Ruopiran Ware DisH Sixteenth Century 


Pe: ».Curved sides and flat rim with scalloped edge. Interior 
decorated, on a white ground, in blue and green and red 
enamels, with sprays of carnations and tulips. Rim with 


panels of volutes. 
Diameter, 12 inches. 


269—Ruopian Ware Disu Sixteenth Century 
LSE Curved sides and flat rim with scalloped edge. Interior 


decorated, on a white ground, in blue and green and red 
enamels, with sprays of hyacinths, roses and carnations. 


Rim with panels of volutes. 
Diameter, 13 inches. 


270—ANATOLIAN STONEWARE VASE Fourteenth Century 


~~ Pear-shaped, with cylindrical neck. Glazed in gray and dec- 
orated, in black and blue, with three standing peacocks and 


trellised heart-shaped pendants. 
Height, 13 inches. 


Second Afternoon 


271—Frencu Initia Lerrer on Vettum Fifteenth Century 


ko- Letter O, in shades of blue. Painted, in miniature, with a 
Crucifixion with the Virgin in red robe and S. John in white 
robe standing on either side of the Cross. Background of 
quatrefoil diaper in blue. In frame. 


Height, 31, inches; width, 31 inches, 


272—Persian MINIATURE Sixteenth Century 


D- Page of manuscript Shah-Namah, with seven lines of Per- 
sian script and rectangular miniature painted in gold and 
colors representing a Persian Prince, a woman, a tiger, a 
serpent and the head of a donkey. 


Height, 8 inches; width, 6 inches. 


WOOD CARVINGS 
Of the Sixteenth and Seventeenth Centuries 


273—FrencH Carvep, Painted anp Gitt Woop Bracket 
}d - Eighteenth Century 
Shaped shelf with molded edge supported by carved voluted 


scrolls and acanthus leaf. 
Height, 434 inches. 


274—Pairr or Frencu Carvep anp Gitr Woop Brackets 
iy . Eighteenth Century 
D Rectangular shelves with scalloped edges. Supported by 


carved pointed leaves. Completely gilt. 
Height, 434 inches. 


Second Afternoon 


275—Pair oF Oak BRACKETS Style of Sixteenth Century 
4 5 — Semicircular shelves with molded edges. Supported by 


Gothic tracery and band of clover leaves. 
Height, 5 inches. 


276—Watutnvut Bracket Style of Sixteenth Century 
2_§ -Semi-octagonal shelf with molded edge supported by carved 


Gothic leaves. 
Height, 634 inches. 


277—Pair or Watnvut Brackets Style of Sixteenth Century 


Semi-octagonal shelves with molded edges, supported by 


aoe Gothic five-petalled leaves. 
Height, 7 inches. 


278—GERMAN Carved Woop PLAQuE Seventeenth Century 
IS Rectangular shape. Carved, in relief, with half-length fig- 
ure of S. Barbara with chalice, sword and palm leaf and 


with tower in background. 
Height, 434 inches; width, 3% inches. 


279—GERMAN CarvED Woop PLaQuE Seventeenth Century 


ise Rectangular shape, carved, in relief, with half-length figure 
of a crowned female saint holding in one hand a sceptre 
and in the other a crown of thorns. 


Height, 51% inches; width, 4 inches. 


280—-Frencu Patnrep Woop Dove Sixteenth Century 


“Sanctus Spiritus Dove with outstretched wings painted 
hight green. 
Height, 7 inches; width, 13 inches. 


Second Afternoon 


281—Irauian Patntep Woop SratvettTeE Siateenth Century 


/j )- Kneeling figure of a female with close-fitting bodice and 
flowing robes. Her hands are joined in the act of adora- 
tion. (Part of one arm missing.) Originally formed por- 


tion of a group. 
Height, 14 inches. 


Second Afternoon 


282—-FrencuH Boxwoop STATUETTE 


15 - Full-length figure of St. Clothilde, with long filleted hair 
and flowing robe, holding on her left arm the Child Christ. 
On rectangular base incised, at later date, “Ste Clotilde.” 


Height, 1134 inches. 


Second Afternoon 


283—SpanisH Paintrep Woop StatTvurettTE Sixteenth Century 
; l = - Standing figure of a saint in monk’s robes, holding on his 
right arm the draped Child Christ. Painted natural- 


istically. 
Height, 10 inches. 


Second Afternoon 


284—Friemiso Parnrep ann Gitt Carvep Woop ReELiquary 

13h , Sixteenth Century 
Rectangular shape with gabled hinged lid. Lid carved with 
Sacred Monogram, front with Gothic tracery. Background 
painted dark blue. Carving gilded. Wrought-iron lock and 
staple. 


Height, 8 inches; length, 8 inches; width, 6 inches. 


285—Frencu Parntrep anp Gitt Woop STATUETTE 
Sixteenth Century 
ngs ] ) -Full-length figure of the Virgin in robe embroidered, in gold 
and colors, with a floral design and blue gold-bordered 
mantle, forming a hood. In her arms she holds the undraped 


Child Christ. (One hand of Christ missing.) 


Height, 12 inches. 


286—Frencu Woop STaTuETTE Sixteenth Century 


at ge Standing figure of a saint with round cap, cord necklace, 
and flowing robes. (Hands missing.) Traces of color. 


Height, 11%4 inches. 


287—Fiemisu Carvep anp Patnrep Woop STATUETTE 
Sixteenth Century 
: ber Standing figure of a saint with long curling hair and beard, 
clothed in loose robe and lion’s skin; in his left hand he holds 
the figure of a lamb. Naturalistically painted. On old gilt 


plaster bracket. 
Height of figure, 12 inches. 


288—F remisu: Painrep Woop Decorative CarvING 
4 Siateenth Century 
tS ale lenath figure of S. Andrew in red robe, with partially 
bald head and long beard. One hand is uplifted, the other 


holds arm of cross. 
Height, 12 inches. 


Second Afternoon 


289—F Lemiso Patrnrep Woop Decorative Carvine 
4 ; Sixteenth Century 


Half-length figure of S. James of Compostella in blue robe, 
with brimmed cap and holding a shell in one hand. 


Height, 12 inches. 


290—SpanisH CarveD aND ParnteD WoopEn STATUETTE 
Kneeling figure of S. Luke with bald head, curling gray 

~ beard, and wearing a loose mantle. In his left hand he holds 
a phial. Naturalistically painted. 


J00 


Height, 16 inches. 


291—Fiemisu Patntep Decorative Carvine 
z Sixteenth Century 
Te Full-length figure of S. Gregory in red robe, wearing a 
Bishop’s mitre and holding in one hand an open book. 


Painted naturalistically. 
Height, 1514 inches. 


292—Furemiso Carved AnD PaintrED WoopEN STATUETTE 
Sixteenth Century 
45D Figure of the Virgin kneeling at the foot of the Cross, 


with red robe and blue mantle. Painted naturalistically. 


Height, 17 inches. 


293—FrencH CarveD AND ParnteEp Woop STATUETTE 

5 Sixteenth Century 
f° Standing full-length figure of a saint with long curling hair 
and forked beard. He has bare feet and is dressed in a red 
under-robe, a blue over-robe with full sleeves, and a green 


mantle. Painted naturalistically. 
Height, 1914, inches. 


Second Afternoon 


294—Frencu Parmntep AND Gitt Carvep Woop Bust 


b sD Sixteenth Century 
Half-length figure of Saint Jerome with long curling hair, 
beard and fore-lock. Under his right arm he holds a par- 
tially opened volume of the Scriptures. Naturalistically 
painted, with traces of gilding. Height, 15 inches. 


295—Frencu Carvep, Painrep anp GILT STATUETTE 
20 Fifteenth Century 
‘ ~ Full-length figure of St. Ursula crowned, and holding up 
her golden robe with her right hand. Left arm and hand 
missing. On semi-octagonal molded base, inscribed “Ste 
Ursula” in Gothic characters. Painted naturalistically. 
Height, 201, inches. 


Second Afternoon 


296—FLoRENTINE Carvep anp Parnrep Porrrair Bust 

J/¥bo- Siateenth Century 
Bust portrait of an ecclesiastical dignitary, wearing a bish- 
op’s mitre, cope and jeweled brooch. Clean-shaven face. 
On molded semi-octagonal wooden stand. 


Height of bust, 15 inches. 


297—Frencu Carvep, Girt anp Parntep Woop STATUETTE 
Pee S - Sivteenth Century 
Standing figure of a female saint in blue robe and red 
mantle. She wears a head-dress with a chin band and in her 
right hand holds an open book. (The left hand is missing.) 


Naturalistically painted. 
Height, 29 inches. 


Second Afternoon 


298—Frencu Carved AND Patnrep WoopvEn Group 


3 wie Fifteenth Century 
/ Episode in the life of Christ. Christ crowned with thorns 


seated on the right. In front of Him kneels an old man 
with bare fect, portruding tongue, and holding his cap in 
his hand. Behind is a Roman soldier raising his hand, in 
which was originally a rod, while on the left are three Jew- 
ish priests, one leaning forward and also raising his hand. 
In the background are the round arches of an arcade. In 


glazed frame. 
Height, 16 inches; width, 91 inches. 


Second Afternoon 
errr see EE ee Le OR 


299—FrencuH Carvep, Girt anp Parntep Woopren Group 


ae A 6 ees Sixteenth Century 
Subject of an “Adoration,” with the Virgin and S. Joseph, 


in red robes and blue mantles, kneeling with clasped hands 
above the rayed Child Christ, who lies on a fold of His 
Mother’s mantle. Around the Christ stand miniature fig- 
ures of donors, while behind are two of the Magi. In the 
background are the heads of a horse and an ox, a pent roof 
and a stone arch, with angels, and shepherds with sheep in 
the distance. Glazed and framed in walnut. 


Height, 20 inches; width, 13 inches, 


Second Afternoon 


300—ByzanTINE ScHoot CarveD anp PartnteD Woop PRoces- 
9 po- stonau Cross Twelfth Century 
Figure of Christ, completely robed in a blue garment and 

hanging on a Greek Cross. 
Height, 35 inches; width, 17% inches. 


(Illustrated) 


301—Frencu Carved anpd Gitt WoopEN Group 

i pd - Siateenth Century 
Half-length figure of the Virgin in loose robe and hood, with 
arms crossed, in a sorrowful attitude. At her right stands 
S. John with bare head; behind her is St. Elizabeth with 
hood and hands joined, and on the left is St. Mary Magda- 
lene wearing a turban and holding the pot of precious oint- 
ment. Traces of gilding. Red plush mount. 


Height, 121, inches; width, 16 inches. 


(Illustrated) 


No. 8300—ByzantTine Scuoo.t Carvep AND Paintep Woop 
PRocEssIONAL Cross 


No. 801—Frencu Carvep anp Gi_tt Woopen Group 


Second Afternoon 
oe eee ee eee 


302—Frencu Carvep Woop Sraturtre Seventeenth Century 


NI 2 $- Full-length figure of the Virgin in flowing robes. In her 
right hand she holds a sceptre and with her left supports 
the undraped figure of the Child Christ, who holds an orb 
in His left hand and raises the right in the act of benedic- 


tion. On octagonal molded base. | 
Height, 161% inches. 


Second Afternoon 


303—SpanisH Carvep, Gitt AND PAINTED STATUETTE 

me? 5 Seventeenth Century 
Standing figure of S. John with long curling hair, green 
robe and red gold-bordered mantle. In his left hand he holds 
a golden chalice to which he points with two fingers of his 


right hand. On octagonal molded base. 
Height, 16 inches. 


Second Afternoon 


a a nn ne EEE EEE 


304—Spaniso Carvep, Painrep anp Gitr Woop STATUETTE 

Ss He Fifteenth Century 
Full-length standing figure of the Virgin, with dark robe 
and gold mantle lined with black. She has long dark hair 
and wears a trefoiled crown, holds her left hand upraised 
and her right hanging downwards. Semicircular base. 
Painted naturalistically and gilt. Height, 221/, inches. 


305—Parr or Frencu Carvep Woop STaTuETTEs 
ik G ne 7 Fifteenth Century 
Full-length figures of angels, one playing a lute, one playing 
a harp. Rocky bases. Height, 15 inches. 


Second Afternoon 


306—FrEencH Carvep, Git anp Parntrep Woop STATUETTE 
E Siateenth Century 
Pee DO... : ahi ; 
Standing figure of a female saint crowned and with long 
curling hair, in a light-colored robe and gold mantle with 
embroidered border and lined with blue. In her left hand 
she holds a closed book. Height, 221/, inches. 


307—Irauian Carvep, Girt anp Patntrep Woop Paneu 
cy pe Sixteenth Century 
Rectangular shape. Carved, in relief, with scrolled acan- 
thus leaves supporting a scrolled oval escutcheon painted 
with a vase of flowers. Painted and gilt. 
Height, 81%, inches; width, 47 inches. 


Second Afternoon 


308—Frencu Carvep anp Parntep Woop STATUETTE 
Sixteenth Century 
72 eeiige figure of S. Florian, in sixteenth century costume, 
with cloak, long curling hair and square cap. In his right 
hand he holds the symbolic stoup of water with which he 
miraculously extinguished a burning church. On irregular 
base. Traces of painting. Height, 17 inches. 


Note: S. Florian was one of the eight tutelary Saints of Austria 
and was martyred in the reign of the Emperor Galerius. 


309—Frencn Carved Oak STATUETTE Fifteenth Century 


4) »-Full-length standing figure of 5. Bartholomew, in loose robe 
and bare feet, with long curling hair and beard. In his 
right hand he holds the symbolic knife and in his left a 
closed book. On pedestal of later date carved as a column 
with Gothic capital and rectangular molded base. 


Height of figure, 24 inches; of base, 341 inches. 
(Illustrated) 


310—Frencu Carvep anp Girt Oak STATUETTE 

a Fifteenth Century 
Full-length standing figure of S. Lawrence in monk’s robe, 
with clean-shaven face and tonsure. In his right hand he 
holds a closed book, while his left is supported by a grid- 
iron. In front is a shield carved with a gridiron, gilt on a 
red ground. On pedestal of later date carved as a column 
with Gothic capital and rectangular molded base. 


Height of figure, 25 inches; of base, 3414 inches. 
Note: This piece was No. 165 in the collection of Comte R. Constant 


d’Yanville. 
(Illustrated) 
311—Frencu Carvep Woop STATUETTE Sivteenth Century 
me, _ Standing figure of a saint, with long hair and clean-shaven 


~~ face, in an ecclesiastical robe. In his left hand he holds a 
closed book. (Right hand missing.) On semi-octagonal 


molded wood base. 
Height, 151% inches. 
(Illustrated) 


309 311 310 ~ 


Frencu Carvep AND Painted Woop StTATvuETtTEs 
OF THE FIFTEENTH AND SIXTEENTH CENTURIES 


Second Afternoon 


312—Frencu Painrep anp Gittr Woop Carvine 

HES? 7 — Siateenth Ce 
Christ and the twelve Apostles. Christ in the center holding 
in His right hand an orb and raising His left in the act of 
benediction. On either side six Apostles holding their 
Emblems. S. John with the chalice and S. Peter with the 
key, next to the central figure. 


Height, 131%, inches; length, 50 inches. 


(Illustrated) 


313—FiemisH Carvep and Parnrep Woop Decorative FicurE 
Ca Sane Seventeenth Century 
Standing figure of St. Catherine, with long curling hair and 

gold crown, blue robe and red mantle. In her right hand 

she holds a long naked sword, while with her left she sup- 


ports her mantle. 
Height, 344% inches. 


314—Ftemiso Carved AND PatntEp Woop DecoraTivE FIcuRE 

pDA= Seventeenth Century 
Standing figure of a saint with curling dark hair and beard 
in light-colored robe with red mantle. Addition at side cov- 
ered with painted canvas. Painted naturalistically. 


Height, 3714 inches. 


315—Fiemisu Carvep AND Parnrep Woop Decorative Ficurr 
JD oO Seventeenth Century 


Standing figure of S. John, formerly at foot of the Cross, 
curling yellow hair, dark robe and red mantle. He holds 
his right hand on his breast and supports his mantle with 
his left hand. Painted naturalistically. Sketch of man in 


colors on back. 
Height, 37 inches. 


(hinquag yzuaajaig) 
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Second Afternoon 


a 


316—-Frencu Parnrep ‘Woop CarviNne Sixteenth Century 

J000 _Bas-relief. At one side, under a thatched pent roof, the 

Virgin, in red robe and blue mantle, kneels in adoration of 

the undraped Child Christ, who lies on a fold of His Mother’s 

mantle. Above Him are an ox and a horse, and on His right 

hand S. Joseph leaning forward with a lighted candle in his 

hand. Behind is the stone wall of the stable. Very slightly 
restored. Painted naturalistically. 


Height, 21 inches; width, 221 inches. 


317—F Lemisu Carvep anp Parntep Woop Decorative FicuRe 

foie Seventeenth Century 
Standing figure of S. Hubert, Bishop and Saint, wearing a 
bishop’s mitre and ecclesiastical robes, carrying a crozier, 
and fondling a hound. Painted naturalistically. 


Height, 411% inches. 


Second Afternoon 


318—Frencu Gitt anp Parntep Woop Bas-RELIEF 


oF S0 . Sixteenth Century 
Scene of the Deposition in the Tomb. In the foreground 


S. Joseph of Arimathea, assisted by Disciples, is laying the 
body of Christ in a stone sarcophagus. To the left two of 
the Holy Women are kneeling and lamenting, while behind 
stands the Virgin supported by S. John. Rocky back- 
ground, Painted naturalistically, and gilt. 


Height, 25 inches; width, 34 inches. 


3819—Irauian Carvep Piercep, Patnrep anp Girt Woop Panet 
oh * Seventeenth Century 


Rectangular shape, carved with the figure of a heraldic 
rampant lion holding in one paw a sabre and surrounded 
by scrollings. On either side are birds seated on branches 
of flowers and leaves. Above is a festoon of fringed drap- 


ery. Painted and gilt. 
Height, 12 inches; width, 21 inches. 


Second Afternoon 


—————————SSL—K$6 


320—NortTHERN FRENCH Carvep WoopEep Group 
Fifteenth Century 


aie os 
/? so Episodes in the life of a local saint, in two portions. Above 
is a Bishop in his mitre and with attendant clergy listening 
to a child, who kneels at a distance. Below, a youth assisted 
to disrobe by a companion, while at his side stands the 
Bishop, holding an ecclesiastical garment. In the back- 
ground are clergy and citizens, and at the right a horse. 
Height, 21%, inches; width, 12% inches. 


321—Iratian Carvep Gitt anp Parnrep Woop ArmoriAL Brar- 
/ B=  iNGS Seventeenth Century 
In the center a heraldic shield charged with a coat-of-arms, 
surmounted by a helmet and supported by winged eagle and 

a lion-headed gryphon. Painted and gilt. 
Height, 18%, inches; width, 214% inches. 


Second Afternoon 


322—FLemisH Parntep anp Gitt Woop Carvine 


3 Fifteenth Century 


- 


Portion of a retable, in two horizontal divisions. Above was 
originally a Crucifixion, with a skull carved at base of one 
of the crosses, figures of adoring disciples and Roman 
soldiers on horseback carrying lances. Below is a figure of 
the weeping Virgin supported by S. John. At one side has 
been added a group consisting of Christ with a Roman sol- 
dier at one side, S. Peter with drawn sword on the other, 


and a kneeling boy below. 
Height, 32 inches; width, 251% inches. 


323—Frencu Carvep Watnur Srarvurtte Fifteenth Century 
cz 9 4 ~ Standing figure of a saint in monk’s robe and with a tonsure. 
The face is shaven, the right hand raised to his head, while 

with the left he supports an open book. On octagonal base 


carved with flowers and water. 
Height, 333, inches. 


Second Afternoon 


LL 


324—Frencu Carvep Oak Group Fourteenth Century 


Figures of five Virgins with hoods, standing and flanked by 
oe two figures of men, one holding a wreath the other a lighted 


torch. 
Height, 18% inches; width, 17 inches. 


325—F Lemisu CARVED AND Parnrep Woop DECORATIVE CARVING 


/$7) = Sixteenth Century 


Full-length figure of the Virgin, in red robe and blue mantle 
with pointed shoes. She has long curling hair and holds 
one hand upright, the other with finger extended across 


her breast. Painted naturalistically. 
Height, 36 inches 


Second Afternoon 


326—Frencnu Painrep Woop Bas-reurr Sixteenth Century 


oT p Dedication of anun. In the center kneeling at a prie-Dieu 
’ and supported by her father is the Postulant and in the 
background many figures of bystanders, some lamenting, 
and a young Deacon swinging a censer. Painted natural- 


istically. 
Height, 42 inches; width, 311% inches. 


Second Afternoon 


STUCCO OF THE FOURTEENTH, FIFTEENTH SIX- 
~— TEENTH AND SEVENTEENTH CENTURIES 


327—Irauian Parnrep Stucco Bas-rever Sixteenth Century 


2. » 0~Bust of Virgin in red robe and green mantle, with head in- 
clined downward. Green background. In seventeenth cen- 
tury tabernacle frame, with inner beaded border, scrolled 
top and sides and molded base. (Repainted at later date.) 

; Height, 121% inches; width, 11 inches. 
328—-Maponna AnD CHILD 
Jy - Byzantine School of the Fourteenth Century 
Panel. Seated figure of Virgin in red gold-bordered mantle 
forming a hood, holding on her lap the Child Christ in red 


garment. Gold background inscribed in red. 
Height, 12 inches; width, 10 inches. 


Second Afternoon 


329—FLoRENTINE Parntep Stucco Bas-RELIEF 
feo 0 * Fifteenth Century 


Modeled with the three-quarter-length figure of the Virgin, 
seated in a chair with voluted arms in an embroidered robe 
and mantle forming a hood and supporting with right hand 
the undraped figure of the Child Christ, who sits on His 
Mother’s knee. Above are two cherubim and the Sanctus 
Spiritus Dove. Painted brown to simulate bronze. In 
carved and gilt wood tabernacle frame, with pointed-arched 
top enriched with beading and acanthus leaves supported 
by two pilasters with reticulated shafts. Molded base. 


Height, 19% inches; width, 1114 inches. 


Second Afternoon 


330—F.LoRENTINE PainTED AND GILDED Stucco Bas-RELIEF 

Oe Fabs Fifteenth Century 

Rectangular tablet, modeled with figure of Virgin bending 

forward and supporting on her lap, with her right arm, 

the undraped Child Christ, who wears a coral necklace and 

holds His Mother’s hood with one hand as He looks upward 

at her. Traces of gilding. In old tabernacle frame with 

fluted molded cornice and frieze carved with cherub and 

rosettes supported by fluted and astragalled pilasters. 
Fluted base. 

Height, 201, inches; width, 16 inches. 


Note: A tablet closely resembling this one is in the Victoria and 
Albert Museum, South Kensington. 


Second Afternoon 


331—Irauian PainrEpD anp Gitr Bas-RELIEF 

0.0 Sixteenth Century 
Rectangular-shaped tablet, carved in high relief with the 
subject of an Adoration. The Virgin and S. J oseph kneel- 
ing, the former under a pent roof, in adoration of the Child 
Christ, who lies, undraped, on a fold of His Mother’s mantle. 
Above are the heads of a horse and an ox; while behind are 
angels with labels, shepherds and sheep and a rocky land- 
scape. Blue sky and rocky base. Painted and gilt. In 
old tabernacle frame, painted and gilt, with enriched cornice 
and frieze with band of honeysuckles, supported by fluted 
pilasters carved with acanthus leaves and with vase-shaped 
bases on fluted drawn shaped pedestals. Plain molded 
plinth. Height, 20%, inches; width, 151, inches. 


Second Afternoon 
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332—Iratian Parntrep Stucco Bas-RELIEF By ANTONIO GAM- 
/ 0571 _ BERELLI—Kwnown as Rossetino (1427-1490) 


Half-length figure of the Virgin in red robe, blue mantle and 
hood, supporting on her left arm the draped figure of the 
Child Christ, who turns His head to face the spectator. On 
molded base flanked by pear-shaped raised escutcheons and 
painted with the inscription “maria” in Latin characters. 
Height, 251% inches. 


333—FLoRENTINE Parntep. TERRA-cOTTA STATUETTE 

| Sixteenth Century 

ILS Seated figure of Charity with long hair and flowing robe. 
At her side is an undraped figure of a standing Putto. On 
shaped base. Height, 111% inches. 


Note: The figure is probably by the anonymous Florentine sculptor 
to whom Dr. Bode devotes a chapter in his “Florentine Sculptors of 
the Renaissance.” 


Second Afternoon 


334—FLorentTINE Parnrep Stucco Bas-reLirr 

elon O-= | Fifteenth Century 
Half-length figure of the Virgin in red robe and blue mantle, 
supporting with her left arm the standing figure of the 
Child Christ draped with a linen loin-cloth. He holds His 
right hand raised in the act of benediction and looks to the 
right, while His Mother bends her head toward Him. On 
rectangular molded base with scroll-painted plinth. 


Height, 19 inches. 


Second Afternoon 


cnn 


335—Parntep anv Gitr Stucco Bas-RELIEF By DESIDERIO DA 
x pd- Serticnano (1457-1485) 


Rectangular tablet, modeled with the three-quarter-length 
figure of the Virgin in blue robe and red mantle forming a 
hood. She supports on her left arm the undraped Child 
Christ, who holds in both hands a bird. In the background 


are two candlesticks, with a festoon of leaves connecting one 
with the other. In old molded and gilt wood frame. 


Height, 33 inches; width, 214% inches. 


Note: A tablet closely resembling this one is in the Victoria and 
Albert Museum, South Kensington. 


Second Afternoon 


336—Irauian Parnrep Stucco Bas-retier py BENEDETTO DA 
i Matano (1442-1498) 

2 © 0 D Rectangular tablet, with half-length figure of Virgin with 
red robe, blue mantle and kerchief hood. With her left hand 
she supports the standing undraped Child Christ, who en- 
circles His Mother’s neck with His right arm. In the upper 
angles and lower left-hand corner are heads of cherubim. In 
contemporary tabernacle frame of painted carved wood. 
At the side are fluted and astragalled pilasters supporting 
a molded cornice and frieze inscribed “Ave Maria Gratia” 
in Roman characters. Below is an apron carved with acan- 
thus scrolls and two escutcheons. 


Height, 37 inches; width, 251, inches. 


Second Afternoon 


337—MaponNA AND SAINTS 
J / bd o- Italian School of the Fifteenth Century 
In the center is seated on a dais the Virgin, with red robe 
and blue mantle, holding on her knee the Child Christ im red 
robe and purple mantle. Below are a bear cub and the 
standing figures of S. Gregory and S. Procuto; flanking the 
Virgin are two saints and above two angels. Gold back- 


ground and decorated gem haloes to all figures. 
Height, 371% inches; width, 20 inches. 


(Illustrated) 


No. 387—Maponna AND SAINTS 


(Italian School of the Fifteenth Century) 


Second Afternoon 


STAINED GLASS PANELS 


Chiefly French of the 13th, 14th and 15th Centuries 


A stained-glass window of the thirteenth, fourteen or fifteenth 
century was built up, in mosaic fashion, of pieces of colored 
glass or “pot-metal,” joined together by strips of lead and painted, 
as regards such details as features, folds of drapery, patterns and 
so forth, with an opaque brownish enamel, formed of metallic 
oxides and soft glass ground up, and fused by a subsequent firing. 
To the rule that a separate piece of glass was used for every 
change of color there were two exceptions. The first was in the use 
of silver stain, for it was found, early in the fourteenth century, 
that if white glass were painted with a salt of silver and then 
fired it became partially stained a clear and lasting yellow rang- 
ing from pale lemon to deep orange. Secondly, it was discovered 
that “flashed” glass—namely, white glass coated with a film of 
colored glass—could be ground away, or “abraded,” by this means 
making it possible to obtain white and color on the same piece. 
The second method was limited in its result, but the invention of 
the silver stain had a potent influence on the very design of 
stained-glass windows. 

No Stained Glass of a date prior to the eleventh century 
is now in existence, while the earliest examples likely to fall into 
possession of the collector will date from the middle of the thir- 
teenth century, and most of his acquisitions from the fifteenth 
and sixteenth centuries. It is noteworthy, therefore, that so many 
panels in the Lawrence Collection are as early as the thirteenth 
century, and it is not amazing that many of these have been 
“restored” by the insertion of small pieces of glass to take the 
place of those broken in the passage of nearly seven centuries. 
It is largely this first fact, as well as the loving discrimination with 
which each piece has been selected, that makes the gathering so 
noteworthy. Interesting, too, is it to note how many of the panels 
claim France as their country of origin. France, indeed, was 
the first home of the craftsman in Stained and Painted Glass, as 
to which fact early English ecclesiastical records bear ample 
witness. 

A few of Mr. Lawrence’s panels are of Swiss glass, which 
leads to a curious consideration. The extraordinary prices re- 
cently given by collectors for Stained Glass are confined to the 
very earliest and to the latest examples. The former are found 
in perfection in France and England, while for the latter one 
must travel to the little country of Switzerland, Here in the six- 
teenth and seventeenth centuries, secular windows, painted with 
colored glass enamels so skilfully prepared that after firing they 
became as much a part of the glass as the colors in “pot-metal,” 
were produced in abundance. Figures, landscapes and heraldic 
devices were admirably presented by these Swiss, who enlisted the 
services of such artists as Hans Holbein the Younger. Towards 
the latter half of the seventeenth century, however, a period of 
decadence set in which eventually wrote “Finis” to the story of 
Swiss glass painting. 

It may, in conclusion, be remarked that Mr. Lawrence ob- 
tained practically all his examples from MM. Bacri Freres, Rey 
and Heilbronner of Paris, from Mr. Grosvenor Thomas of London, 
from French and Co. and from a private collector of New York, 
while he found the advice and assistance of M. H. Daguerre of 
Paris invaluable. 


HT. 


Second Afternoon 


338—Eicutr Fragments oF STAINED GLass 
& D- Mainly Thirteenth Century 


Irregular fragments of blue stained glass. 


339—SEvEN FracMents oF STAINED GLASs 


-/? D- Various centuries. Chiefly French in origin. Painted with 
decorations and heads of saints. 


340—Five Pieces or Frencu Srainep Grass 
Ss : Thirteenth Century 
Oy Rectangular and arched shapes. Stained and painted with 
red, purple, green, yellow and blue glass in a pattern of 
Gothic leafage and circular medallions. Various sizes. 


341—Fiemiso Parmrep Grass Pane. Seventeenth Century 


sia Rectangular shape. Painted in grisaille and stained in yel- 
- low with a subject of the Deposition from the Cross. In the 
center is the prostrate figure of the dead Christ supported 

by S. John, with kneeling Virgin behind. 


Height, 41% inches; width, 64, inches. 


Note: According to Captain Maurice Drake, this panel is of ex- 
ceptionally good gharacter. 


Gin 2. Klae (3) 
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Second Afternoon 


eS LD 


349—Frencu STAINED AND ParnTEeD Guass PANEL 


y Det Fifteenth Century 


Circular shape. Occupied with figure of an Angel painted 
in grisaille and stained yellow. Figure with halo and wings 
holding a scroll inscribed with Gothic characters. Back- 
ground of fifteenth century blue glass painted with trefoils. 


Diameter, 141% inches. 


Second Afternoon 


343—FrencH STAINED-GLASS PANEL Thirteenth Century 


Circular shape. Occupied with a subject of four laymen in 
200 0+ balcony with green front. One in green robe, one in yellow, 
one in yellow with ruby-colored mantle and one in purple. 
Above is a round-arched arcading in yellow with purple 
imbrications and in front a pail in white with ruby-colored 


lid. 


Diameter, 181% inches, 


Second Afternoon 


344—GERMAN STAINED-GLASS PANEL Sixteenth Century 


S32 0 9- 


A panel in the style of the fourteenth century. Irregular 
rectangular shape. Occupied with a subject of the martyr- 
dom of three Virgins. Three young girls lying side by side 
in bed with purple coverlet. At their side stands an execu- 
tioner in red tunic with uplifted hatchet and a judge with 
sceptre and knife. Blue background. 


Height, 161% inches; width, 17 inches. 


Second Afternoon 


345—GERMAN STAINED-cLAss PANEL Sixteenth Century 


A panel in the style of the fourteenth century. Irregular 
iF 4 ) )rectangular shape. Occupied with a subject of three fig- 
ures, a father in red robe, a mother in red jerkin and green 
over-robe, and child in purple tunic, kneeling before, and the 
latter holding out a chalice to the figure of a bishop in yel- 
low raised on a table covered with a white cloth. Blue 


background. 


Height, 17% inches; width, 19 inches. 


a 


Second Afternoon 


346—Swiss STAINED AND PaInTED GLAss COMMEMORATIVE PANEL 


Sixteenth Centur 
) om 0 0= “ 


Rectangular shape. Divided by red, green, and purple 
column and supporting a Renaissance arch with two vertical 
panels. That on the left is occupied by an interior of a 
physician’s room with vases and surgical instruments, with 
an elderly bearded burgher, in sixteenth century costume, 
seated in chair. His wife hands him a cup of wine, while a 
physician in dark brown mantle bandages his naked leg. 
The panel on the right is occupied by a subject of an open- 
air scene with the same burgher on horseback, to whom his 
wife in a ruby-colored robe carries a jug of wine. In the 
distance a man with brown cloak on horseback follows a 
herd of cattle. Above are panels with figures and build- 
ings, and below, escutcheons with merchant’s device and 
labels with inscriptions in Gothic characters and dates 
1562.” Height, 17 inches; width, 13 inches. 


Note: This, according to Captain Maurice Drake, is a very fine 
and unusual panel. 


1 ab ag 


Second Afternoon 


347—F.LemisH StTainep AND Patnrep Guass Panet 


S2f- Late Fifteenth Century 

ectangular shape. Occupied with subject of the Adora- 
tion of the Magi painted in grisaille and stained in yellow. 
On the right is seated the Virgin, holding the Child Christ 
on her lap. In front of her kneels one of the Magi, holding 
his crown in his hand; behind him stand the two others 
crowned, and one holding a vase. Surrounded by border of 
flowers and leaves in white glass and yellow stain on a brown 
ground. 


Height, 113, inches; width, 10 inches. 


348—Frencu STainep AnD Parntep Guass PANEL 


ey. Fourteenth Century 
Rectangular shape. Portion of decorative subject of 


scrolled trefoil in grisaille bands of blue, yellow and red and 
medallions of plain blue and quatrefoiled yellow glass. 


Height, 18 inches; width, 14 inches. 


Second Afternoon 


Ae 
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349—RuENIsSH STAINED-GLASS PANEL Thirteenth Century 
Circular shape. Occupied with subject of The Nativity. 

em, /\ ) -The Virgin, in blue robe and purple mantle, les recumbent 
on a bed with coverlet. Above, in a manger, lies the 

swaddled Child Christ, with the heads of an ox in purple and 

a horse in green above Him. Surmounting all is an angel 


with red halo and outstretched wings. 
Diameter, 18 inches. 


Second Afternoon 


350—FrencH Srainep-ciass Paner Thirteenth Century 
Circular shape. Occupied with a subject of the Conversion 
/ Dd) ofS. Paul, who, dressed in a red robe, is falling off his horse. 
Behind is one of his companions, in a green robe, with folded 
hands. To the right is a Gothic-arched niche with trefoiled 
branches. Blue background and plain red border of later 

date. 


Diameter, 1814 inches. 


Second Afternoon 


351—Parr or Swiss STAINED AND PatntED GuaAss PANELS 
Seventeenth Century 


si) ) ) -Rectangular shape. One occupied. with figure of 5. Michael 
and Satan in the center surrounded’ by blue clouds and 
flanked by figures of S. Sebastian and another Saint. Above 
is a panel of kneeling angels and a scrolled vase, and below a 
scrolled panel of defaced inscription in Gothic characters 
and an escutcheon charged with a chalice and Host and 
surmounted by a plumed helmet. One with figure of Justice 
with sword and scale in center, surrounded by blue clouds 
and flanked by SS. Catherine and Henry. Above is a panel 
of the Annunciation, and below a scrolled panel of obliter- 
ated inscription and an escutcheon charged with a Chalice 
and Host and surmounted by a plumed helmet. Painted in 

colored enamels. 
Height, 133, inches; width, 1034 inches. 


(Illustrated ) 
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Second Afternoon 


352—Parr oF FuiEemisH STAINED-GLASS PANELS 
; Siateenth Century 


(fe Recei ealee shape. Renaissance-arched canopies in yellow 
stain surmounted by couchant gryphons, the interstices 
filled with ruby-colored glass, scrolled panels below. One 
occupied with figures of three kneeling priests outside a 
church, with figure of a layman behind in red robe and blue 
hose holding his cap in his hand. Blue sky, painted with 
tiled roof of building. One occupied with the figure of a ton- 
sured priest holding a crozier and standing before a par- 
tially erected church, with figures of two laymen, one in red 
robe and high fur cap and one in green robe in fur skull 
cap. Blue sky painted with tower of a building. 


/ 


Height, 26 inches; width, 16 inches. 
(Illustrated ) 


(Ainquay ypuaajarrg) 
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Second Afternoon 


353—FrEeNcH STAINED-GLASS PANEL Thirteenth Century 


eS eee Rectangular shape. Quatrefoil medallion occupied with a 
F 0 0 -subject of “Christ before Pilate.” On the right stands 
Christ in white robe, ruby skirt and bare feet, supported by 

two figures in green and purple robes. On the left, Pilate 

is seated on a throne with purple robe and green mantle. 

Blue background with two round arches above, Surrounded 

by a diapered ground of later date of a diamond quatrefoiled 


diaper in red and blue. 
Height, 20 inches; width, 18% inches. 


Second Afternoon 
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354—Frencu Srarnep-ciass Paney Thirteenth Century 


Rectangular shape. Quatrefoil-shaped medallion occupied 

‘ by a subject of “The Betrayal.” Christ, in white robe and 

/ bd 0 “ruby mantle, stands on the left, seized by a Roman soldier 
in green tunic with yellow sword. Behind stands Judas, in 
yellow robe and purple mantle, holding a bag of money. 
Behind is another figure in a purple mantle. Blue back- 
ground. Ground of diamond quatrefoiled diaper in blue and 
red of later date. 


Height, 20% inches; width, 18¥, inches. 


Second Afternoon 


355—FLEeMIsH STAINED-GLAss PANEL Siateenth Century 


3 9 0 p Rectangular shape. Occupied with a subject of “Elisha 
and the Widow’s Son.” On the right stands the Prophet 
in a blue robe and purple mantle lined with ermine, in the 
center is a bed covered with a ruby coverlet on which les 
the body of the dead child supported by Elisha, on the left 
kneels the widow with a white coif and purple over-robe and 
green under-robe. Over the bed is a canopy of blue drapery 
and in the background on the right the widow appealing to 
Elisha, and on the left Elisha restoring her son alive to the 
widow. Both with architecture and trees. The execution 
throughout is exceptionally fine. 


Height, 273, inches; width, 15 inches. 


Note: This panel and that immediately following were originally 
in Prittlewell Church, Essex, and came from the collection of Sir 
Thomas Neave, Bart., of Dagnam Park, Essex, England. 


Second Afternoon 


356—FiemisH Srainep-ciass Paner Sixteenth Century 


Rectangular shape. Occupied by a Death Bed Scene. On 
the right an old man with a long beard lies in a bed with a 

E> 0 0 -blue coverlet, green head and canopy of red drapery. On 
the left kneels his wife in a white head-dress and purple 
robe, handing him a lighted candle, while at her side kneels 
the son with long blond hair and a yellow-spotted robe 
trimmed with ermine. In front are purple columns, with 
green capitals and bases, and in the background a proces- 
sion of mourners in white robes bearing on their shoulders 
a yellow coffin with floriated crosses in black and entering 
a grotto. Execution throughout exceptionally fine. 


Height, 273, inches; width, 18 inches. 


Second Afternoon 


357—FRENCH STAINED-GLASS PANEL Thirteenth Century 


QP aie 


Rectangular shape. Shuttle-shaped medallion, occupied by 
a subject of “The Baptism of Christ.” In the center is the 
figure of Christ with a ruby-colored halo standing erect in a 
purple font banded with yellow, possibly of later date. On 
either side stand two figures, one in flowing robes of white 
and yellow, the other, a youth, in ruby-colored tunic. Blue 
background with trees. Corners with checkered quatrefoil 
diaper, of later date, in blue, red and yellow. 


Height, 2014, inches; width, 18 inches. 


Second Afternoon 


358—Frencu Srainep-ciass PAaner Thirteenth Century 


Rectangular shape. Shuttle-shaped medallion, occupied 
S <9, With the subject of “Christ before Pilate.” On the right is 
seated Christ in a purple and green robe, green mantle and 
ruby-colored halo. On the left, Pilate, with a crown and 
sceptre, a light blue robe and ruby-colored mantle, is seated 
onathrone. Blue background with festoon of purple drap- 
ery. Corners occupied with checkered quatrefoiled diaper 
in green, purple and white with quarter medallions in red at 

the angles. 


Height, 2234, inches; width, 19 inches. 


Second Afternoon 


2590—FrENcH STAINED AND Patntep Guass PANEL 


Fifteenth Century 


4-0 -Round-arched panel. Occupied with subject of the Cruci- 


fixion in grisaille and stained yellow and purple. In the 
center is the cross with “INRI” label, figure of Christ, and 
skull at foot. On either side are the full-length figures of 
the Virgin and S. John. Quarry background of greenish 


white glass. 
Height, 26% inches; width, 14 inches. 


(Illustrated ) 


360—Parr or Frencu STAInep-cuass PANELS ; 


|S 0 


ins Late Thirteenth Century 
Pointed-arch shape. One occupied with half-length figure 


of S. James in green robe and red mantle, his hand across 
his breast. Red and blue background, the latter with 
orange-colored quatrefoil medallion inserted. One occupied 
with figure of S. John in green robe and purple mantle. 
Blue and red background, the latter with floral medallion in 
yellow inserted. Both figures hold labels inscribed with their 
names in Lombardic characters. Borders of white glass of 


later date. 
Height, 23 inches; width, 13 inches. 


(Illustrated ) 


360 


360 
No. 359—Frencu Srainep anp Paintep Guass Pane 


No. 360—Pair or FrENcH STAINED-GLAss Pane Ls 


Lthe 


Second Afternoon 


361—Parr or Frencu (Brauce) Srarvep-ciass Panes 


2.05 


Early Thirteenth Century 


Rectangular shape. Quatrefoil-shaped medallions. One 
occupied by a subject of “The Agony in the Garden of 
Gethsemane.” In the center is the kneeling figure of Christ 
in white robe, ruby-colored mantle, and red and yellow halo, 
receiving the Cup from the hands of an Angel in purple 
robe, green mantle and green halo. At either side are palm 
trees, and in the foreground, the figures of three sleeping 
Disciples in purple, olive-green and light blue robes. Sky 
of blue glass. One occupied by a subject of “Christ Casting 
Out a Devil.” In the center Christ, in a white robe, ruby- 
colored mantle and red and yellow halo, is standing, while on 
one side the patient, of a diabolic red hue and with a yellow 
mantle, is kneeling. On the right are two Disciples with 
light green and blue robes and yellow haloes. In the back- 
ground are palm trees; sky of blue glass. Both medallions 
are on grounds of checkered quatrefoil diapers in red and 
blue glass. 


Height, 2114, inches; width, 203, inches. 


(Illustrated) 


No. 361—Pair or Frencu (Beauce) Srarnep Guass Pane s 


(Early Thirteenth Century ) 


Second Afternoon 


362—FLEMisH STaINepD-cLass PANEL Fifteenth Century 


/ “ 00 


Rectangular shape. Occupied by subject of the Virgin and 
Angels. In the center under a Gothic crocketed canopy, 
probably of later date, is seated the Virgin in white robe and 
blue mantle crowned and reading an open book in her lap. 
Around her stand Angels, one in red mantle, playing musical 
instruments. Foreground of green, with a plant with 
pointed leaves in center. Below, indecipherable inscription 


in Gothic characters. 
Height, 25 inches; width, 171% inches. 


Second Afternoon 


363—FieMisH Srainep-ciass Panen Sixteenth Century 
Rectangular shape. Bishop in blue and red robe with mitre 
// 00 -and crozier, flanked by two figures of tonsured saints in 
purple robes and holding croziers. Above is a quatrefoil 
pierced flat arch ; below, an inscription in Gothic characters. 


Height, 31 inches; width, 1934 inches. 


Second Afternoon 
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364—FrENcH STAINED-cLAss PANEL Thirteenth Century 
ane Rectangular shape. Subject of saint and two attendants. 
ot eh 0 0 °Saint in center with red robe, holding a sword. Attendants 
in white and light green robes. Blue background. Green 


foreground. 
Height, 22%, inches; width, 16 inches. 


Second Afternoon 


365—EnecusH Sratnep-cLass Panen Thirteenth Century 


Rectangular shape. Occupied by the figure of a King in 
A ) 00.purple robe and green mantle, with blue background and 
border of semicircles of blue with red interstices. Above 
and below are quatrefoils in grisaille. Sides with strips of 


beaded light green glass. 
Height, 25% inches; width, 1514 inches. 


Second Afternoon 


366—FRENCH STAINED-GLASS PANEL 
Chiefly Early Fourteenth Century 
/ ff 0 0 -Rectangular shape. Design of Gothic crocketed canopy, 
flanked by pinnacled buttresses. Praying kneeling figure 
inserted, and two panels of crouching dogs below. 


Height, 2714, inches; width, 281% inches. 


Second Afternoon 


3867—FreNcH STAINED-cGLAss Pane1 Thirteenth Century 


Rectangular shape. Shuttle-shaped medallion, occupied by 
/ a subject of a “Bishop Baptizing Neophytes.” On the left 
Hb 0 O- stands the Bishop in a mitre, in yellow and green robe and 
purple mantle, holding a crozier. On the right is a ruby- 
colored font with green rim, in which stand two nude neo- 
phytes. Blue background, diapered with trefoils, and doors 
of church on extreme right and left. On a ground, of later 
date, diapered with diamond quatrefoiled diaper in green 
and blue, with white quatrefoils at intersections. 


Height, 271%, inches; width, 18 inches. 


Second Afternoon 


368—Frencu (Braucre) Strarnep-ciass PANEL 
Early Thirteenth Century 
—2- 2 »-0- Lozenge-shaped. Occupied with subject of 5. Joachim and 
his sheep. On the right stands the Saint in purple and red 
robe and yellow mantle, with one hand upraised. On the 
left is seated a dog guarding a flock of sheep. Above is a 
tree with flowers and an angel in purple robe surrounded by 


clouds. Blue background. 
Height, 281, inches; width, 281, inches. 


(Illustrated) 


369—FrencuH STAINED-GLASS PANEL Thirteenth Century 
Pointed-arch shape. Circular medallion. Occupied with a 
subject of the martyrdom of two saints. In center a female 
5 o-p - saint, in purple robe, is seated with folded hands, while a 
yh Pagan in red robe raises his sword above her. In the back- 
ground a male saint, with folded hands, kneels beneath a 
Pagan in yellow robe with uplifted sword. Blue back- 
ground. Border of fourteenth century English glass of 

diamond quatrefoil in grisaille and panels of ruby glass. 


Height, 25 inches; width, 25 inches. 


(Illustrated) 
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369 


Frencu Srarinep-Guass Panes oF THE THIRTEENTH CENTURY 


Second Afternoon 


370—FRENCH STAINED-GLASS PANEL Thirteenth Century 
ye 60 9 - Rectangular shape. Figure of a Bishop and Saint with 
green under and blue over-robe in mitre, with crozier and 
yellow halo. He stands under a Gothic canopy with crock- 
eted pinnacles and trefoil-arched niche with figures of saints. 
Blue sky and band of leafage below. 


Height, 261%, inches; width, 1442 inches. 


Second Afternoon 


371—Frencu Srarmep-cuass Pane 
First Half of Fourteenth Century 


Rectangular shape. Crocketed and pointed-arch canopy, 
/ iO - surmounted by trefoil background in grisaille and flanked 
/ by pinnacled buttresses and by vertical panels in red, blue 
and yellow fleurs-de-lis and castles. Canopy, with red back- 
ground, occupied by the figure of a saint in yellow and 
purple robes holding a closed book in one hand. Very typi- 
cal of period. (Figure restored.) Border and grisaille back- 
ground of later date. Height, 35 inches; width, 1934 inches. 


Second Afternoon 


372—ENGLIsH STAINED-GLASS PANEL Thirteenth Century 


Rectangular shape. Portion of a Jesse tree with half figure 
0 ; 90 0- of Christ, with purple face and yellow crown, wearing a white 
and purple robe and yellow mantle. On either side are 
scrolled acanthus leaves in white, green, purple and red with 


a blue background. 
Height, 301% inches; width, 3114 inches. 


Second Afternoon 


373—FRENCH STAINED-cLAss PANEL Thirteenth Century 


Central round-arched panel, flanked by pilasters with leaf 

FI 00 ‘capitals and with two circular medallions above filled with 
trefoiled acanthus leaves in orange, white and purple. Cen- 
tral panel with head of Jacob with purple hair, green bor- 
dered white robe and purple mantle. Behind is inscription 
of later date, in Lombardic characters. 


Height, 301% inches; width, 2934, inches. 


Second Afternoon 


“SEVEN SLEEPERS” SERIES 


This series of four panels was removed, many years ago, 
from a Cathedral Church in France. They are concerned with 
the legend of “The Seven Sleepers of Ephesus,” and formed 
the inspiration for Mr. A. Kingsley Porter’s drama, “The 
Seven Who Slept,” published by Marshall Jones of Boston. 


374—FRENCH STAINED-GLASS PANEL Thirteenth Century 


Rectangular shape. One of the ‘“‘Seven Sleepers” Series of 
j four panels. Arched panel, occupied by figure of King Theo- 
d, 8 00 -dosius II, wearing a crown, a green robe and yellow mantle 
and seated on a throne with ruby back. In front are three 
seated figures, two in red and yellow Phrygian caps, one 
with green robe and red mantle, one in pale green robe and 
purple mantle, and one in red, concealed behind the others. 
Blue background. Red arch above, flanked by vertical 


bands of green roundels. 
- Height, 244%, inches; width, 23 inches. 


(Illustrated) 


375—FRENCH STAINED-GLASS PANEL Thirteenth Century 


Pe Op Rectangular shape. One of the “Seven Sleepers” Series of 
four panels. Panel with rounded foot. Occupied by a sub- 
ject of a bearded man in purple robe and green hose stand- 
ing behind a table on which are loaves of bread. One of 
these he hands to one of the sleeping youths, in light green 
robe, purple mantle and red halo, who stands in front of 
him, supported by two figures, one in a green robe and yel- 
low mantle, one in blue. It was this youth’s offering a coin 
of the time of Decius (nearly two hundred years earlier) 
that led to the discovery of the “Sleepers” in their cave. 
Background of blue glass. Arched foot in red, flanked by 


vertical bands of green roundels. 
Height, 24%, inches; width, 23 inches. 


(Illustrated) 
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375 


“SEVEN SLEEPERS” SERIES OF THE 


PANELS OF THE 


NTURY 


ENTH CE 


THIRTE 


Second Afternoon 


376—Frencu Sratnep-ciass PANEL Thirteenth Century 


1500 - 
/ 


Rectangular shape. One of the “Seven Sleeper” Series of 
four panels. Arched panel, occupied by four kneeling fig- 
ures of saints, one in green robe and purple mantle, one in 
red robe and blue mantle, one in light green robe and one in 
red behind the others. At one side is a plant with trefoiled 
blossoms. Blue background, with pieces of yellow and red 
glass inserted. Red arch flanked by vertical bands of green 
roundels. 


Height, 241, inches; width, 28 inches. 


(Illustrated) 


377—Frencu StTaInep-ciass PANEL Thirteenth Century 


75 00- 


Rectangular shape. One of the “Seven Sleepers” Series of 
four panels. Panel, with rounded foot, occupied with figure 
of the Bishop of Ephesus in mitre and holding a crozier, 
seated on episcopal throne on the right. At his side stands 
a figure in a yellow robe with a red skull cap, while on the 
left are two figures, one of a youthful saint with white robe, 
purple mantle and red halo being led forward by a bearded 
man in a green robe holding a sphere in one hand. Blue 
background. Above is a band of Latin inscription in Lom- 
bardice characters. Arched foot in red flanked by bands of 


green roundels. . 
Height, 241%, inches; width, 23 inches. 


(Illustrated ) 
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377 


EN SLEEPERS” SERIES OF THE 


PANELS oF THE “Sev 


THIRTEENTH CENTURY 


Second Afternoon 


378—Parr oF FRENCH STAINED-GLASS PANELS 

Thirteenth Century 
One with subject of Nativity with Virgin in green robe 
[347-0 O~-yeclining and S. Joseph in purple robe at side; above, 
the swaddled Child Christ with head of horse and ox. Blue 
background. One with subject of flight into Egypt, the 
Virgin in green mantle holding the swaddled Child Christ 
and seated on an ass which 8. Joseph, in purple robe, is 

leading. Blue background, with figures of falling idols. 


Height, 43 inches; width, 1414 inches. 


(Illustrated) 


PANELS OF THE 


GLASS 


No. 378—Pair or Frencu STAINED 


THIRTEENTH CENTURY 


Second Afternoon 


379—Pair oF FRENCH STAINED-GLASS PANELS 


C Thirteenth Century 

X00 Circular shape. One occupied with figures of King Charle- 
magne and Prince. King crowned in green robe and ruby- 
colored mantle, with fleur-de-lis sceptre, seated on throne. 
In front of him stands the crowned Prince, in white robe and 
purple mantle, with two attendants, one in yellow tunic and 
green skirt. Blue background, with round-arched canopy in 
red and yellow and band of inscription in Lombardic charac- 
ters. One occupied with S. George in green armor with ruby- 
colored cloak, on horseback and killing the prostrate 
Dragon. Blue background with flowering trees. — 


Diameter, 1514 inches. 


(Illustrated) 


(hanquag yzuUaazary 7 ) 
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Second Afternoon 


380—Patr oF FRENCH STAINED-GLASS PANELS 
Thirteenth Century 


Round-arched shape. One with figure of SS. Abdias and 

0m) G6 0 o~ Joel, one in green the other in red robe, holding labels in- 
; scribed in Lombardic characters. Blue background, under 
trefoil-arched canopy. The other, with figures of Saints 

Sophia and Catherine, one in green the other in purple robe. 

Inscribed at sides. Similar background and canopy to 


other panel. 
Height, 32 inches; width, 121%, inches. 


(Illustrated) 
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cH STAINED-GLASS PANELS 


teenth Century) 


380—Pair or FREN 


No. 


(Thir 


Second Afternoon 


381— 


77 00- 


ENGLISH STAINED-GLASS PANEL 


Mid Thirteenth and Early Fourteenth Centuries 


Quatrefoil shape. Circular medallion in center, occupied 
by a subject of Christ and St. Mary Magdalene. Standing 
figure of Christ, in white robe, ruby-colored mantle and 
green halo with left hand up, raised in act of benediction. 
Behind Him is the standing figure of St. Mary Magdalene, 
in purple robe, green mantle, and red halo, carrying an ala- 
baster box of ointment. Blue background, with two hori- 
zontal bands of inscription in Lombardic characters. This 
central medallion is surrounded by four lobes, forming a 
quatrefoil, probably of fourteenth century workmanship. 
They are of white glass, with ornamental scrolled ivy-leaf 
patternings in brown and with centers of red and yellow 
glass, of roses and hexafoils. Borders of roundels and 
meanders in brown on white. 

Height, 3434, inches; width, 35 inches. 


Second Afternoon 


382—FrencH Srainep-ciass Paner Thirteenth Century 


69 o0- 


Circular shape. Occupied with a subject of “The Angel 
appearing to the Shepherds.” In the center is a conven- 
tional tree with trefoil flowers and leaves. In front and be- 
hind are sheep feeding and colored purple, light blue and 
yellow and shepherds, with crooks, one in yellow tunic and 
red hose, one in green with red robe, and blue hose, and one 
in red and green robe. One plays a shepherd’s pipe. Above 
is an angel in purple robe, with green wings and red halo. 


Blue background. Border of plain red and blue. 


Diameter, 721/, inches. 


Second Afternoon 


383—EncusH (Propasty SomMERSET OR GLOUCESTERSHIRE ) 
STAINED-GLASS PANEL Fifteenth Century 
or 7 )- Trefoil-arched shape. Exceptionally fine canopy, with 
gable, flying buttresses and lantern in grisaille work with 
yellow stain. Niche below occupied by kneeling figure of a 
tonsured donor in white priest’s robe, behind whom stands 
St. Catherine, with red and green robe and blue mantle, 
crowned and holding a sword. At one side is a label, and 
below a panel, with inscriptions in Gothic characters. 
Height, 621% inches; width, 19% inches. 


(Illustrated) 


384—FtLemisH Painrep Giass PANEL Sixteenth Century 
Wek Rectangular shape. Painted in grisaille and stained yellow 
with a figure of St. Mary Magdalene with long hair com- 
pletely covering her, a yellow rayed halo and supported by 
four cherubim. White background. 


Height, 11144 inches; width, 8 inches. 


885—Swiss SrarneD AND ParnrEp Guass Heraupic PANEL 
F)- Sivteenth Century 
p Rectangular shape. Occupied by an escutcheon with ruby- 
colored field and bend of yellow surmounted by a helmet in 
blue and acanthus-leaf mantling in yellow. White glass 
background. Height, 104%, inches; width, 9 inches. 


386—Swiss Patntep Guass PanEL Seventeenth Century 
Circular shape. Painted in grisaille and stained in yellow 
) ~~ with the figure of a saint holding an open book and carrying 
a pilgrim’s staff. On the right is a tree and on the left the 
tower of a castle. Diameter, 10 inches. 


387—Bureunpian Patnrep Guass Heraupic PAnEen 
Les Sixteenth Century 
Rectangular shape. Circular medallion, painted with an 
heraldic Leopard’s face surrounded by stained yellow glass 
of a later date. Height, 63, inches; width, 7 inches. 
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Second Afternoon 


83888—Two Swiss STAINED AND PaIntED Guass HERALDIC SQUARES 
i Sivteenth Century 
hs Rectangular shape. Beaded and painted with heraldic 


shields charged with coats-of-arms. 


Height, 3%, inches; width, 8%, inches. 


389—W atrerR-coLor REPRODUCTION OF STAINED GLASS 


Tracing of Panel in Cathedral of Lemans, France, depicting 
7 ~ the martyrdom of S. Gervasius. (Twelfth Century.) 


ANTIQUE RUGS 


390—BELoocHisTtan PRayER Mar 

/440- Center, of mihrab form, patterned in red and blue on a light 
ground with a tree form with leaves. Inner guard of tre- 
foils in blue on a red ground; border patterned with leaves 


in blue on a red ground. 
Length, 28 inches; width, 131% inches. 


391—AnatTouan Mar 


Red field, diapered with oval medallions in blue with white 
4“ 0~- and yellow centers; border of varicolored rosettes on light 


ground. 
Length, 2634 inches; width, 23 inches. 


392—AnaTouaAN Mat 

55- Light purple field, with varicolored patterning of floral 
sprays and rectangular medallions; border with varicolored 
patterning on a light blue ground. At end, border of vari- 
colored pointed arched floral panels on purple ground. 


Length, 32 inches; width, 201% inches. 


Second Afternoon 


393—AnaTouan Mar 
JS 4 Red field, patterned with hexagonal medallion bordered with 


purple and yellow and with white center, double inner guard 
with white and brown grounds; border with varicolored leaf 
pattern on yellow ground; at ends borders patterned with 
varicolored trefoils on red grounds. 


Length, 32° inches; width, 201%, inches. 


394—Awnatouian Mart 
b 6-Red field, patterned with hexagonal medallion with hooked 


border in white; white stepped angles with green grounds; 
border of varicolored rosettes on brown ground; at ends 
borders with varicolored patterning on yellow ground. 


Length, 33 inches; width, 24 inches. 


395—AnaToLIAN Mar 
Red field, patterned in white, yellow and blue with three 
os rectangular medallions ; border patterned, on a red ground, 


in white, yellow and blue. 
Length, 33 inches; width, 18 inches. 


396—AnaTouAN Mar 
Blue field, diapered in red with lozenges and patterned with 
0 -hexagonal medallion with red ground. Inner guard with 
varicolored patterning on black ground; border with vari- 
colored rosettes on red ground. 


Length, 34 inches; width, 261% inches. 


397—AnatTouan Mar 
e; Red field, patterned with three lozenge-shaped medallions 
~ with hooked borders in white, red and green; centers pat- 
terned in blue and red; border of leaf design in yellow and 


red on brown ground. 
Length, 35 inches; width, 203, inches. 


Second Afternoon 


398—BELOOCHISTAN Mat 


ise Field of red, patterned in blue with hexagonal diaper con- 
taining conventional floral sprays, inner and outer guards 
of barber’s pole pattern, border straight meander pattern, 
all in blue on red grounds. 


23 inches square. 


399—ANATOLIAN Mar 


oer _ Red field, patterned in blue, green and white with three 
lozenge-shaped medallions on floral medallioned ground; 
border of white, green and blue triangles on red ground. 


Length, 37 inches; width, 21%, inches. 


400—Royat Boxuara Rue 
_ Dark red field, patterned in blue and white with diaper of 
4 ~ hexagonal medallions; border patterned in white and blue 


on dark red ground. 
Length, 45 inches; width, 17 inches. 


401—Royvat BoxHara SADDLE-BAG 


9. Dark red field, patterned with hexagonal medallions in white 
and blue. Paneled border. Fringe on one side. 


Length, 41 inches; width, 15 inches. 


402—AwnaTouAN Mat 


_ Light green field, patterned in red with lozenge-shaped 
medallion, branches and hexagonal medallion; border of 
meander design with leaves and flowers. 


Length, 361% inches; width, 221% inches. 


403—AnatTouaAN Mart 


~) Blue field, diapered with varicolored fleurettes and patterned 
with lozenge-shaped medallion with red ground and blue 
center; border of varicolored rosettes on a light yellow 


ground. 
Length, 36 inches; width, 2614 inches. 


Second Afternoon 


404—AwnaTtTouAN Mar 


Red field, patterned in white, blue, brown and green, with 
= floral design and hexagonal stalked medallion ; border with 

diagonal patterning of blue on red ground; at one end 

toothed border of white filled with blue on red ground. 


Length, 36 inches; width, 28 inches. 
405—Royat Boxnara Rue 


p- Dark red field, patterned in blue and white with diaper of 
oval medallions with paneled and medallioned border jn blue 
and white on red ground. At ends a border of trellised pan- 
els in blue and white. 

Length, 41 inches; width, 87 inches. 
406—Boxuara Rue 


Dark red field, patterned in blue and white with diaper of 
ye octagonal medallions, border of panel quatrefoils separated 
by octagon in blue and white on red ground. 


Length, 51 inches; width, 3314 inches. 


407—Dacuestan Rue 


/ 0 b -Red field, patterned with varicolored scrolls and with central 
panel with white ground patterned with varicolored scrolls, 
medallions and panels. Inner guard with blue ground, bor- 
der with blue, red and green pattern on amber-colored 


ground. 
Length, 571% inches; width, 3314 inches. 


408—Boxunara Soumak Strip 


Red field, with blue and white octagonal medallion border, 

‘= inner and outer guards of barber-pole pattern in blue and 

white on red, border patterned with blue and white on red 
ground. 

Length, 601% inches; width, 20 inches. 


409—Kasistan Ruc 
Yellow field, patterned in blue with hexagonal diaper cen- 
esd D- | Sta 
tered with floral sprays. Triple inner and outer guard, 
with ribbon patterning on blue ground. Border with vari- 
colored rectangular and leaf medallions on white ground. 


Length, 63 inches; width, 431, inches. 


Second Afternoon 


410—Meturs Rue 


{5~ Field of red, with varicolored floral patterning; inner and 

outer triple guards with varicolored leaf pattern in white 
grounds and checkered varicolored pattern ; border of angu- 
lar meander in red and greenish yellow, enclosing varicolored 


floral designs. 
Length, 68 inches; width, 44 inches. 


411—Kvuntan Rue 


Amber-colored frieze of mihrab form, with varicolored flow- 
Top ers and leaf patterning, stepped arch, sky and panel at 
bottom patterned with white, black and blue diapers on yel- 
low grounds. Inner guard of four stripes, patterned on 
white, blue, yellow and amber grounds; outer guard of three 
stripes patterned on black and yellow grounds, and border 
of varicolored patterning on blue ground. 


Length, 68 inches; width, 47 inches. 


412—Kutan Rue 


Light blue field, with varicolored floral patterning, with 
J 0 6- mihrab pointed-arch center with dark blue ground with 
varicolored diaper pattern of flowers and leaves. Above 
and below, floral patterning on brown ground. Border of 
six stripes with varicolored patternings on blue, white and 


brown grounds. 
Length, 69 inches; width, 44 inches. 


413—Brrcamo Rue 


3 Brown field, patterned in blue and white, with central rec- 

°*tangular medallion and four octagonal medallions with 

hooked borders; triple inner guard patterned with varicol- 

ored rosettes on white ground; center guard patterned with 

varicolored meander on buff ground; border patterned with 
hexagonal medallions on blue ground. 


Length, 6714 inches; width, 61 inches. 


Second Afternoon 


414—Kurtan Rue 
4 / >) Light red field, in form of double-arched mihrab with vari- 


colored pattern of leaves and rectangular medallions, and 
oval rosetted panels above and below. Double inner and 
outer guards with angular meander patternings on yellow 
and black grounds. Double border of varicolored floral 


sprays on blue grounds. 
Length, 90 inches; width, 513, inches. 


415—DacurEstan Rue 
White field, patterned with varicolored diaper of hooked 
~ and stepped medallions; triple inner and outer guards of 
blue and white checkered with red stripe, border of varicol- 
ored hooked lozenge-shaped medallions on yellow ground. 


Length, 100 inches; width, 48 inches. 


416—Kourpistan Rue 
Dark blue field, with varicolored patterning of lozenge- 
Ud - shaped leaf rosettes ; inner guard patterned with varicolored 
floral meander on yellow ground; outer guard with similar 
meander on white ground; border patterned with varicolored 
serrated leaves and oval medallions on red ground. 


Length, 150 inches; width, 60 inches. 


tid 


THIRD AND LAST AFTERNOON’S 
SALE 


SATURDAY, JANUARY 29, 1921 
AT THE AMERICAN ART GALLERIES 
que eee 


BEGINNING AT 2 O'CLOCK 


417—GeENoEsE VELVET ScarrF Sixteenth Century 


J 6-Rectangular strip of purple velvet, formed of smaller strips 


sewn together. 
Length, 5 inches; width, 17 inches. 


418—Prrsian NEEDLEWORK Taste Cover Siwxteenth Century 


(% j -Embroidered, in colored silks, in a pattern of diagonal 
strips of rectangular panels of leaves and flowers bordered 


in black. 
Length, 17 inches; width, 17 inches. 


Third and Last Afternoon 


419—I Travian Sitk BrocapE Strip Seventeenth Century 


Jb- Woven, in silk on a gray ground, in yellow, red and blue, 
with diapered pattern of scrolls and flowers. 


Length, 29 inches; width, 21 inches. 


420—Iratian Sirk BrocapE TasLe Cover 

)5- Seventeenth Century 
Woven, on a white silk ground in green, blue and yellow 
silks, in a repeat pattern of floral sprays. Finished with 


yellow silk galoon. 
Length, 201%, inches; width, 201% inches. 


421—Iravian Srtk BrocapE Taste Cover 

Age Seventeenth Century 
Woven, in dark red silk on a light red ground, in a pattern 
of scrolled flowers, and leaves. Finished with yellow silk 


galoon. 
Length, 2014 inches; width, 201, inches. 


422—GENOESE CUT-vVELVET TasLE Covers Sixteenth Century 
c4 4~ Rectangular shape. Crimson velvet, cut in a diapered pat- 
tern of scrolled flowers and leaves. Bordered with gold 


galoon. 
Length, 42 inches; width, 19 inches. 


423—Five Pieces Genorsk VELVET Sixteenth Century 


<$~) Dark crimson velvet of various lengths. 


424—Srven Pieces oF Irauian VELVETS AND SruK Brocapes 
SD Siateenth and Seventeenth Centuries 
Aa: 


Various shapes, colors and lengths. 


425—Turee Strips oF Iranian Satin Damask 
JD Seventeenth Century 
7 Woven, in crimson silk satin on a silk ground, in various 


patterns. 
Various lengths. 


Third and Last Afternoon 


426—Irauian EmproieErep Srrip Sixteenth Century 
3S~ Embroidered, in red silk on coarse linen, with a diapered 
pattern of quatrefoils, and checkers. 


Length, 45%, inches; width, 1614, inches. 


427—ITrauian Sirk Brocapr Srrip Sixteenth Century 


H~- Woven in crimson on a yellow ground in a pattern of scrolls, 
flowers and leaves. 
Length, 42 inches; width, 2514, inches. 


428—GeENokEsE VELVET Strip Seventeenth Century 


i15- Crimson velvet. 
Length, 47 inches; width, 19 inches. 


429—Two GrnorsrE Cur-vELVET Srrips Sixteenth Century 


Jo _Crimson velvet cut in patterns of scrolled flowers and leaves, 
and of a pointed arch filled with a lozenge-shaped diaper 
and enclosing floral sprays. 


Lengths, 441, and 401, inches; widths, 26%, and 211/, inches. 


430—Six Pieces Grenorsrt VELVET Sixteenth Century 

bh) - Crimson velvet of various lengths and shades. (Some much 
Worn. ) 

431—TureEe Srrirs GENorse VELVET Sixteenth Century 


6 o- Green velvet of various lengths and shades. 


432—GENOESE VELVET Strips Seventeenth Century 
<f) Rectangular shapes. Of crimson velvet. Long strip formed 
of four smaller strips. 


Lengths, 60 and 28 inches; widths, 21 and 20 inches. 


433—GENOESE VELVET TABLE Cover Seventeenth Century 


IS” >)” Rectangular shape, of crimson velvet bordered with silver 


galoon. 
Length, 421, inches; width, 3434, inches. 


Third and Last Afternoon 


434—THrREE Strips oF GENOESE VELVET Sixteenth Century 


/ y. Crimson velvet. Much worn. 
) = 


Lengths, 77 and 581%, inches; widths, 3314 inches. 


435—GENOESE CuT AnD Puatn VELVET PANEL 
Seventeenth Century 


[3s Rectangular shape. Two strips of crimson velvet cut, on 
a yellow ground, in a pattern of scrolled acanthus leaves. 
Center of plain green velvet with applied embroidered 
escutcheon charged with a coat-of-arms surmounted by a 
Cardinal’s hat. Bordered and paneled with silver galoon. 


Height, 321%, inches; width, 3134 inches. 


436—Iratian Sirk BrocapeE Strip Siateenth Century 
_3 )- Woven on a yellow ground in green and white silks in a 
pattern of scrolled leaves and floral medallions. Pieced. 


Length, 49 inches; width, 20 inches. 


437—GENOESE CUT-VELVET TaBLE Cover Sixteenth Century 


2 »-Rectangular shape. Crimson velvet, cut in a pattern of 
scrolls, leaves and pear-shaped medallions. Bordered with 


gold galoon. 
Length, 51u% inches; width, 2334, inches. 


438—Irauian Sirk Damask Hancine Seventeenth Century 
f § Iwo strips woven, in crimson silk and satin, in a pattern of 
scrolls, acanthus leaves and pear-shaped floral medallions. 


Length, 58 inches; width, 28 imches. 


439—Irauian Satin Damask Haneine Seventeenth Century 


b 5- Rectangular shape. Woven in green satin on silk ground 
in a pattern of scrolls, birds and pomegranate and lozenge- 
shaped diapers. Formed of two strips. 


Length, 59 inches; width, 40 inches. 


Third and Last Afternoon 


440—Two Iratian Sitxk Brocapr Hanatnes 
Lb o- Sixteenth Century 
Woven, in purple satin on a yellow silk ground, in a pattern 
of scrolled leaves, heart-shaped strapwork, diapers, rosettes 
and fan-shaped medallions. 
Lengths, 66 and 65 inches; widths, 1914 and 1614 inches. 


441—Iranran Sink BrocapE Pane Siwteenth Century 
aks Rectangular shape, woven on a yellow ground in crimson 
silk, in a pattern of vases of flowers-and heraldic lions sup- 
porting branches of leaves enclosing crowns. Formed of 

five strips joined together. Height, 22 inches; width, 66 inches. 


442—Portion or Genoese Vetvet Ecctresiasticat Rope 
Siwteenth Century 
YS~ Crimson velvet, shaped, and with traces of former embroid- 
ery. Height, 501, inches; widths, 714 and 19 inches. 


443—Irarian Sirk Brocape anp Empromerep ALTAR FRonTvTAL 
ey, Aes Seventeenth Century 
At top strip of silk brocade woven, in yellow and white silks 
on a green satin ground, with scrolled and floral pattern. 
Below are three panels embroidered, on cloth-of-gold ground 
in gold and silver thread and colored silks, with bust por- 
trait of a Bishop, Chalice and Paten, and Cup, surmounted 

by Book and Paschal Lamb. Finished with silken fringe. 
Height, 19 inches; width, 42 inches. 


444—Tratian Sink Damask Curtain Seventeenth Century 


Lo Rectangular shape. Woven, in crimson silk, in a pattern 
of scrolls, leaves and trefoils. Paneled with gold galoon. 


Length, 66 inches; width, 44 inches. 


445—Irarian Sirk Damask Hancine Seventeenth Century 
a Rectangular shape. Woven, in blue silk on a satin ground, 

with scrolls and flowers. Formed of three strips. 
Length, 68 inches; width, 56 inches. 


Third and Last Afternoon 


446—Prrsian Sirk NreepLeEworkK Taste Cover 
ub D- Stateenth Century 
Rectangular shape. Embroidered, with varicolored silks, 
on a white ground, in the center, with a circular tooth-edged 
medallion, surrounded by a diapered pattern of scrolls, 
leaves, flowers and palmettes. At the angles are rayed quar- 
ter medallions with tooth-edges. 


Height, 61 inches; width, 60 inches. 


447—Irauian SitK Damask CovERLET Seventeenth Century 


Rectangular shape. Woven, on a light ground in crimson 
Lop. silk, in a pattern of scrolled leaves and floral medallions. 
Bordered with red silk galoon. 


Length, 63 inches; width, 63 inches, 


448—GENOESE VELVET TaspLE Cover Siateenth Century 
2.6 )-Rectangular shape. Green velvet bordered with gold galoon. 


Length, 711% inches; width, 23 inches. 


449—OneE Strip AnD Four SMALLER Pieces or Iranian SILK 
Ht 0 - Damask Seventeenth Century 
Woven in crimson silk in a pattern of curved pointed leaves 


and serrated leaves and leaf and floral medallions. 


Length of strip, 70 inches; width, 24 inches. 


450—Irauian CutT-vELVET STRIP Seventeenth Century 


Crimson velvet. Cut in a pattern of scrolls and vases of 


b a 
flowers. Length, 74 inches; width, 24 inches. 


451—Ivrauian Sitk Brocape Srrip Sixteenth Century 
F 0- Woven, in crimson satin on a yellow ground, in a design of 
acanthus leaves, flowers and floral medallions. 


Length, 75 inches; width, 241% inches. 


452—Two Srris Iravian Sirk Brocape Seventeenth Century 


/ 0 9-Red silk ground with pattern of acanthus leaves, meander 


bands and flowers. Length, 79 inches; width, 28 inches. 


Third and Last Afternoon 


453—Four Pieces Grenorse VELVET Sixteenth Century 


* 0 -Crimson velvet, one piece much worn, one formed of two 
strips sewn together. 


Lengths, 72, 65, 21144 and 1714, inches; widths, 201%,, 20, 17 and 
15 inches. 


454—Iratian Sirk Brocape Hanectne Sixteenth Century 


be me oectangular shape. Woven, in red silk on a yellow silk 
ag ground, in a pattern of scrolls, flowers and floral medallions. 
Bordered with varicolored silk fringe. 


Length, 72 inches; width, 29 inches. 


455—Irauian Sirk Brocapre Portimire Seventeenth Century 


0- Rectangular shape, woven, on a yellow ground in crimson 
silk, with scrolled leaves, flowers and floral medallions. Fin- 


ished with silken fringe. Length, 15 inches; width, 29 inches. 
456—Irarian Sirk Brocapre Porrikre Seventeenth Century 


Rectangular shape, woven, on a green ground in yellow 
= =; : ; ; 
silk, in a diaper pattern of scrolled leaves and vases of flow- 
ers. Formed of three strips. 


Length, 71 inches; width, 34 inches. 


457—Irauian Satin Damask Taste Cover Sixteenth Century 
§?o Rectangular shape. Woven, in crimson satin on a silk 
ground, in a pattern of scrolled leaves, flowers and floral 

medallions. Bordered with silk fringe. 
Length, 72 inches; width, 46 inches. 


458—Irauian Satin Damask Hancrnc Seventeenth Century 
- Woven, in crimson satin on a silk ground, in a pattern of 
scrolls, vases of flowers and floral festoons and fruits. 
Formed of two strips. Length, 72 inches; width, 481/, inches. 


459—Turee Pieces Iratran Satin Damask 
. Seventeenth Century 
3 Woven, in crimson satin and silk on silk and satin grounds, 
in various patterns. 
Lengths, 78, 45 and 34 inches; widths, 241%, and 21 inches. 


Third and Last Afternoon 


460—Iratran Sitk BrocapeE Hancine Seventeenth Century 


Woven, in red silk on a yellow ground, in a pattern of 
L23p- scrolls, diapers, and pomegranate-shaped medallions. 


Length, 72 inches; width, 46 inches. 


461—GeENOoESE CutT-vELVET Taste Cover Sixteenth Century 


Rectangular shape. Sky blue velvet, cut on a yellow 


3S 0- ground, in a pattern of acanthus-leaf scrolls and floral 
pendants. Bordered with blue velvet and silk braid. 

Length, 72 inches; width, 51 inches. 

462—GENOESE VELVET Hancrne Seventeenth Century 


Shaped. Crimson velvet, showing traces of original em- 


/ VU D-broidery. Formed of four strips. 


Length, 61 inches; width, 77 inches. 


463—Iratian SitkK Damask Hancine Seventeenth Century 


(6 S- Rectangular shape. Woven, in crimson silk, in a pattern 
of scrolled serrated leaves and floral medallions. Formed 

of four strips. . 
Length, 61 inches; width, 79 inches. 


464—Iranian Sirk Damask Srrip Eighteenth Century 


<3} o— Woven, in green silk, in a pattern of scrolled leaves and 
floral medallions. Much worn. 


Length, 85 inches; width, 151% inches. 


465—GENOESE VELVET STRIP Seventeenth Century 


/ ) 0-Crimson velvet, bordered with gold galoon. 


Length, 80 inches; width, 14 inches. 


466—Irauian Sink BrocapE Srrip Seventeenth Century 


3 S- Woven, on a yellow ground in white and green, in a pattern 
of scrolled leaves and flowers and floral medallions. Formed 
of two pieces sewn together. 


Length, 86 inches; width, 251%, inches. 
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467—Pair or GENoEsE Vetver Currains Sixteenth Century 


Made of crimson velvet ancient altar cloths and showing 
~©- marks of the used altar candles. Each of two strips lined 
with modern green silk plush. 


’ Length, 103 inches; width, 3834 inches. 


469—GeENOESE CuUT-VELVET Strip Sixteenth Century 


Green velvet, cut on a yellow ground, in a design of scrolls, 


Jd? ‘leaves and small medallions. (Formed of three pieces and 


repaired.) 
Length, 82 inches; width, 721%, inches. 


470—GENOESE CuT-vELvET Hancine Sixteenth Century 


Rectangular shape. Green velvet cut, on a green ground, in 
JA2Dd-a diapered pattern of scrolled leaves. Bordered with silver 
braid formed of four strips. 


Height, 80 inches; width, 85 inches. 


471—Irarian Sirk Damask PortTiere Seventeenth Century 


S&'J Rectangular shape, woven, in green silk, in a pattern of 
scrolled leaves and lozenge-shaped floral medallions. Formed 


of four strips. 
Height, 841% inches; width, 91 inches. 


472—Two Irauian Satin Damask Srrips Seventeenth Century 
9 Woven, in crimson satin on a silk ground, in a pattern of 
‘curved pointed leaves, flower leaves and floral medallions. 


Lengths, 97 inches; widths, 20 inches. 


473—GENOESE VELVET STRIP Seventeenth Century 
Rectangular shape. Crimson velvet with traces of former 


J) 3° “embroidery. 
Length, 981%, inches; width, 211% inches. 
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474—Irauian SitK BrocapE Srrip Sixteenth Century 
bas Woven, in green silk on a yellow ground, in a pattern of 
scrolls, acanthus leaves, flowers and pomegranate-shaped 


floral medallions. 
Length, 90 inches; width, 25 inches. 


475—ItTauian Sirk BrocapE Paneu Sixteenth Century 


Rectangular shape, woven, in yellow silk on a crimson 
ground, in a pattern of scrolled leaves and vases of flowers. 
— Paneled and bordered with silver braid. (Much worn.) 


Height, 90 inches; width, 21 inches. 


476—Two Irauian Satin Damask Srrips Seventeenth Century 
LD _Woven, in dark crimson satin, in a pattern of scrolls, vases 
of flowers, oval floral medallions and fruits. 


Lengths, 95 and 70 inches; widths, 24 inches. 


477—Iratian Sirk Damask Hancine Seventeenth Century 


<3 6- Rectangular shape. Woven, in green silk, in a pattern of 
scrolls and flowers. 3 
Height, 37 inches; width, 96 inches. 


478—Itatian Sirk BrocapE Hancirne Sixteenth Century 


_Rectangular shape, woven, on a yellow ground in crimson 
silk, in a pattern of scrolled leaves and flowers and large 


floral medallions. 
Length, 921%, inches; width, 64 inches. 


479—Trarian Sirk Damask Taste Cover Seventeenth Century 


51 .Rectangular shape, woven, in green silk, in a pattern of 
leaves and floral medallions. Bordered with silk fringe. 


Length, 91 inches; width, 43 inches. 


480—Itatian’ Sirk Damask Haneine Seventeenth Century 


SD - Two breadths woven, in crimson, in a pattern of acanthus 
leaves and pomegranate-shaped flowers. 


Length, 98 inches; width, 471/, inches. 
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481—Parr or Irauian Sitrx Damask Curtains 

je%°- | , | Seventeenth Century 
Woven, in green satin on silken ground, with scrolled leaves 
and floral medallions. Each formed of two strips. 


Height, 94 inches; width, 52 inches. 


482—Irarian Six Brocape Hanerne Sixteenth Century 


J P= 


Rectangular shape. Woven, in yellow silk on a rose-colored 
ground, in a pattern of scrolled acanthus leaves and floral 
medallions. Formed of four strips. 


Length, 90 inches; width, 81 inches. 


483—Iratian Satin Damask Hancine Seventeenth Century 


_Rectangular shape. Woven, in crimson silk on a satin 
ground, with a diaper of scrolled lozenge-shapes enclosing 
vases of flowers. (One corner cut out.) Formed of four 


strips. Length, 94 inches; width, 80 inches. 


484—Iratian Sirk Damask Hancine Seventeenth Century 


Rectangular shape. Woven, in crimson silk on a satin 
’) §-ground, with curved pointed leaves, flowers, leaves and floral 
diapers. Formed of four strips sewn together. 


Length, 96 inches; width, 82 inches. 


485—Irarian Sirk Damask PortizRE Seventeenth Century 


// O Rectangular shape, woven, in green silk, in a pattern of 
scrolled leaves, flowers, and vases of flowers. Formed of 
four strips bordered with silk fringe. 


Height, 94 inches; width, 78 inches. 


486—GENOESE VELVET STRIP Sivteenth Century 
2 3p Apple-green velvet. (Repaired.) 
Length, 122 inches; width, 191% inches. 


487—GENOESE VELVET STRIP Sivteenth Century 
3 po Crimson velvet. (Damaged.) 
Length, 149 inches; width, 211% inches. 
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488—Fouvr Iranian Satin Damask STRIPS 
/ L Seventeenth Century 
b> 


Woven, in light crimson satin, in a pattern of scrolls, vases 
of flowers, oval floral medallions and fruits. 


Length, 107 inches; width, 25 inches. 


489—IraniIan SinK AND SATIN Damask Strip 
Seventeenth Century 


H 0 - Woven, in crimson silk on a satin ground, with scrolled acan- 
thus leaves and baskets of flowers and leaves. 


Length, 101 inches; width, 27% inches. 


490—SEvEN Strips GENOESE VELVET Sixteenth Century 
SARE Crimson velvet. Some strips formed of more than one 
piece. 


Lengths, 136, 128, 125, 124 and 891, inches; widths, 19 inches each. 


491—Tnwree Pieces Irauian Satin Damask 
Seventeenth Century 


SL ~ Rectangular shape, woven, in crimson satin on silk grounds, 
in various patterns. 


Lengths, 8814, 34 and 25 inches; widths, 19, 18 and 10 inches. 


492—THrEE ITALIAN Satin Damask Hancarnges 


teenth C 
Supt Seventeenth Century 


Woven, in crimson satin on a silk ground, in a pattern of 
curved pointed leaves, flowers, leaves and floral medallions. 
Two formed of two strips sewn together. 


Lengths, 105 and 98 inches; widths, 41 and 21 inches. 


493—Irauian Sirk Damask Corr Seventeenth Century 


F 0- Semicircular shape, formed of six strips sewn together and 
woven, in red silk on a light ground, with scrolled acanthus 
leaves and floral medallions. 


Height, 41 inches; width, 101 inches. 
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494—Trartian Satin Damask Srrip Seventeenth Century 


0- Woven in crimson silk on a satin ground, in a pattern of 
curved pointed leaves, flowers and floral medallions with 
leaves. Formed of two strips. 


Length, 120 inches; width, 411/, inches. 


495—Hanoine Kuium 


Rectangular shape. Woven in varicolored wools with hori- 

Fd zontal bands of stepped diamond patternings separated by 
stripes of red and black patterned with varicolored lozenge 
shapes. Lower edge fringed. 


Height, 110 inches; width, 54 inches. 


496—Iravian Satin Damask Portizre Seventeenth Century 


pace Rectangular shape. Patterned, in green satin on green 
suk ground, with a diaper of flower and leaf sprays. Bor- 


dered with gold galoon. 
Length, 116 inches; width, 883 inches. 


497—Irauian Satin Damask Hanecrne Seventeenth Century 


és D~ Rectangular shape. Woven, in crimson satin on a silk 
ground, in a pattern of scrolled leaves and flowers and floral 
wreaths. Formed of four strips sewn together. 


Length, 101 inches; width, 84 inches. 


498—Iranian Strnxk Damask Hancinc Seventeenth Century 


Ty _Rectangular shape. Woven, in crimson silk on a satin 
ground, in a pattern of scrolled acanthus leaves, diapers and 
floral medallions. Formed of four strips sewn together. 


Length, 101 inches; width, 86 inches. 


499—Iranian Sink Damask Hancine Seventeenth Century 


160 Rectangular shape. Woven in green silk on a satin ground 
in a pattern of scrolls, floral festoons and floral medallions. 


Formed of four strips and damaged. 


Length, 105 inches; width, 981% inches. 
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500—Iratian SitK AND Woo. BrocatELLE HAncine 
Seventeenth Century 


Dy y— Rectangular shape. Woven, on a yellow silk ground in 
aes green wool, in a pattern of scrolled acanthus leaves, flowers 
and floral medallions. Formed of five strips. 


Length, 114 inches; width, 132 inches. 


ANTIQUE FURNITURE 


501—Iratian Carvep anp Gitt Woop Mirror 

2 Eighteenth Century 

cE Rectangular shaped mirror. Frame carved with acanthus 
leaves and gadroons. Completely gilt. 


Height, 914 inches; width, 8% inches. 


502—Parr or Irarian Painted anp Girt Woop PEpDEsTALs 
Sixteenth Century 
~6o. Formed as Corinthian columns with acanthus-leaf and vo- 
luted capitals and carved molded abaci; upper portions of 
shafts fluted, lower portions carved, in relief, with voluted 
scrolls and oval medallions with masks. Rectangular molded 
bases. Painted with blue ground, the carving gilt. 


Height, 54 inches. 


4 


503 


// Rectangular top with molded edge, molded apron, turned 
legs and square front, back and side rails. 


EneuisH Oak Corrin SToor Sixteenth Century 


504—Iratian -Watnut CuHair Seventeenth Century 

/ & D~ Open back with shaped and carved head-rail, spindled splats 

and turned finials, square legs and spindled front, back and 

side rails. Seat in crimson velvet secured with rosetted 
brass-headed nails. 


Third and Last Afternoon 


505—Iratian Watnut ArMcHAIR Stateenth Century 


7 _Square back with molded finials, straight, flat voluted arms 
on square supports, square legs, fluted deep front rail and 
square side and back rails. Seat and back in old stamped 
leather, gold-tooled with dotted quatrefoils and borders and 
secured with brass-headed nails of two patterns. 


506—Frencu Watnut ArMcHarR Sixteenth Century 

Square sloping back, carved voluted and carved arms on 

F75~ turned supports, turned legs and front rail, square side 

rails and stretcher. Seat and back embroidered, in six- 

teenth century petit- and gros-point, worked, in a pattern 

of flowers in colors, on a white background and secured with 
brass-headed nails. 


507—Itrarian Watnut ArMcHAIR Sixteenth Century 
Open back with rounded finials, straight flat arms on square 
JQ. - supports, square legs, shaped deep front rail and square side 
rails. Seat and back in leather secured with brass-headed 

nails. Cane seat with curved wooden front of later date. 


508—Frencuw Oak Prir-Diev Sixteenth Century 

J , p- Rectangular top with molded edge, supported by four col- 
umnar legs, rectangular kneeling shelf on square legs, and 
square side and back rails. 


009—Irarian Watnut ARMCHAIR Sixteenth Century 
Back with shaped head rail carved with voluted scrolls and 
/ © 0~ acanthus leaves and with vertical spindled splat. Rounded 
arms supported by spindles, wooden shaped seat, turned 
legs, molded foot-rail, and square side rails. Splayed sides. 

Loose seat cushions. » 


510—Frencu Watnut ARMCHAIR Seventeenth Century 

iy p-High square overstuffed back. Carved voluted arms on 

/ turned supports. ‘Turned legs, front rail, side rails and 
stretcher. Seat and back upholstered with silk damask. 
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511—Iranian Watnut CuHarr Siateenth Century 
Open back with turned finials, shaped and carved head 

/ 5 Bb —rails and horizontal spindle splats, square legs and turned 
front, side and back rails. Seat in velvet secured with brass- 


headed nails. 


512—Parr oF Iratian Watnut ARMCHAIRS 
Sixteenth Century 
/ .5-p-Square backs, straight turned arms terminating in carved 
heads, on turned supports, turned legs, turned double front 
rails and turned side rails and stretchers. Seats and backs 
in sixteenth century Flemish tapestry in a design of vari- 

colored flowers on dark brown ground. 


(Illustrated). 


513—Itatian Watnut ARMCHAIR Sixteenth Century 


Square back with voluted finials, straight flat voluted arms 

/>_ 0 —on square supports, square legs, shaped deep front rail, and 
square side rails. Seat and back in old stamped a 
secured with rosetted brass nails. 


(Illustrated) 


514—Iratian Wautnut ARMCHAIR Sixteenth Century 


( Square back with carved and gilt acanthus-leaf finials, 
curved flat voluted arms, on turned supports, turned legs, 
rosette and leaf-carved deep front rail and square side and 
back rails. Seat and back in old stamped leather, gold- 
tooled with rosettes, and secured with brass-headed nails. 


(Illustrated) 


515—Irauian Wautnut ArMcHarr Sixteenth Century 
> Square back with carved and gilt acanthus-leaf finials, 

0 . straight flat arms on turned supports, square legs and 
shaped side rails. Seat and back in old Italian velvet 
secured with large oval brass-headed nails and finished with 


silk fringe. 
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516—Frencno Watnut ARMCHAIR Sixteenth Century 
Square overstuffed back. Straight turned arms on turned 
4 © 0 ‘supports, turned front rail, turned legs and stretcher and 
square side rails. Seat and back in sixteenth century Flem- 

ish tapestry secured with brass-headed nails. 


517—Iratian Watnut ArmMcHaiR Sivteenth Century 


Square open back with carved acanthus-leaf finials. 

SEES Straight flat arms on turned baluster supports, square legs, 
deep front rail pierced with trefoiled openings and square 
side rails. Seat and back upholstered in seventeenth cen- 
tury crimson Italian velvet finished with silk fringe. 


(Illustrated) 


518—Iratian Watnut ArmMcuHarr Stateenth Century 


Open square back with carved and gilt acanthus-leaf finials, 
ens ) — Straight flat arms on turned baluster supports, square legs 
and square cross bars with carved ends. Back in sixteenth 
century stamped leather, gold-tooled with quatrefoil medal- 
lion and quatrefoil border, seat in plain sixteenth century 
leather, both finished with brass-headed nails and silk fringe. 


(Illustrated) 


519—Irauian Watnutr ARMCHAIR Sixteenth Century 


Square open back with carved and gilt acanthus-leaf finials. 
19 0) Straight flat arms on square supports. Deep front rail 
pierced with scrollings, square legs and side rails. Seat 
and back upholstered in old leather, secured with brass- 
headed nails. 
(Illustrated) 


520—Frencn Oak Panet Back Armcuar Sixteenth Century 
Square back with head rail carved in low relief and panel 
Jp . carved ,with quatrefoil and floral design, curved arms on 
turned supports, wooden seat with molded apron stamped 
“I.N.,” turned and square legs, molded front rail and square 


side and back rails. 
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521—Itatian Watnut ARMCHAIR Sixteenth Century 
Square back with carved and gilt acanthus-leaf finials, 
, - Straight flat molded arms on turned baluster supports, 
“ *d-square legs and square bases with paw carved ends. Seat 
and back in old stamped leather, gold-tooled with scrolled 
escutcheon surmounted by helmet scroll devices, and with 
scrolled borders, secured with brass-headed nails and fin- 

ished with knotted silk fringe. 


522—Itratian Watnut CuHairr Seventeenth Century 

/ 00-Shaped back carved with voluted scrolls and pear-shaped 
escutcheon, octagonal wooden seat with shaped supports, 
that in the front carved with voluted scrolls, acanthus leaves 
and pear-shaped escutcheon. Lion’s paw feet. 


523—Pair or Irauian Waxtnut Cuairs Seventeenth Century 


Square backs with square supports, turned legs, square 
aL ©O-front side and back rails. Seats and backs in old leather, 
secured with brass-headed nails. 


524—Iratian Watnut Cuair Sixteenth Century 
Open back with carved finials, shaped and carved head rail 

/2-0-and vertical spindle splats. Wooden seat with shaped 
apron, turned legs, front and side rails. 


925—ITatian Watnut CuHair Seventeenth Century 

mi )-Square back with square supports, turned and square legs, 
square front, side and back rails. Seat and back in old 
leather secured with brass-headed nails. 


526—Itratian Watnut Cuair Sixteenth Century 


J 2 p- Open back with chip-carved vertical and horizontal splats, 
rounded finials, wooden seat with molded edge. Straight 
chip-carved square legs, shaped front rail and square side 
and back rails. 


527—Irauian Wautnut Cuarr Seventeenth Century 

dt, D-Square back with square supports, turned legs and front 
rails, square side and back rails. Seat and back in old 
leather secured with brass-headed nails. 
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628—Itratian Watnut Carr Seventeenth Century 

Jo- Square back with turned supports, turned legs, turned front 

and side rails and stretcher. Seat and back in old leather 
secured with brass-headed nails. 


529——-Parr oF Frencw Watnur Cuarrs Seventeenth Century 
Square backs with square supports, spirally turned legs. 
2Lodp _Spirally turned front rails and square side and back rails. 
Seats and backs in old leather secured with brass-headed 

nails. 


580—Iratian Watnut ARMCHAIR Fifteenth Century 

) 3 6 Square open back with voluted finials. Straight flat arms 
on square supports, deep flat front rail, square legs and 
side rails. Seat and back in old stamped leather, secured 
with brass-headed nails. 


631—ItTauian Watnvur Cua Sixteenth Century 

Ae Square back with rounded finials, straight square legs with 
shaped deep front rail and square side rails. Seat and 
back in old stamped leather secured with large brass-headed 
nails. 


532—Irarian Watnut Cuarr Seventeenth Century 
Square back with square supports, turned legs, and front 

J 2 “rail, square side and back rails. Seat and back in old leather 
secured with brass-headed nails. 


5383—ItTatian Wautnut Cuarr Sixteenth Century 
Square back with voluted finials, straight square legs, two 

¥ O- shaped front rails and square side and back rails. Seat 
and back in old stamped leather secured with large rosetted 
brass nails. 


534—F LorENTINE Watnut ARMCHAIR Sixteenth Century 
A-2o-Square back with carved and gilt acanthus-leaf finials, 
straight flat molded arms on square supports, square legs, 
scroll-pierced deep front rail and square side rails. Seat 
and back in old stamped leather secured with brass-headed 

nails. 
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5385—VENETIAN WaLNnvuT CHarR Siateenth Century 


Back with square side supports, acanthus-leaf carved finials 
and scroll-carved horizontal splats; wooden seat with 


yoo carved apron. Deep scroll-carved front rail, square legs 
and side rail. | 
5386—Iratian Watnut CHair Sixteenth Century 


D- Open back with square side supports and voluted finials, 
square legs, shaped front rail and square side rails. Seats 
and upper part of back in old leather secured with brass- 
headed nails. ) 


537—F LorENTINE Watnut ARMCHAIR Seventeenth Century 


Shaped back carved with scrolls and oval escutcheon sur- 
a mounted by a cross. Curved flat voluted arms on square 
) 0” supports, wooden seat with shaped apron carved with tulips 
and cross. Deep carved front rail, rounded legs carved with 

acanthus leaves and square side rails. 


(Illustrated) 


5388—Irautian Watnut Savonarota CuHarr Fifteenth Century 


Curule-chair shape. Formed of seven double: carved square 
standards arranged so as to fold, square-shaped base-rails 

) Q S§~ stamped with initials “C. C.,” flat voluted arms and movable 
flat back carved with Sacred Monogram in circular medal- 
lion. Seat with loose cushion in old purple velvet. 


(Illustrated) 


5389—Frencu Carvep Oak ARMCHAIR Fifteenth Century 


Square back with band of trefoil carving and sunken panel 
yf < carved with conventional vase of carnations, roses and 
) leaves, curved voluted arms on turned baluster supports; 
wooden seat with shaped apron, turned legs and square 
front, side and back rails. Fitted with velvet-covered loose 
seat cushion. 
(Illustrated) 
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540—Iratian Watnut ARMCHAIR Siateenth Century 
Open back with fluted finials, flat curved voluted arms on 
= 0 4- square supports, square legs, pierced and carved deep front 
rail and square side and back rails. Seat and back in old 
stamped leather, secured with brass-headed nails, Cane seat 

with curved wooden front of later date. 


541—Irantian WaALNutT CuHair Sixteenth Century 
Square back with voluted pendants; molded head-rail. Ar- 
/1 O~ caded splat with round arches and baluster turned columns. 
Wooden seat with molded edge and arcaded apron to match 
splats. Turned legs, shaped front rail and square side 

rails. 


§42—Iratian Watnut CuHair Sixteenth Century 
Open back with fluted finials, shaped head-rail, carved with 
shell, rosettes and scrolls, spindled splat with turned vertical 
spindles, wooden seat with carved apron, turned legs, front, 
side and back rails. 


ee re 


(Illustrated) 


543—Irarian Watnut Dantesca CuHarr Fourteenth Century 
Curule-chair shape, with curved and voluted arms and 
double curved arm supports and legs, with carved rosette 
at intersection. Leather seat and back of later date secured 
with brass-headed nails and loose velvet-covered seat cushion. 


a loo- 


(Illustrated) 


544—Itrarian Wautnut CuHarr Sixteenth Century 
6. 0 ©- Open back with square side supports, molded finials, and 
shaped, paneled and carved head-rail. Wooden seat with 
molded sides, shaped apron, shaped, paneled and carved 

deep front rail, square legs and square side-rails. 
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545—Irauian InLarm anp Carvep Waunut CorFFER 
GF 0 - Seventeenth Century 
Rectangular shape with hinged lid, having a molded edge. 
Molded base. ‘Top of lid inlaid with bands of inlay of light- 
colored wood, having an ebony background. Front and 
side inlaid with bands of lozenges and interlacements and 
carved with circular medallions and flutings. 
Height, 734 inches; width, 10%, inches; length, 1714 inches. 


546——Two Frencu Gornic Oax Cuor Srauts ; 

Fifteenth Century 

J 6 © Rectangular shape with curved arms, carved with scrolls 
and herring-bone patterning, the side ones with grotesque 
figures, the center with a Gothic leaf crocket, legs carved 
with imbrications and spiral flutings. Hinged wooden seats 
supported by voluted brackets of later date and with 
Miserere brackets carved with roses and knotted ribbons. 
Sides carved with linen fold panels. 


Height, 351, inches; length, 49 inches; depth, 16 inches. 
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547—Iratian Watnut Correr Sixteenth Century 
S b- Rectangular shape with hinged lid and molded base. Front 


decorated, in flat carving, with three panels, two containing 
leaf medallions with figures of human-headed gryphons and 
one with escutcheon, surrounded by stamped border of floral 
design. 


Height, 71%, inches; length, 1834 inches; width, 8 inches. 


548—Itratian WaLnut CaBInetT Siateenth Century 


495 


Rectangular shape. Top with molded and fluted edge, frieze 
arranged with two drawers with paneled front and turned 
wooden knobs divided by brackets carved with acanthus 
leaves. Body arranged as a cupboard with two hinged 
doors with sunken paneled fronts and turned wooden knobs 
separated and flanked by vertical sunken panels. Molded 
base and paw feet. 


Height, 43 inches; width, 5814 inches; depth, 19 inches. 
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549—Irarian Watnut CaBinet Sixteenth Century 
Ne a Rectangular-shaped top with molded edge. Frieze fitted 
with two drawers with paneled fronts supported by two 
pilasters with egg and dart and voluted carved capitals and 
with fluted shafts. Body fitted as a cupboard with hinged 
door having sunken panel front, molded base, plain plinth 

and bracket feet. 


Height, 37 inches; width, 2714 inches; depth, 18 inches. 
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5590—FrencH Goruic Oak CaBineT Sixteenth Century 


Rectangular shape top with molded edge. Body arranged 

ae § -as two cupboards with hinged doors and a drawer. Door 
fronts with sunken and decorated linen-fold panels. Drawer 
with sunken paneled front. All flanked by sunken paneled 
stiles. Molded base and square legs, wrought-iron kevhole 
escutcheons, and swinging looped handles. 


Height, 43 inches; width, 27 inches; depth, 17 inches. 
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551—Irauian Watnut Casinet Seventeenth Century 


Rectangular shape. Top with fluted edge, frieze fitted with 

Up 30 = two drawers with hanging brass looped handles, supported 
by two pilasters with shafts carved with oval medallions and 
scrolls. Body fitted as cupboard with two hinged doors 
having sunken paneled fronts and bronze knobs. Base 
carved with voluted scrolls and paw feet. Contemporary 
wrought-iron lock. 


Height, 291, inches; width, 321%, inches; depth, 151% inches. 
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552—Frencw Oak PepeEsta Sivteenth Century 


Triangular shape, with molded cornice supported by fluted 


/oas and astragalled pilasters. Sides paneled and carved with 


ee 


full-length figures of the Virgin holding the undraped Child 
Christ on her right arm, inscribed “s. marte,” and S. Greg- 
ory with Archiepiscopal mitre and Crozier inscribed 
“s. GREGOIRE.” Molded base. Fitted as cupboard with pan- 
eled door| of later date at back. } 


Height, 441, inches; depth, 221% inches. 


553—Frencu Oak Cuest Sixteenth Century 


FRS- 


Rectangular shape. Top with hinged paneled lid, front 
divided by four reeded vertical stiles into four panels carved 
with linen-fold design and flanked by two molded stiles, the 
lower portions forming bracket feet. Interior fitted with 
box with hinged lid. Wrought-iron lock-plate and hinged 


hasp. 
Height, 28 inches; length, 60 inches; depth, 201% inches. 


554—FrencH Watnvut CaBINET Seventeenth Century 


A Qd- 


Rectangular shape, in two portions. Upper portion set 
back, with molded cornice, and frieze with raised panels and 
carved brackets, arranged as cupboard with two hinged 
doors, the fronts with raised panels, divided and flanked by 
plain columnar pilasters on molded bases. Apron fitted 
with two drawers divided and flanked by carved brackets and 
with raised paneled fronts. Lower portion arranged as a 
cupboard with two hinged doors, with raised paneled fronts, 
separated and divided by plain columnar pilasters. Molded 
base and ball feet. 


Height, 621, inches; width, 37%, inches; depth, 19 inches. 


555—FrencH Oak CHEST Fifteenth Century 


y ae 


Rectangular shape with hinged hd. Apron and side carved, 
in low relief, with semi-acanthus leaf rosettes. Front divided 
by molded vertical stiles into three panels. 


Height, 241, inches; width, 411% inches; depth, 15% inches. 


ie 


Third and Last Afternoon 


556—Earty Frencnh Watnut Tasie Sivteenth Century 
if Rectangular top with plain edge. Molded apron fitted with 
SF 6 b- drawer with wooden knob; turned columnar legs; arcaded 


longitudinal stretcher with round arches and plain columns, 
molded base and stretcher shelf. 


Height, 28 inches; length, 42 inches; width, 30 inches. 


Third and Last Afternoon 


557—SpanisH Watnut TaBLe Sixteenth Century 


Rectangular top with plain edge. End supports shaped, 
A FD “pierced and carved with volutes and chip-work. Crossed 
braces of wrought-iron of baluster design. 


Height, 2934 inches; length, 47 inches; width, 27 inches. 


Third and Last Afternoon 


558—Frencu Oak Goruic Cuppoarp Sivteenth Century 

/ b $0 Rectangular shape. Top with molded cornice edge. Body 

: arranged as a cupboard with hinged door paneled with cen- 
tral plain vertical stile and two linen-fold panels, flanked, 

on either side, by three linen-fold panels divided by hori- 

zontal plain stile. Sides with four linen-fold panels divided 

by plain stiles. Straight feet. Wrought-iron plate and bolt. 


Height, 45 inches; width, 42 inches; depth, 22 inches. 


(Illustrated) 


No. 558—Frencu Oak Goruic CuPpBoarpD 
(Sixteenth Century) 
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559—Brirrany Oak Court Cupspoarp Sixteenth Century 


/ XO 0- 


Rectangular shape in two portions. Upper portion formed 
as cupboard with two hinged doors. Dentelled cornice and 
front of doors panelled with round-arched sunken panels, 
all elaborately carved in low relief with voluted scrolls, hori- 
zontal bands of flutings and scrolls and vertical bands of 
intertwined scrollings ; lower portion fitted with drawer hav- 
ing front carved with intertwined scrollings supported by 
turned columnar legs. Plain stretcher-shelf. 


Height, 4 feet 4% inches; depth, 1 foot 6 inches; length, 4 feet 
2 inches. 


(Illustrated) 


No. 559—Britrany Oak Court CupPpBpoarp 
(Sixteenth Century) 
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560—Frencu Goruic Oak Court Cuppoarp 

Fifteenth Century 
ee ns 0 © Rectangular shape, in two portions. Upper portion ar- 
ranged as a cupboard with molded cornice and two hinged 
doors paneled with Gothic tracery of the fourteenth cen- 
tury filled with rose diaperings, separated by a vertical stile 
carved in high relief with figures of the Virgin holding the 
Child Christ under a crocketed canopy and flanked by 
vertical stiles carved with Gothic buttresses terminating in 
crocketed pinnacles. Below are two drawers divided by a 
pendant carved with grotesque figure, the fronts paneled 
with Gothic tracery. Lower portion supported by straight 
molded uprights with open back, deep stretcher shelf and 
straight legs. Doors with pierced wrought-iron lock plates 
backed with red material and with wrought-iron bolts. On 

rectangular wooden base. 


Height, 53 inches; width, 38% inches; depth, 19 inches. 


(Illustrated) 


No. 560—Frencn Goruic Oak Court Cupspoarp 
(Fifteenth Century) 
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561—Frencw Inuarip Oak Casinet Seventeenth Century 
Rectangular shape, in two portions. Upper portion, with 
) & S 6 molded cornice and frieze inlaid with boxwood and ebony 
in a design of panels and lozenges, arranged as a cupboard 
with two hinged doors having sunken panels carved with 
figures of “Abundantia” and “Ceres” divided by a panel, 
carved with the figure of a warrior flanked by fluted 
pilasters, and panels carved with figures of Flora and 
Hygeia. Below is a plinth inlaid with boxwood and ebony 
in a design of panels and fitted with a drawer with inlaid 
front. Lower portion arcaded and supported by four col- 
umns with upper portion of shafts fluted. Plain paneled 

back and molded base. 


Height, 591, inches; width, 46 inches; depth, 18 inches. 


(Illustrated) 


RENCH INuAID Oak CABINET 
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562—Frencu Gotruic Oak Court CupBpoarpD 
Fifteenth Century 


Rectangular shape in two portions. Upper portion with 

9 S$ Pp _molded cornice arranged as a cupboard, with two hinged 
doors, the fronts paneled and carved with Gothic tracery of 
the Perpendicular Gothic style, separated and flanked by 
three stiles paneled and carved with Gothic tracery. Below 
are two drawers, the fronts paneled and carved with Gothic 
tracery. The lower portion, open, with square side sup- 
ports and back of linen-fold panels. Sides enriched with 
linen-fold panels. Pierced wrought-iron strap-hinges and 
lock plates with wrought-iron hasps. Slight additions of 
later date. On rectangular base. 


Height, 531% inches; width, 581, inches; depth, 20 inches. 


(Illustrated) 
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Frencu Gotruic Oak Court Curso 
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563—Itrauian Carvep Watnut Cassone Sivteenth Century 


Bis! 


Rectangular shape with hinged lid having a dentelled edge. 
Front and sides paneled and carved in relief with voluted 
scrolls and flowers. In center of front an oval escutcheon 
surmounted by a helmet and charged with a coat-of-arms. 
Sloping base carved with acanthus leaves. Lion’s paw feet. 
On square base. 


Height, 23 inches; length, 60 inches; depth, 19 inches. 


(Illustrated) 
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564—Brittany Oax CuHest Sixteenth Century 
Rectangular shape with hinged paneled lid having molded 
sre he ae» —~ edge. Front divided, by two vertical and two horizontal 
stiles, carved, in low relief, into three panels, also carved, in 
low relief, with round and arched niches enclosing branches 
of leaves, and flanked by two side pieces and legs carved 

with leaf design. Wrought-iron lock plate and hasp. 


Height, 281/, inches; length, 49 inches; depth, 17 inches. 


(Illustrated) 
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565—FrencH Oak CuEst Stateenth Century 


2g 0 we - 


Rectangular shape with hinged lid. Body with molded cor- 
nice and band of cable design, continued around lock plate. 
Front divided by molded vertical stiles into seven panels, 
that in the center carved in relief with half figure of Virgin 
crowned and holding the Child Christ in her arms. On 
either side are three panels carved with arched niches of 
Gothic Perpendicular tracery. Ends carved with three 
panels of Gothic quatrefoil diapering. One end arranged to 
open as door with hinges and spring hasp of later date. 
Contemporary wrought-iron lock plate paneled with Gothic 
tracery. Straight legs. 


Height, 36 inches; width, 70 inches; depth, 28 inches. 


(Illustrated) 


No. 565—Frencu Oak Cuesr (Siateenth Century) 
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566—Frencu Oak Priory Tasie Sixteenth Century 


/ Rectangular top formed of three planks with plain edge, 
6 Yo molded end supports of diamond section, with square bases, 
rails having shaped ends. Longitudinal stretcher, tenoned 


and keyed into end supports. 
Height, 29 inches; length, 89 inches; width, B4 inches. 


(Illustrated) 
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TAPESTRIES AND NEEDLEWORK PANELS 


567—Pair or Frencn NEEDLEWORK PaneEts 
y rae Fifteenth Century 
Worked, in long stitch, in colored silks and gold threads 
with two bearded figures, one of an old man, standing under 
bridges. In molded wood frames. 


Height, 12% inches; width, 714% inches. 


(Illustrated) 


568—Coptic TaprEstry 


The smallest but, at the same time, by a thousand years the 
XS 2_o — oldest included in Mr. Lawrence’s collection. Made in Egypt 
when the decorative influence of Rome was dominant, it 
illustrates admirably some of the possibilities of primitive 
weaving. ‘The flexibility of the Egyptian tapestry bobbin 
is shown by the zigzag threads that help the modeling. The 
warp and white wefts of the tapestry are of linen, the colored 
wefts of wool. The size of the ribs (that are not horizontal 
as in fully developed tapestry, but vertical) is accentuated 
by building them not on single warps, but on groups of two. 


Size, 1 foot square. 


(Illustrated) 


No. 568—Coptic Taprestry 


No. 567—Pair oF FreNcH NEEDLEWORK PANELS 
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569—Gornic Tapestry FracMeNT witH TWELVE PortTRAITS 


PS Aotiet- Only a small fragment, but brilliant in design and weave, 
. and made about 1480. The colors are fresh, and the hatch- 

ing is masterful. 
Height, 2 feet 10 inches by 2 feet 2 inches. 


Third and Last Afternoon 


570—Gornic-RENAISSANCE TRANSITION TAPESTRY 


One of a series of sacred pictures woven in France in the 

4 ; first third of the sixteenth century. Joseph and the Angel 
ect adore the Infant Jesus, whose body is blazed forth into 
prominence by the rays of the sun beneath, and whose head 

is accentuated by the three fleurs-de-lis of the Cross. Inter- 

esting and interested spectators are the three peasants in 


the background. 
Height, 2 feet 7 inches by 1 foot 11 inches. 


Third and Last Afternoon 


571—Larre Goruic Tapestry FracmMent 

A fragment considerably restored at the top, apparently 

from the famous “Banquet and Supper” set woven at Tour- 

yb nai near the beginning of the sixteenth century, and now 
~ OD - preserved (partly) at Valenciennes. Of the four figures 
before us, the upper, on the left, is inscribed sowper; the 

upper on the right, banquet; the lower on the left, acoustu- 

ma(n)ce, which means Habit. Note the brick wall separat- 

ing Supper and Banquet, from Habit and her companion. 


Height, 5 feet 1 inch; width, 2 feet 9 inches. 


(Illustrated) 


No. 571—Lare Gotruic Tapestry FRAGMENT 


Third and Last Afternoon 
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572—Swiss Gotruic Tarrstry 


OD0- 


A Gothic tapestry woven in Switzerland or on the upper 
Rhine, in the last half of the fifteenth century. It closely 
resembles the small German tapestry of the Morgan Collec- 
tions, which, as confirmed by the inscriptions on the scrolls, 
represented the Queen of Sheba asking Solomon one of the 
numerous and bewildering questions with which she is said to 
have tested his wisdom. Unfortunately, the hand of time 
has so twisted the shape of the letters on the tapestry before 
us that it is no longer possible to decipher either question 
or answer, except the Ich (German for I) with which the 
scroll of the gentleman begins. Mr. Lawrence described the 
scene as a Gothic proposal, the gentleman saying: “I lay at 
your feet all that I have”; and the lady replying: ‘Receive, 
sir, the assurance of my distinguished consideration.” Note 
the miniature spotted deer on the lap of the lady, and the 
falcon at which the gentleman points, which has just 
brought down the two birds above. Note also the gentle- 
man’s pointed shoes, and the lady’s horned headdress, both 
characteristic features of the costumes of this part of the 
fifteenth century. 


Height, 2 feet 6 inches; width, 8 feet 3 inches. 


(Illustrated) 


No. 572—Swiss Gotrnic TapEestry 


Third and Last Afternoon 
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573—Late Gornic Mitre-rieur Tapestry wirn ANrMats 
G Rant This is one of the finest Mille-fleurs in existence, Its condi- 
tion is perfect, with colors that are brilliantly fresh and 
beautiful. Equally vivacious with the flowers are the sil- 
houetted rabbits, dogs, deer and birds. The dimensions of 
the tapestry are extraordinary, adapted to hang as frieze 
in a high room, or over the chair rail in a low room. 


Height, 2 feet 4 inches; width, 16 feet 11 inches. 


(Illustrated) 


No. 573—Latre Gotruic MILLE-FLEUR TAPESTRY wiTtTH ANIMALS 


Third and Last Afternoon 
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575—ENcHIEN Larcre Lear Verpure Tapestry 
Lio oe Sixteenth Century 
A pleasing Flemish Renaissance Verdure, complete with bor- 
der, of the type for which the city of Enghien was famous. 
Note especially the richness of the border with its classic 
vases, pomegranates, pears, gourds, grapes, plums, and 
melons, and the naturalness of the birds that enliven the 
field. 
Height, 7 feet 6 inches; width, 4 feet 10 inches. 


(Illustrated) 


576—TuHREE Encuien Larce-tear VERDURE TAPESTRIES 


/ 7 CO: Sixteenth Century 
Of these three fragments, A is by far the finest, with its 


wealth of foliage and spirited pheasants. It also has most 
red left in the blossoms. B, though badly faded, gets in- 
dividuality from the splendid fox. C boasts not only three 
large pheasants but also a bottom border, 


Height of A, 6 feet 7 inches; width, 11 feet 11 inches. 
Height of B,7 feet 6 inches; width, 3 feet. 


Height of O, 6 feet 4 inches; width, 3 feet 11 inches. 


No. 575—Encuien Larce Lear VerpurRE TAPESTRY 
(Sixteenth Century) 


Third and Last Afternoon 
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577—Very Unvusuat Late Frencu Goruic TAPESTRY 


Yo00. 


Ship tapestries are rare. This is one of a series of scenes 
picturing the Life of Christ, woven in France in the first 
quarter of the sixteenth century. The Mille-fleur fore- 
ground is fascinating, and the details of the ship and sea 
are delightfully executed, but the faces. are inferior. The 
action is spirited. Peter (pre standing for Pierre), feeling 
himself sink, cried, saying, “Lord, save me.” And immedi- 
ately Jesus stretched forth his hand, and caught him and 
said unto him (Matthew xiv, 31), Modice fidei, quare dubi- 
tastt, most of which appears on the scroll in the tapestry, 
and which, translated from the Latin, reads: “OQ thou of 
little faith, wherefore didst thou doubt?” Note the archi- 
tectural framing of the tapestry, round Gothic columns with 
flat Late Gothic arch. 


Height, 5 feet 9 inches; width, 6 feet 6 inches. 


(Illustrated) 
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578—Latr Goruic Tapestry: FRAGMENT 


ok 


Upper left corner of one of the famous “Story of Salvation” 
tapestries described and illustrated at great length by D. B. 
Wood in the Burlington Magazine under the title of “Seven 
Deadly Sins.” Henry VIII had a set of them, one of which 
is still in Hampton Court. Part of another (which sold at 
auction in London for £6,600 in 1910 and which is illus- 
trated on page 17 of Hunter’s “Tapestries, their Origin, 
History and Renaissance”) has recently been added to the 
Hampton Court Collection by gift. Several years ago one 
of the set was acquired for the Louvre, where it now hangs 
prominently. The subject of the fragment before us is the 
“Triumph of the Old Law” as symbolized by the mosaic 
tables pictured in the banner pendent from the trumpet, 
which is blown by a lady who symbolizes the Old Testament. 
The angel on the right holds a scroll that carries the first 
two words of the famous Latin hymn composed by Saint 
Fortunatus, Bishop of Poitiers, in the sixth century. The 
two words are Pange, lingua, and the first line of the hymn 
translated reads: “Record, O tongue, the battle of the glori- 
ous war,” referring to the war of Christ against Sin, and of 
the Virtues against the Vices. The four figures below the 
angel are Chastity, Patience, and two other Virtues. 


Height, 4 feet 5 inches; width, 10 feet 9 inches. 


(Illustrated) 
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FRAGMENT 


No. 578—Latre Gornic Tapestry 
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ne SE eee 


579—Gortnic SHEPHERD and Huntinc TAPESTRY 


[lee 


A large fragment of one of those fascinating shepherd and 
hunting tapestries woven at Tournai toward the close of 
the fifteenth century. There are important examples in 
the Victoria and Albert Museum, and in the Musée des Arts 
Décoratifs. One of their characteristic features are the 
closely foliaged trees with their richly colored fruit. Note 
also the vine on the left, heavy with grapes, that the maid 
is cutting with the knife carried in her right hand, while on 
her left arm hangs the basket, from which the lady has just 
taken a cluster. As is usual in these tapestries, there are 
two distinct groups of personages, the hunting group of 
lords and ladies, and the shepherd group of peasants. One 
of the lords before us holds a falcon on his left hand, while 
his dog watches him intently, and the ladies on either side of 
him seem rather bored. The other lord leans on his battle- 
axe while gesturing to the lady with the grapes. The cen- 
tral personage of the tapestry is a spinster; that is to say, 
a woman who is spinning. Watching her intently is a-swain 
with picturesque hat, who has taken off one of his shoes, 
which he is mending with the help of an awl. His houlette 
(shepherd’s staff with shovel at the end to pick up dirt and 
throw at the sheep to guide them) lies on the ground. Be- 
yond him is a youth with houlette, who blows a clarinet. In 
the middle of the background, surrounded by spellbound 
sheep, a bagpiper sits and plays. On the right, one shepherd 
clips a fleece, while another shepherd feeds a sheep, and a 
shepherdess holds under her arm one of the flock soon to be 
shorn. The weave of the tapestry, especially of the long 


and flowing robes, is superb. 


Height, 7 feet 9 inches; width, 9 feet. 


(Illustrated) 


Gotuic SHEPHERD AND HuntTiInNG TAPESTRY 


193 
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580—F emisH Renaissance Tapestry 
JO Ko. With applied side borders of the period, but agreeable in 
composition. Under the canopy behind the table, the High 
Priest. In front of the table a lady whose bowl is being 
filled, a warrior with two bottles, and another who takes 
bread from the two baskets. In the background, a fugitive 
pursued by cavalry. In the middle ground, a hunting scene. 


Height, 6 feet 10 inches; width, 11 feet. 


(Illustrated) 
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FiLemisH ReEnatssANcE ‘TAPESTRY 


Faded, but with the original rich and wide compartment 
borders intact. In the corners, and in the middle of the 
four borders, allegorical personages architecturally framed. 
The central figure of the panel is the bearded King at head 
of a triumphal procession returning with the spoils of the 
enemy. An attendant beside the King displays proudly 
a large golden pitcher. The King has humbly laid his crown 
and sceptre at the feet of the High Priest, who welcomes 
him with food and drink. The assistant priest swings the 


censer. 
Height, 10 feet 6 inches; width, 8 feet 2 inches. 


(Illustrated) 


No. 581—F uiemisH RENAISSANCE TAPESTRY 
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